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PREFACE

A Reference Grammar of Punjabi was first published as Hartford Studies in Linguistics,
number 3, in 1962. The Patiala edition differs from the Hartford version in two respects :
the revised section on the phonology of Punjabi reflects my stay at Paris (1964-68) as a
member of the Centre National de la Recherche Scientifique with Professor Andre Martinet
and there are two new chapters-On the Concept of Linguistic Sanjam and the Phonology of
Punjabi as compared to that of Hindi and other Aryan languages; secondly, in the chapter
dealing with morphology and syntax, the Punjabi examples are given in Gurumukhi
orthography instead of earlier phonemically transcribed words or phrases.

If 1 had enough time, | would probably have rewritten the second part also to bring it
closer to my present theoretical inclinations. In a reference grammar of this type, however,
the traditional presentation is perhaps more suited. Moreover, the syntactic analysis based
on the syntagmatic autonomy or the functional independence of phrases followed in this
grammar is definitely closer to the Punjabi sentence patterns. This autonomy plays a vital
role in stylistics and the present writer considers style to be an integral part of language,
whatever level of discourse we may be analysing. The primordial interest here is not only to
construct the so-called grammatical sentences but those sentences which serve to
communicate the ideas or impressions most effectively. The ideal is communication, not just
talking. This is why, most of the examples given in this grammar are taken directly from
contemporary literature. Those who are interested in a further expose of these views may
refer to my article, Syntaxe fonctionnelle du pendjabi, published in the proceedings of the
International Congress of Linguists, Bucharest, 1967.

In the running text of the second part, the words written in Gurumukhi are
sometimes given in oblique bars. This is by oversight and no phonemic significance may be
attached to them.

| regret very much that in preparing the Patiala edition. | did not have the privilege
of discussing all these changes with Professor Gleason under whose guidance the first
version was presented.

In the end | would like to thank Danielle Gill with whom I discussed many of these
theoretical issues and who read the first part of this grammar with me.

Patiala, November, 1969. Harjeet Singh Gill



The 2013 edition is annotated and revised by Mukhtiar Singh Gill, Project
Associate with the active participation of Professor Gurpreet Singh Lehal, Director
of the Advanced Centre for the Technical Development of Punjabi Language,
Literature and Culture, Punjabi University, Patiala.

Harjeet Singh Gill
Professor of Eminence
Punjabi University, Patiala, 2013.
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ON THE CONCEPT OF LINGUISTIC SANJAM

Following Ferdinand de Saussure, we believe that a linguistic structure is like
a game of chess where the elements or pawns must be described in terms of their internal
relationship and oppositions. The structure of the labial oppositions p/b/ph/bh in Sanskrit,
p/b/ph in Punjabi, p/b in English and a single labial stop /p/ in Tamil demonstrates clearly
that the function of /p/ in each language is different. The oppositional network of dental and
retroflex stops in Sanskrit, Punjabi, English and Tamil is as follows:

Sanskrit Punjabi English Tamil
t ot t ot t t ot
th th th th d

d d d d

dh dh

In simple mathematical terms, we can summarise the systems as 2x4, 2x3, and
2x1. The division of the phonetic domains and the phonological arrangement in each of
these language is congruent only to the oppositional network peculiar to the language
concerned. In other words, each language has its own structural economy. We may compare
a few vowel systems to see how different the structural organisations can be.

Latin Arabic Turkish Punjabi
1 U 1 a 10 wo 1 a
[ u
e o a a0 a o e ao
€ o]
a a

The phonetic range of the Latin phoneme /1/ covers most of what the Punjabi /i/
does and in certain positions, the Punjabi /i/ is more like the Latin /e/. Similarly, the /e/ of
Latin coincides partially with the Punjabi /e/ and partially with /e/ though under certain
phonological conditions, the Punjabi /¢/ is closer to the Latin /a/. A similar statement could
be made about Latin /@i/ and /o/. The Arabic three vowel system has its own phonological
oppositional net-work. Most of the distinctive sounds of Punjabi /e a a o/ form a part of the
domain of the single Arabic phoneme /a/. The Turkish vowel oppositions are structured in a
different way. Both the front and back vowels have rounded and unrounded counterparts.
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Each system has its own structural economy or Sanjam. If there are two divisions of the
front vowels of Latin, the back vowel spectrum is also divided into two. Arabic has only one
high front and one high back vowel. Turkish system of rounded and unrounded vowels has a
parallel structure both with the high and the low vowels. The Punjabi vowels spectrum is
divided 2x4.

A detailed analysis of the Punjabi vowel system shows other instances of structural
economy. There are two classes of vowels: peripheral vowels /i e € a G 0 9/ and centralised
vowels /i a u/, sometimes known as long and short. Now, this dichotomy is established on
the fact that the centralised vowels never occur finally and the oppositions peripheral
[central-i/1, a/a, v/t are neutralised. Furthermore, in the pretonal position and before
geminates, we have only the centralised vowels. In these positions, a Punjabi speaker has
economy of the language required that all centralised vowels have a similar phonological
pattern and they did.

Another example may be taken from the Gurumukhi writing system. The symbols
fo and © are employed to designate different but structurally parallel vowels.

fo o
fom  Ikis/ /il g3 [kurta/ /u/
forazr Ikéra/ lel gzt [kéral fol
afaer /kénal el gg3  [botd/ /of

With mid tone, fcand ©designate parallel front and back vowels /i/ and /u/. With
high tone, hooked to the letter preceding J, they correspond to the mid-low vowels /e/ and
/o/ and with T, the low vowels /¢/ and /o/.

Some scholars who do not understand this structural economy of our writing system try to
alter the spellings of one of the members of this group without realising that they are
actually heading towards a general disharmony and confusion.

A structural harmony of this type may or may not exist at all times and in every
language but if there is an uneven system, the structural economy would require its
hormonisation which is more often than not a clue to diachronic development.

The concept of structural economy or its Punjabi rendering Sanjam ¥+ in no way

implies the usual sense of economising or being miserly. Even in economics where this term
is borrowed from, it has a wide range of meanings denoting, organisation, planning,
structure etc. The linguistic economy as explained by André Martinet in his monumental
work, Economie des changements phonétiques, Berne, 1955 refers to structural economy
which in Turkish is maintained through a parallel system of front and back rounded and
unrounded vowels, eight in all. In Arabic, only three vowels keep this equilibrium and, in
Punjabi, we require ten.
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In diachronic adjustments too, the structural parallelism is necessary. Once the pre-
classical Sanskrit had borrowed the retroflex sounds /t/ and /d/ the structural economy
required the development of their aspirate counterparts /th/ and /dh/ to fill the gap in the two
series /ph th ch kh/ and /bh dh jh gh/. Later on, when the tones became an integral part of the
Punjabi language, it was not just one phoneme but the whole series of voiced-aspirates /bh
dh dh jh gh/ that disappeared.

The concept of structural parallelism need not however, force the researchers to its
logical extremes. It must be remembered that it is only a tendency or a phenomenon of what
are called pulls’and pushes "and may not always be an already established fact.

As social scientists, we must recognise such incongruencies when the occasion arises.
For example, /p/ and /b/ are in opposition in the initial position in German and Russian and
are distinct phonemes but word-finally, this opposition is neutralised and we have what is
called an archiphoneme. In French, /e/ and /¢/ are two distinct phonemes when they occur at
the end of a word but in other positions they are represented by their archiphoneme which is
realised as [e] or [¢] depending upon certain phonological conditions.

There are several cases of neutralisation in Punjabi. n/n, I/1, n/ny which are in opposition
with each other in medial or final position are represented by their non-retroflex
archiphoneme in the initial position. The vowels i/i, u/t, a/a are distinct phonemes in non-
final positions under tonal contours. These distinctions are, however, neutralised in pre-tonal
position as in /wi'kaia/‘sold’ /¢u'kal,” help lift’ /sa'tai/‘ twenty-seven’ where only the
archiphonemic forms of centralised vowels occur. Generally, p/b, t/d, t/d, ¢/j and k/g are
distinct phonemes in Punjabi but medially before a low tone, the opposition
voiceless/voiced is neutralised and these phonemes are replaced by their archiphonemic
forms/bddjgl.

The concept of economy or Sanjam H#H is not just restricted to phonology, it covers all
aspects of linguistic structure such as morphology Wee Wdfl3, syntax = Hdfl3 and

semantics 3= Hdfl3. Each language has its own pattern or organisation =ar3. Furthermore,
the elements of a structure are organised in a particular arrangement or order die.

The morphological categories in any two languages never coincide exactly. For the English,
He leaves tomorrow, He throws a ball, He leaves her for good, we must have an entirely
different set of constructions in Punjabi. There is no parallel structure in any other Indian or
non-Indian language to the oppositional system within the Punjabi present-tense W Af&T it

and 1 77rET off,
In the domain of semantics, 7= Hafl3 we have two things to consider: the associational

meanings and the general semantic range that a word in a language has at a given stage in
history. In the course of time, certain words acquire associational meanings of the type that
they can no more be used in all social situations. For this reason, | consider my term 3g7<

Hafl3 more comprehensive than its equivalent® semantics’ since the word Haft3 refers to
aesthetic taste. In Punjabi, the words like Ue,are,g3t,fag are regularly used in some un-
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aesthetic contexts and the structure of the Punjabi 3= Hdaft3 does not allow us to employ
these in literary discussions.

The other aspect of semantics is its structural oppositional system as such. The way the
English words ‘good and‘ bad’ are related to and oppose each other is quite different from
where one can be used and not the other. For an example of a new emerging oppositional
structure, take the Punjabi words, Khalsa and Sikh. The word‘ Khalsa’, in Arabic, where it
comes from means’ pure’, ° possession’ etc. and is only a lexical item. But, after the
epistemological decision taken by Guru Gobind Singh on the famous Baisakhi day, this
word acquires a heavily charged philosophical significance in Sikh metaphysics and is
related to and in opposition with the word * Sikh’ that came from Sanskrit where it certainly
did not have the peculiar semantic range it has today. The etymologies of these words will
tell us very little, if anything, about the new structure.

The Sikh greetings, Sat Sri Akal, means literally, Truth is immortal. This does not
give us any idea of how this phrase is used in modern times. Apart from the fact that it is a
form of greetings, it is also a war cry, a proclamation of peace, a hurrah of agreement, a
phrase that is used for an opening ceremony etc., etc. To understand the meanings of a word
or a phrase, one must know all the contexts in which it is used. It also demonstrates that over
a period of time the semantic ranges change and for the proper use of language, we must
take notice of it.The word " guru’in Sanskrit had a wide range of meanings such as teacher,
heavy, long, important, father-in-law, ancestor, proud, arduous, difficult, a long (syllable), a
serious (affair) etc. etc. but only a few of these have any validity in modern Punjabi.

Alongwith the morphological structure, mg€ {d13 and the syntactic structure, 7 HI13
the semantic structure, g7< Hd13 is changed fundamentally over a long period of time. The

etymological approach of going back to the so-called original meanings ignores the new
semantic oppositions and relationships. The significance of elements in a given structure is
determined by the way they are arranged. When the order changes, the significance changes
with it. This is not only true of individual words or phrases like Khalsa, Sikh or Sat Sri Akal
as we discussed earliar but also of whole structural units like for example the composition,
Japuji. Derivations of words or comparative studies of isolated concepts of Japuji with some
other sacred texts does not tell us anything about the overall metaphysical significance of
this composition. It is only the study of the inter-relationships of the epithets for God in the
mitlmantra and the pattern of correlation and oppositional network of thirty-eight steps or
UGt of Japuji which are radically different from any othercomparable semantic structure

anywhere that would lead us to its proper comprehension.
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A set of twenty-nine distinctive consonantal phonemes is set up on the

following oppositions:

1.

k/g

t/d

t/d

p/b

CHAPTER 2

PHONOLOGY

2.1 CONSONANTS

VOICED AND VOICELESS STOPS

kali
roki
sok

¢al
SoC1
kag¢

tol
mott
¢hat
tal
moti
lat

pal
nappe
¢ip

‘black’
‘stopped’
‘dryness’

‘gait’
‘thought’
‘glass’

“find’
‘fat’
‘big bag’

‘step’
‘pearl’
1 Ieg1

‘line’

‘pressed’
‘beat’

gali ‘abuse’
rogi  ‘sick’

sog  ‘mourning’
jal ‘net’

soji  “‘welfare’
kaj ‘cover’

dol ‘drum’
modi  ‘leading’
¢had ‘leave’

dal ‘dal’

modi  ‘merchant’
lad ‘load’

bal ‘child’
nabbe ‘ninety’
¢ib ‘dent’

ASPIRATE AND UNASPIRATE STOPS

kalt

‘black’
Ldry7
‘dryness’

‘gait’
“flared’

khalt
sukkha
sukh

¢hal
maccht

‘stream’

‘adrug’
‘peace’
Ejump1
“fish’
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t/th

t/th

p/ph

t/t

th/th

d/d

n/n

r/r

I

s/$

wic

tika
mittt
mat

tal
pattt
rat

pal
Juppa
lep

in’
‘injection’
‘soil’
Ep0t1

‘tank’
‘leaf’
‘blood’

‘moment’
‘yoked’
‘plaster’

wich

thika
mittht
math

thal
patthi
rath

phal

Jappha
leph

DENTALS AND RETROFLEXES

tir
motl
jat

thap
mattha
hath

dan
addi
sad
uni
man
part
mer
pali
mal
ser
tas1
las

‘arrow’
‘pearl’
‘wool’

‘plaster (v.)’
‘forehead’
‘hand’

‘charity’
‘half’
‘Sadhu’
‘woolen’
‘mind’

‘a name’
‘grace’

‘a name’
‘occupy’

‘seer’
‘dish’
‘welt’

tir
moti
jat

thap
mattha
hath

dan
addi
sad

unt
man

part
mer

palt
mal

Ser

kast
1as

‘spread’

‘pebble’
‘sweet’
‘assembly’

‘dish’
‘plastered’
‘chariot’

“fruit’
‘stronghold’
‘mattress’

‘squint eye’
“fat’
“farmer’

‘cover’
‘slow’
‘stamina’

‘branch’
‘separated’
‘add’

‘not full’
‘maund’

‘tore away’
‘stick’

‘brought up’

‘rule’

‘lion’
‘Kashi’
‘corpse’
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2.2 PHONETICS OF THE CONSONANTS

velar palatal  retroflex dental labial

stops: voiceless k ¢ t t p
voiced g ] d d b
aspirate kh ¢h th th ph

nasals n i n n m

flaps and trill r r

laterals 1 I

sibilants S S

fricatives (2) ()]

glottal h

Semi-vowels (y) (w)

All consonants in word-final position have a slight vocalic release when the tone occurs on
the preceding syllable. This release is of importance in the tone system as is further
described in chapter three on tones.

Stops and nasals occur at five points of articulation : velar, palatal, retroflex, dental and
labial. There are four series : voiceless unaspirate, voiceless aspirate, voiced unaspirate, and
nasal. All twenty combinations occur and are phonemic.

Velar articulations vary from pre-velar to mid-velar or slighty post-velar. The exact
articulation is conditioned by adjacent vowels.

Palatal articulations are frontal and pre-palatal. The tongue tip is normally depressed.
Palatal stops are clearly affricated with a sibilant quality in the off-glides.

Retroflex articulations are apical and alveolar or very front palatal. The articulator is always
the tip of the tougue, never the blade, and may involve the lower surface, The retroflexion,
however, is generally weak.

Dental articulations are generally post-dental and always blade rather than tip. The
opposition with the retroflex articulation is as much, at least, in the articulator as it is in the
point of articulation.

Labial articulations are bilabial.
There is a clear opposition of aspirate and unaspirate in the voiceless stops. This
opposition is maintained in all positions. Voiced stops and nasals are unaspirate only.

Aspiration does not occur after voiced consonants within the word, even as a separate
phoneme.
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Aspirate stops are treated as unit phonemes, though transcribed by diagraphs. This treatment
simplifies the statement of pattern by eliminating all three-member final clusters. Treatment
as unit phonemes also simplifies equating phonemics and orthography. No confusion can
result from the transcription because of very severe restrictions of distribution of /h/, which
never occurs following any consonant within the word.

All stops are lenis in medial position after centralised vowels unless geminated.
Geminated stops occur only after centralised vowels and are fortis. This opposition is not
maintained after peripheral vowels and in this position the stops tend to be neither markedly
lenis nor markedly fortis.

/ph/ is commonly heard as a fricative [f], particularly between vowels and in word-final
position. The extent to which this occurs varies from speaker to speaker and from style to
style, being commoner in more rapid speech and less formal diction.

In addition to the stops and nasals, there are three pairs of continuants : retroflex and dental,
three unmatched consonants, and two semi-vowels.

/sl is a voiceless, post-dental, blade sibilant. /S/ is a voiceless, alveolar to slightly retroflex
tip sibilant. This opposition is fairly strong in all dialects. But in some dialects, the
opposition /§/ and /¢h/ is weak.

/Il is a voiced lateral continuant with post-dental blade articulation. /I/ is a voiced lateral
continuant with apical alveolar or retroflex articulation. This opposition is quite strong in
Majhi dialect and minimal pairs are numerous. It is, however, lacking in some dialects.

Irl is a post-dental trill, generally fairly weakly trilled. /1/ is a retroflex flap, never having
more than one constriction (i.e., never trilled). The opposition is strong.

/n/ is a glottal of the type customarily called “voiced h”.

[t and /z/ are unpaired fricatives, one labiodental or bilabial voiceless, the other post-dental.
They occur only in loan words from Persian or Arabic.

2.3 NOTES ON THE OPPOSITIONAL NETWORK
AND NEUTRLISATION

1. The palatal and the velar nasals /ii/ and /n/ have very low functional load. They are
distinctively used only in very careful speech in words like /afiana/ ‘child’, /wana/
‘bracelets’. Colloquially, these words may be pronounced as /3jana/ and /waga/. In the initial
position, /fi/ and /v/ are neutralised with the dental nasal /n/ where only the archiphonemic
form of /n/ occurs.

2. The opposition n/n is very strong in medial and final position where there are

numerous minimal pairs. However, in the initial position, this opposition is neutralised in
favour of the dental nasal /n/.

18



3. The retroflex lateral /I/ is in strong opposition with the dental /I/ in the medial
position though it is not represented in the Gurumukhi orthography where there is no letter
for /1/. In the initial position, the opposition I/1 is neutralised in favour of /I/.

4. The oppositional load of 1/d is quite strong in medial and final position as in /sart/
‘burnt’, /sadi/ ‘ours’. This opposition is well maintained in the Gurumukhi orthography.
This opposition, however, is neutralised in the initial position where only the archiphonemic
form /d/ occurs.

5. When the tonal contour begins from the second syllable with low tone, the preceding
(onset) consonant is always voiced and in this position the opposition voiceless/voiced is
neutralised as in /laba/ ‘help find’, /paja/ ‘make run’.

6. [t/ occurs in loan words from Persian or Arabic in the standard speech of educated
people and in the written language.

In colloquial unrefined speech, however, /ph/ is substituted, or rather, in colloquial
speech, there is no opposition between [f] and [ph], the tendency being to use only [ph]
initially and to vacillate between [f] and [ph] in intervocalic and final positions, often with a
decided preference for [f]. Careful standard speech maintains the opposition, but somewhat
tenuously and generally only in the initial position.

[foran/ ‘at once’, colloquial /phoran/. Compare /phari/ ‘pole’; also [barf or baraf]
‘ice” which is from Persian and might be expected to have /f/ with [lef] “mattress’ which
traditionally has /ph/. The two words /barf/ and /leph/ are pronounced with [ph] about
equally frequently so that [f] and [ph] cannot be considered in opposition in this position.

7. /z/ too occurs in loan words from Persian or Arabic. In colloquial speech, however,
/j/ is usually substituted. Occasionally, a further substitution affecting also words with /j/ in
standard speech occurs and [y] is pronounced in initial position. /z/ occurs in many
positions, so that it is much less restricted than other consonants discussed here, but is like
them in being very infrequent.

[zor/ or /jor/ or lyor/ ‘strength’
/mazdur/ or /majdir/ ‘workman’
[roz/ or /roj/ or [roy/ “daily’

/maza/ or /maja/ or /maya/ ‘taste’

8. /h/ occurs commonly only initial. Here it is somewhat less frequent than in Hindi or
Urdu. /h/ in medial position is limited to a very few learned words as used in careful, formal
pronunciation. These words are either not used at all in colloquial Majhi-in Doabi and
Malwai dialects, medial /h/ is oppositional- or altered in unpatterned ways to conform to
normal phonological net-work. Older /h/ in other positions has disappeared as a consonant
but has altered the tone:
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/hissa/ ‘section’
/hal/ ‘plough’
/kahani/  ‘story’  colloquial /kani

2.4 FINAL CLUSTERS

Final clusters consist of two consonants-never there unless aspirates are analysed as stops
plus /h/. They are of the following patterns.

1. /1/ + stop, sibilant, or nasal.
Ip kalp ‘wail’

It galt ‘wrong’

It halt ‘well’

1k palk ‘a moment’
1d bald ‘bull”

lj gil] ‘eagle’

1kh milkh ‘estate’

Is puls ‘police’

Im balm ‘spear’

In miln ‘to meet’
2. Ir/ + stop, sibilant, lateral, or nasal.
rt wart “fast’

rt curt ‘adrug’

¢ mir¢ ‘pepper’
rk ark ‘elbow’
b Carb ‘wound’
rd kard ‘knife’

r garj ‘thunder’
rph barph ‘ice’

rth arth ‘meaning’
rch birch ‘tree’

rkh hirkh ‘sorrow’
rs Cars ‘adrug’

rl arl ‘bolt’

rm garm ‘hot’

m hirn ‘deer’

3. Ir] + stop.

rk rark ‘pain’

b harb ‘bones’

g kharg ‘sword’
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4. Sibilant + stop or nasal.

st mast ‘intoxicated’
sk Cask ‘pain’

sm rasm ‘custom’

St kast ‘hardship’

2.5 MEDIAL CLUSTERS

All of the types of clusters occurring in word-final position also occur in intervocalic
position. In addition, almost any pair of consonants can occur, and there are no gross
restrictions as to preceding vowels. Most of these are clearly a sequence of a syllable closing
consonant and a syllable opening consonant. As such, there is no particular relationship
between them. In many instances, there is a morpheme boundary between the two. The
following are only suggestive of the types that occur:

td kutdia ‘beat’

thd uthda ‘standing’
In tolna ‘to weigh’
rd parda ‘curtain’

rk larkt ‘girl’

m¢ c¢amca ‘spoon’

nt santi ‘peace’

sk boski ‘silk’

tn putna ‘to dig’

zd mazdir ‘workman’
Sw wiswas ‘confidence’

In very slow speech, most of these are often broken by inserting an /a/. They are true
clusters, however, in context and at normal speaking speed.

In addition, there are the following types of medial clusters that warrant some special
mention.

1. GEMINATES. All consonants occur geminated except /rlnriinmhy w.
Geminates are prolonged and more fortis. Geminate aspirates are prolonged and aspirate
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only at the final release. They are phonetically similar to a cluster of an unaspirated stop and
the homorganic aspirate. There is, however, no structural reason to consider such geminates
as different from others. Note that all geminates are written alike. Geminates occur only
after centralised vowels.

sukka ‘dry’ su'ka ‘dry (v.)’
sukkha ‘drug’ su'kha ‘to suit’
bagga ‘brown’ waga ‘throw’
bacca ‘child’ ba'ca ‘save’
waccha ‘calf

sajja ‘right’ sa’ja ‘decorate’
hatti ‘shop’ hati ‘stopped’
nattha ‘ran’

addi ‘separated’

uttar ‘answer’ utar ‘descend’
kattha ‘katha’ katha ‘story’
sadd1 ‘called’ sadi ‘century’
tappa ‘stanza’ ta'pa ‘jump’
jappha ‘stronghold’

labba ‘found’ laba “find’
cunnt ‘scarf’ cunt ‘picked’
kammi ‘worker’ kami ‘weakness’
dillt ‘Delhi’ dilt ‘heartedly’
kisse ‘stories’ kise ‘who’

2. CLUSTORS OF STOPS + /1/, Ir/, or /.

These clusters are more tightly knit than the general rule of intervocalic consonant clusters.
Even when spoken very slowly, /a/ is never inserted between the consonants.

Kl mokla ‘loose’

kr nokri ‘service’

dr padrd ‘september’
Jr ajri ‘shepherd’
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26  VOWELS

On the basis of the following oppositions, we establish a network of ten distinctive vowels /1
ieeaauoio in Punjabi:

1/i
¢ir ‘cut’ Cir ‘late’
tna ‘three fold’ tinna ‘all three’
ni ‘foundation’ nig ‘warmth’
wi ‘twenty’ wid ‘pierce’
pir ‘crowd’ pir “attack’
ile
tir ‘grass’ ter ‘division’
phir ‘then’ pher ‘move’
sir ‘head’ ser ‘seer’
killa  ‘peg’ kela ‘banana’
sid ‘Siddha’ séd ‘direction’
pir ‘attack’ pér ‘struggle’
tir ‘side’ ner ‘darkness’
ele
ser ‘seer’ ser ‘walk’
ber ‘berry’ wer ‘enmity’
ter ‘yours’ ter ‘swim’
le ‘set’ le ‘take’
1é ‘an animal’ lé ‘detach’
péri  ‘closed’ pert ‘bad’
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e/a

a/a

alo

0/2

per
ter
ser
pe
re
S¢
We
pe

péra

cal
kar
pal
sak
1ab
pan

cak

mor

‘moment’
‘skin’
“find’
‘break’

‘hesitate’

‘condition
‘clapping
‘this

‘path

‘price

‘thief

‘pea-cock

¢al

tort

r

po

mor
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‘across’
‘float’
‘condition’
‘out’

‘path’
‘breath’
‘plough’
‘price’

‘rate’

‘condition’
‘behaviour’
‘bring up’
‘relative’
‘gain’
‘change’

(peepv

‘rice’
“not”
‘that’
‘stay’

‘fear’

‘fan

‘back’



u/o

u/a

high

mid

low

lo ‘hot-wind lo ‘set’
poni “filter poni N
mori ‘leading mori ‘wound’
16 ‘metal plate lo ‘detach’
tur ‘walk tor ‘send’
mur ‘turn (v.) mor ‘turn (n.)’
Kurt ‘girl kor1 ‘score’
muddi ‘root modi ‘leading’
sud ‘right sod ‘correction’
cuk ‘incline cok ‘circle (area)’
Cuk ‘left cuk ‘cry’
pur ‘town pur ‘set’
sur ‘tune sir ‘pig’
kir ‘brood miir ‘idiot’

2.7 PHONETICS OF THE VOWELS
front back
unrounded rounded

-
c

centralised

i u
e a 0
€ a o)
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The front and central vowels are unrounded. The back vowels, including the centralised
back vowels are weakly rounded, /i/ a bit more than the others. No pair of vowels is
distinguished only or even primarily by rounding.

There are three distinctive tongue heights in the peripheral vowels: high, mid and low. There
are three positions: front, central and back. Only one of the peripheral vowels has central
articulation and it is very low.

The high vowels /1 G/ are pure (unglided), except before other vowels where there is always
a noticeable automatic glide. The mid vowels /e o/ are pure or have very weak final
upglides, noticeable before other vowels. By comparison with English /ey ow/, they are
noticeably more pure. The low back vowel /o/ is a very low, weakly rounded back vowel,
sometimes with weak upglide. It does not occur before other vowels. The low front vowel
lel is generally very slightly upglided, but the dominant effect is that of a very low front
vowel, not greatly different from English /e/ or /eh/. The low central vowel /a/ is generally a
pure unglided vowel. It is slightly fronted before dental consonants, slightly backed before
velar. The opposition &/o, however, is maintained in all environments.

The centralised vowels /i a u/ are clear than the peripheral vowels /1e € 2 0 0 U/ and
more or less centralised in articulation. /a/ is only slightly higher than /a/. /i u/ are slightly
lower than /1 4/. /i/ is slightly less front than /1/, and /u/ is less back than /4/.

The centralised vowels are perhaps somewhat shorter in duration than the peripheral,
and following, tradition in Indian languages, are sometimes referred to as ‘‘short’ in
opposition to “‘long’’. However, the difference in duration is less prominent than that in
quality and is less regularly maintained. They are, therefore, not here considered as short.
The characteristic feature is clearly their centralisation and the associated laxer articulation.
If referred to as short, this can only be considered as a conventional designation with no
phonetic significance.

The quality and duration of vowels are affected by the accompanying tone. In general,
they are laxer with high tone and tenser with low. They are longer with low tone and shorter
with high. These vowel differences, here treated as variants, are actually important cues in
tone recognition.

2.8 NOTES ON THE OPPOSITONAL SET-UP
AND NEUTRALISATION

The oppositions central/peripheral are neutralised in the word-final positon where
only the archiphonemic forms of peripheral vowels occur. In another environment in the
pre-tonal syllables (see chapter three on tones) — this neutralisation is realised in the
opposite direction and the archiphonemic form of centralised vowels occur as in /¢a’la/
‘run’, /para/ ‘teach’, /¢u'ka/ ‘help lift etc. Before geminate consonants, the opposition
central/peripheral is neutralised in favour of the centralised vowels in /Citti/ ‘white’, /mattha/
‘forehead’, /putthi/ ‘turned.
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Centralised vowels occur as the first member of diphthongs. Peripheral vowels
followed by vowels (always peripheral) fall into different syllables. Excepting the
diphthongs, every syllable contains one and only one vowel.

2.9 DIPHTHONGS

The following true diphthongs occur. The two vocalic elements form the nucleus of a
single syllable.

ia widg ‘trick’

i0 pio ‘father’

i liona ‘to bring’
ia lia ‘took’

ua guaca ‘lost’

a1 gail ‘went’

ae raé ‘stayed’
au raii ‘shall stay’

Alternatively, [i] and [u] may be phonemicised as /y/ and /w/ :*/pyo/ ‘father’,
*/gwaca/ ‘lost” However, this would abscure the parallelism of /ia io io ia ua/ with /ai ae at/
or require the recognition of a third semivowel */x/ to represent the [a]- like elements in
[gai], */gxi/ etc. The latter expedient seems very poorly warranted, particularly since it
would give rise to the only consonant in the language occurring only in clusters.

2.10 DISYLLABIC VOWEL SEQUENCES

All sequences of vowels, other than monosyllabic diphthongs, involve two
peripheral vowels. There is a very slight to moderate non-syllabic glide between successive
vowels. The following combinations have been observed:

1 € a 20 u
1 ie 10 1
€ el

a ai ae ao au
o)

0 o1 0& o2 ou
u ur  ue ua uo
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Certain systematic restriction are evident. /e o/ do not occur either as first or second
member; no sequences of identical vowels occur. The non-occurrence of /ia ea eo et/ may
be accidental.

Examples :

e kurte ‘o0, girl’

10 jio ‘vive I’

0 nitna ‘to bow’

el tel ‘twenty-three’
a1 pai ‘put’

ae lae ‘attached’

a0 lao ‘detach’

at jat ‘shall go’

o1 lo1 ‘blanket’

oe roe ‘wept’

0a toa ‘pit’

otl khou ‘shall snatch’
a1 st ‘needle’

tie &lie ‘rats’

ia ¢iia ‘rat’

o tiio ‘pull’

2.11 SEMIVOWELS AND GLIDES

Iyl and /w/ are semivowels. They pattern like consonants except in delimiting the
domain of nasalisation. /y/ occurs only initially, and largely only before the back vowels, /a/
and /a/. In some dialects, initial /j/ is replaced by /y/.

/w/ does not occur finally. It is commonest before front vowels, /a/, and /a/ in initial
position. /w/ occurs medially only when either preceded or followed by a front vowel, in the
sequences /awa/ and /awa/ or syllable initial after consonants. It is not geminated and does
not occur as first member in clusters.
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The following are examples of /y/ and /w/.

wal ‘hair’ yar “friend’
was ‘rain (v.)’ yatar ‘advice’
wer ‘enmity’
wel ‘a ceremony’
wir ‘brother’
yog ‘yoga’
diwa ‘lamp’
mewa “fruit’
lawe ‘take’
gawa ‘cows’
barwa ‘twelfth’

The names of the letters @ and <, /yaya/ and /wawwa/, are exceptions to the statements
made above, but of little consequence.

[y] and [w]-like glides between consonants and vowels are phonemicised as /i/ and /u/ and
form the first elements of diphthongs.

[w]-like glides are automatic between /@i/ and any following vowel and between /a/ or
/o/ and /u/, /a/ or /o/, that is, in the sequences /U1 Gie G2 Uo au ao ol oa/. As these are
completely predictable, they are treated as non-phonemic and not indicated in transcription.
The [w]-like glide in the sequences [awa] and [awa] is very noticeably stronger than that in
[awo] or [owa] and is, perhaps arbitrarily, treated as phonemic, i.e., /awa/ and /awa/ in
opposition with /ao/ and /0a/.

[y]-like glides are heard in most sequences of vowel containing a front vowel, /ie To 10
¢l a1 ae o1 oe/. In some of these sequences these are in opposition with [w]-like glides. In all
such cases, the [y] glides are more frequent and weaker. The latter are, therefore, interpreted
as automatic and non-phonemic, hence unrepresented in the transcription. The [w] glides are
interpreted as /w/.

[y]-like glides in the sequence [aya] are interpreted as /i/, that is, as the first member of
a diphthong /ia/.

It must be emphasized that the opposition between /iu/, /yw/ and automatic glides is
everywhere weak and open to a variety of phonemic interpretations. That adopted here is not
wholly consistent and many others are possible, ranging from treating all audible glides as
semivowels /y w/ to treating all as centralised vowels /i u/. Since there are some oppositions,
it is necessary to recognize at least some of them in some way in the transcription.

Against every possible interpretation some objections can be raised, and against a
few the objections are fairly serious. But no phonemicisation is noticeably superior to all
others, so that the choice must be more or less arbitrary and made within very wide limits.
The choice made here has one significant, though quite extraneous, advantage. It follows the
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practice of the Gurumukhi alphabet and Punjabi orthography, which here as in most places
IS quite consistent.

2.12 NASALISED VOWELS

1. All the ten vowels of Punjabi may be oral or nasalized. However, the centralised
and peripheral vowels cannot be shown in opposition in the final position since the
opposition central/peripheral is neutralised in favour of the peripheral vowels. Distinctive
oppositions of other vowels may be shown as follows:

ST ‘was’ s1 ‘sew’

akhe ‘he may say’ akhe ‘you may say’

le ‘take (imp.) Ig ‘take (hortative)’

la “attach’ 1a ‘string’

$2 ‘hundred’ 8 ‘sleep’

¢o ‘milk’ ¢o ‘from’

la ‘hot-wind li ‘hair’

2. In medial position, the centralised nasalised vowels are in opposition with their

oral counterparts as in:

Cat ‘lick’ ¢at ‘mischievous’
tid ‘aninsect’  tid ‘bucket’
kaj ‘some’ kdij ‘shell’

These centralised nasal vowels may be interpreted as automatically nasalised before
homorganic nasals and there the three words may be transcribed as /¢ant/, /tind/ and kufij/.
However, phonetically, the consonantal release is minimal and it is better to treat it as the
automatic variant of the nasalised vowels.

3. Any vowel following a nasal consonant is automatically nasalised and the
opposition oral/nasal is neutralised in favour of nasalised vowels. However, word-finally, if
the vowel has low tone or mid tone in a disyllabic word, this opposition is neutralised in
favour of oral vowels as in:

[na] ‘bathe’ Ina/
[sa'ma] ‘spread’ /sa'ma/
4, All types of nasalisation spread over any sequence of vowels not interrupted by a

true consonant. /w/ does not limit the domain of nasalisation.

[mainii] /maini/ ‘to me’
[jatiga] ljatga ‘will go’
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[kuria] /kuria/ ‘girls’
[1awa] Nawa/ ‘may take’

2.13 THE STATUS OF /a/

Most occurrences of /a/ are commonly predictable from the pattern of consonants
and other vowels. In general, there can be no initial clusters, so initial consonants must be
followed by /a/ if no other vowel occurs. Words may end in peripheral vowels, single
consonants, or if preceded by a centralised vowel, by certain two-consonant clusters.
Between vowels, there may be zero, one, two or three consonants. There consonant clusters
are severely restricted but there are no important restrictions of two consonant clusters
between vowels. /a/ occurs between any two consonants not otherwise separated by a vowel
which cannot under these patterns form a cluster. /a/ does not, in general, occur between any
two consonants which might form a cluster.

There are four vowel sequences with /a/. These are /ia ai ae ai/. All of these are
diphthongs and might be phonemicised as having a [- a] like semi-vowel rather than a /a/
vowel :

niag ‘Nihang’

la1 ‘taken’

gae ‘went’

sai ‘will tolerate’

If the case of the phonemicity of /a/ rested alone on these types of opposition, it would
be exceedingly weak. It does not, however. The behaviour of tone would be very difficult to
describe without /a/. /a/-like other vowels can be the locus of a tone. Non-tone-bearing /a/
behaves like other toneless vowels in the realisation of tone features.

There are, however, two very significant consequences of the fact that placement of
/al is so seldom oppositional.

One is that the orthography is workable even though it does not indicate /a/ - - or
rather it does not distinguish /a/ from the absence of any vowel. The /a/s that are predictable
from word structure can be supplied by the reader accurately and easily. Indeed, it may be
preferable to have /a/ unrepresented.

Another is that there is a considerable amount of variation in the pronunciation of
/al in certain contexts. For example, some of the clusters that occur in the speech of one
individual will be broken by /a/ in that of another. This causes little difficulty, since the
presence or absence of /a/ is of minimum significance. For example, both /barph/ and
/baraph/ can be heard. The rules given here represent a standard Majhi pronunciation which
is believed to be very little different in these matters from other standard speech.
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CHAPTER 3
TONES

3.1  On the basis of the following oppositions, we can establish the presence of three
significant tonal contours in Punjabi:

r

High  kéra  ‘lepper’ ¢a  ‘tea’ lai  ‘detached’
Mid kora  ‘whip’ ¢a  ‘enthusiasm lai  ‘stuck’
Low kora  ‘horse’ ca  ‘peep’ lai  ‘disgrace’

3.2 PHONETICS OF THE TONES
1. TONE DOMAINS

A Punjabi tone is normally realized over two syllables, its domain. Of these, the most
important is the first, or onset syllable, and it is on this syllable that the tone is written in
transcription. The onset of the tone can be on either the first or the second syllable of a
word. In the latter case, there is a pretonal neutral syllable, one which is outside the domain
of the tone of that word, The second part of the tone, the tail, is on a syllable following that
having the onset. There are four important possibilities:

@ The word may contain a syllable following that with the tone onset. In this case, the
tail will be realized on this syllable.

(b) The onset-bearing syllable may be final, so that there is no syllable within the word
on which the tail can be realised but the following word has a pre-tonal neutral syllable. The
tone tail is then realised on the initial syllable of the following word.

(©) The onset bearing syllable is final in the word and the word final in an utterance or
an intonation span. In this case, there is a non-phonemic prolongation of the word to allow
for the realisation of the tail. This is vocalic release after a consonant or a lengthening of a
final vowel. It is a phonetic syllable, but as it is wholly predictable, it is not to be considered
phonemically as a syllable.

(d) The onset-bearing final syllable is followed by a word with an initial onset-bearing
syllable. In slow speech, a prolongation similar to that of the last case may be heard, though
usually somewhat less prominent. With faster speech, this extra length may not be heard at
all and the tail is simply not realised.

Any syllable falling wholly outside the domain of a tone — — for example, a pre-tone

syllable initial in an utterance, a third syllable in a word with the tone not on the final
syllable — —may be considered neutral. It is, of course, not completely uninfluenced by
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surrounding tones, but there is never any contrastive tonal phenomena and the pitch of such
syllables needs no attention here.

The effects of a tone tail on otherwise similar syllables within the same word as its
onset and in a following word are appreciably different. This difference is one of the more
obvious evidences of open transition. Open transition may be considered as weakening the
influence of a tone and reducing the differences in realisation of tails of the three opposing
tones. Open transitions occur separating the units — — phonological words — — on which the
tone onsets occur. This alone is sufficient reason to mark the onset of the tone, rather than
the tail. Between every two tone onsets, there is one open transition or phonological word —
boundary. Between every open transition, there is one tone onset. The domain of a tone,
however, may cross the open transition.

Other phonetic effects of open transition beyond the weakening of tone tails have not
been identified. Some boundary, however, is heard in places where this effect is not present,
so it is reasonable to assume open transitions. But what is here treated as a phoneme of open
transition is at best only weakly oppositional. The clearest oppositions may be only matters
of tone placement.

jaddi ‘ancestral’ jaddi  ‘since then’
kuria ‘girls’ kurt 2 ‘Tama girl’

2. TONE ONSETS

The three tones oppose each other on onset syllables in at least three ways: pitch
level, pitch contour and duration. Of these, pitch level is often the most conspicuous, but is
also most affected by intonational span. The other two features are, therefore, of
considerable importance in distinguishing tones. Though the tones are named occording to
level, this should not be interpreted to mean that other features are non-significant or even
necessarily secondary.

High tone /" /, is higher, other things being equal, than the other two. There is a
marked up-glide. The syllable is shorter than with either of the other two.

Mid tone is intermediate in pitch between the other two, other things being equal.
There is a slight up-glide. The syllable is of intermediate length.

Low tone, /°/, is the lowest tone. The pitch tends to fall slightly, never to rise. The
syllable is appreciably prolonged by comparison with the other two.
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3. TONE TAILS

The syllable immediately after a tone onset bears the tone tail. That is to say, its pitch is
predictable from the tone and serves in a secondary way as a cue for recognition of the tone.
It may be affected by the following tone, but this effect is relatively minor.

The tail of a high tone tends to remain level if the next tone —bearing syllable is relatively
high. Otherwise, it may fall very slightly.

The tail of a mid tone generally rises appreciably, though this rise is reduced if the next
tone-bearing syllable is relatively low.

The tail of low tone rises even more than that of a mid tone.

If, however, a juncture /+/ intervenes between onset and tail, the pitch contour of the whole
tone is generally broken somewhat. In a high pitch, the tail tends to be level, but often at a
lower level than the end of the onset. The mid-tone tail generally rises, but may start from a
lower level than the end of the onset, particularly if the next tone is relatively low. The tail
of a low tone may be level or even slightly falling and often starts from a higher level than
the tone at the end of the onset syllable.

Tones of any other syllables have little if any function in signaling tones in the
neighbourhood.

3.3 NOTABLE VOCALIC VARIATIONS

There are considerable changes in the duration of the vowels under the influence of the
tonal contours. Firstly, the vowels are short, long, longer with high, mid, low tone. For
example, if we posit a point [.] for one degree of length we will have the words /kéra/,
/kora/, /kora/ phonetically transcribed as [ko.ra], [ko..ra], [ko...ra].

The other effect on the vowel length depends upon the tonal onset. The onset syllable is
always longer than the following syllable. For example, the /a/ of /¢ar1/ ’grazed’ is longer
than the final /1/ and the /i/ of /¢1ra/ ‘cut’ is longer than the final /a/.

Apart from these variations in duration, there are significant changes in the quality of the
vowels. Under high tone, the vowels are shorter and higher and under low tone, they are
longer and lower. For example, the /e/ of /kéna/ ‘to say’ is higher than /e/ of /pen/ ‘sister’
and the two words may be phonetically transcribed as [kéna] and [pe ...n]. This
differentiation is noted mainly in the lower vowels /e € o o/. The neutral vowel /a/ tends
towards /o/ under high tone. The usually back vowel /a/ is quite centralised and tends
towards front position under high tone and is very open and back under low tone.
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3.4 NEUTRALISATION

There is a general neutralisation amongst all the voiced and voiceless stops in medial or
final position after a nasalised vowel under high tone. Only the voiced stops occur as in
/kada/ *bank’, /1agi/ ‘crossed’.

3.5 CONTRASTIVE TONAL CONTOURS

The second characteristic of the Punjabi tonal phonemenon is that it is syntagmatic or
contrastive. Pairs like /'¢uka/ ‘completed’ and /¢u’ka/ ‘help lift” establish its phonemic
significance but as Martinet points out', it is not just such semantic differences that make
this linguistic feature important but these constrastive phonemena are essential to
understand the general functioning of the language. In a language with contrastive tonal
contours or accent, the onset of the pitch which makes a syllable more prominent than the
others is phonologically far more significant than for example the exact phonetic nature of
the vowels or the consonants. The pitch on the wrong syllable will hamper

intercommunication and will cause far more misunderstanding than is the case with other
phonemes.

In Punjabi, any one of the three tonal contours may begin from the first or the second
syllable as in the following words:

High (a) bota  ‘more’ wadi  ‘extra’
barla  ‘outsider’ soni ‘pretty’
(b) waga  ‘throw’ sané ‘sympathy’
wiréd  ‘enemity’ kiirae ‘off the path’
Mid (a) toria ‘sent’ mori ‘turned back’
sanl ‘to us’ kalt ‘black’
(b) ca'la ‘start’ su'ka ‘dry’ (v.)
wi'kaia ‘helped sell’  puc'karia ‘caressed’
Low (a) pari ‘heavy’ tobi ‘washerman’
kora ‘horse’ &ard ‘broom’
(b) paja ‘make run’ kabraia  ‘worried’
wadai  ‘increased’ laga ‘help cross’

This freedom to have the onset of the tonal contour on the first or the second syllable is
only partial. If the first interior vowel is long i.e. any one of the /1 e € a2 U o 2/, the tonal
contour invariably begins with that vowel. Hence in the words /kabraia/, /wadai/, /kiirae/,
/puckaria/ cited above, the onset of the tone is predictable.

The nature of the tone, however, is not dependent on the phonological structure of the
word. It must, therefore, be properly marked.

1. A Martinet, La Linguistique synchronique, Paris, 1965, p. 143
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3.6 NEUTRALISATION

There are some vocalic and consonantal neutralisations due to this contrastive phenomenon.
The pre-tonal vowels are always short. The oppositions i/1, u/t and a/a are neutralised in this
position.

If the tonal contour that begins with the second syllable is that of low tone, the preceding
consonant is always a voiced one. The oppositions p/b, t/d, t/d, ¢/j, k/g are neutralised as in
Inabal ‘support’, /wada/ ‘increase’, /laga/ ‘help cross’, etc.

3.7 ANOTE ON TERMINOLOGY

The above analysis of the tonal phenomenon of Punjabi clearly demonstrates that the
American term ‘‘contrast’” is not just another word for the Prague School’s term
“‘opposition’’, it ignores the basic dichotomy of paradigmatic and syntagmatic features of
language. Considering that most of the European languages, including English, have both
these phenomena, it is an unfortunate terminological confusion.

3.8 CONTRASTIVE PHENOMENON IN OTHER
LANGUAGES

A linguistic situation quite parallel to that of Punjabi is found in Franco-provencal,
spoken in the French Alps, where the accent is free when the last syllable is short as in
['bera/ *drink’, /ba'ra/ ‘cap’ and predictable when the last syllable has one of the long
vowels. In that case, it is always the last syllable that is accented. This kind of free accent is
also found in Russian, Italian and some other languages.

The other type is that of fixed accent. The famous case is that of Czech where the

first syllable is always accented. In French, it is just the opposite, It is the last syllable that is
generally accented.
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CHAPTER 3-A

THE PHONOLOGY OF PUNJABI AS COMPARED TO THAT OF HINDI
AND OTHER ARYAN LANGUAGES

3.A.1 Before making direct comparison of Punjabi with Hindi or any other Indian
language, an explanation of fundamental dichotomy between phonetics and phonology is in
order.

The basic difference between phonetics and phonology is that in phonetics we deal
with the physical manifestations of the sounds and in phonology we are concerned primarily
with the system of oppositions and internal relationships which present a unique structure
for each language under discussion. As it has already been discussed, very briefly though, in
the first chapter on linguistic Sanjam, the physical similarities could only be a point of
departure, a structural analysis must follow the preliminary observations. For example,
when we say that Arabic has only three distinctive vowels /1 a i/ and Punjabi has ten /i e €
a a i u o 2/, the phonologists note that the front and back phonetic single domains of Arabic
have four significant divisions in Punjabi. The phonologic functions of Arabic and Punjabi 1
and U are not the same.

As social scientists, we are interested only in the functional and oppositional net-
work of an element. We can take an example or two from the social contexts. If we want to
compare the “‘institution’” of sister in the two societies, Punjabi and English, we would like
to know all that a sister expects and claims from her brother and vice-versa in these two
cultures and will not be satisfied just by the physical presence of *‘sister’” in Punjab and
England. We would like to know all of the oppositional interrelationships which are
responsible for the tradition and the legend that has grown around sisterhood in the Punjab
and its absence or a new type of relationship in England. Another example can be given
from the “‘institution’” of “‘son’” in rural India. The expectations, fears and hopes that
surround the only son and their radical transformation when there are two children at home
explains very well that to study cultures or languages we must concentrate on the functional
and relational aspects of the institution or sounds.

3.A2 After these preliminary remarks, we may compare the vowel system of Punjabi
and Hindi. Both have ten distinctive vowels each but with the development of tones, the
vowels of Punjabi have a phonological structure very different from that of Hindi.

First, we may take the phonetic variants. The vowels which serve as onsets of
the tones are always longer than those which bear the tails. For example, the /1/ of /¢ira/ is
longer than the /1/ of /¢ar1/. Another important variation is due to the nature of the tone itself.
Under mid tone, the vowel is longer than that under high tone and is still longer under low
tone. This phonetic length is sometimes an important clue for the recognition of the tone,
hence its functional significance.
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Second, in the pre-tonal position, the opposition central/peripheral is neutralised in
favour of the central vowels. Word finally, this opposition is neutralised but this time in
favour of the peripheral vowels.

3.A3 While the tones have considerably changed the phonologic structure of the
vowels of Punjabi, their effect on the consonantal system is even more fundamental. The
following tables show only the phonetic difference — the absence or presence of voiced
aspirates and generally the phoneticians or the linguists of the distributional school are
satisfied with this statement. However, phonologically this difference changes radically the
two structures which must be explained as such:

Punjabi Hindi
p t t ¢ k pt t ¢ k
b ddj g b d dj g
ph th th ¢h kh ph th th ¢h kh
bh dh dh jh gh

In Punjabi, each articulatory domain has three phonological oppositions whereas Hindi
has four. Hence, the phonological function of each corresponding consonant is unique to the
language concerned. The cognate words in the two languages with “*bh’” or any other in the
voiced-aspirate show this difference most clearly:

Hindi Punjabi
Initial bhat ‘brother’ pai
Medial Ibhaia ‘helped find’ labaia
Final labh ‘use’ lab

In the initial position, the voiced aspirate of Hindi corresponds to the corresponding
voiceless stop followed by low tone. Medially, the Punjabi language has a voiced stop
followed by low tone and in the final position, we have the voiced stop preceded by high
tone. All this shows that the Punjabi /p/ and /b/ not only correspond to the Hindi /p b/ but
one of their phonologic functions is the multiple correspondences with /bh/. This is true also
of all other consonants of this oppositional network.

There is also an important case of neutralisation of voiceless/voiced stops in the medial
position preceded by high tone or followed by low tone. This opposition is neutralised in
favour of the voiced stops. With the development of tones in Punjabi, the consonantal and
vocalic structure has been fundamentally transformed. The apparent phonetic similarities
with Hindi are misleading and do not help us to comprehend the basic relationships.

3.A.4  Whereas the Hindi articulatory domains have four divisions, Sindhi has five as
shown in the following table. There is an additional series of the so-called implosives which
has changed the consonantal structure though it has no or very little effect on the vocalic
system:
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p t t ¢ k
b d d j g
ph th  th ¢h kh
bh dh dh jh gh
b’ ¢ 7o

Sindhi is the only Aryan language with implosives and Punjabi is the only major
language with a developed tonal system. Almost all other languages, Assamese, Bengali,
Oriya, Gujarati, Marathi have voiced aspirates but their functional load is not very high. The
oppositions voiced-aspirate/voiced are maintained primarily in the initial position. Medially
and finally, minimal pairs are extremely rare and the neutralisation with other stops is quite
frequent.

3.A.5 Marathi has another important distinction, that of the affricates. Instead of the usual
five points of articulation in the Indo-Aryan languages, Marathi has six as the following
table shows. It alters the structural relationships of the dentals, retroflexes and the two points
of affrication. The phonological network is no more the same.

p t t ¢ c” k
b d d J’ ¢
ph th th ¢h  ¢h kh
bh dh dh jh gh

3.A.6  Whereas Marathi has six distinctive points of articulation, Assamese has only three.
This increases considerably the phonetic domain of the single series /t th d dh/ as compared
to the four of Marathi and three of other Aryan languages. The following table shows the
consonantal network of Assamese.

p t k
b d g
ph  th kh
bh  dh gh

3.A.7 Inthe vocalic systems, the major difference, apart from those shown for Punjabi and
other languages, is that Assamese, Bengali and Gujarati have no central/peripheral
opposition. Assamese has the distinction of having the front/back opposition in the low-back
vowels a/e. The vowel tables may be shown as under:

Assamese Bangali Oriya  Gujarati  Marathi Punjabi Hindi

iU 1u iu 1 U 1 u 1 u
eo e o e o eao i u
e ao e a o
€0 € 0 o} €anj € o}
ae a a a a
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3.A.8 In Assamese, the opposition e/e is maintained only in the medial position. In other
positions, there is a neutralisation in favour of /e/. The opposition 0/2 is neutralised in favour
of /o/ in open syllables when the following syllable has /u/.

3.A.9 InBengali, the functional load of the opposition 0/5 is very low. Generally, a vowel
of intermediate quality between [0] and [2] occurs.

All Bengali vowels may occur oral or nasalised but the nasalised /5/ is rarely in
opposition with /d/.

3.A.10  Like Bengali and Assamese, Oriya does not generally have distinctive long and
short vowels but there are a few minimal pairs where this distinction is phonemically
pertinent as in /phere/ ‘he returns’, /phe : re/ ‘again’. The functional load of this opposition
is quite low.

3.A.11  In Gujarati, the functional load of the oppositions e/e and o/o is very low and
before nasals these oppositions are neutralised in favour of the higher vowels /e/ and /o/.
Length of vowels is a distinctive feature in Gujarati and all eight vowels occur as long and
short. This opposition is, however, maintained only between two words and is sometimes
considered to be conditioned by juncture+. This preposition is not very tenable since all
variations of length due to juncture or pitch are not phonologically significant. Another
characteristic feature of the vowels of Gujarati is that when they are not preceded by
aspiration or aspirated consonants, they are “*“murmurred’’; after aspiration they are *“clear’’.
Amongst nasalised vowels, as in many languages having distinctive nasalisation, only the
lower vowels /¢ of are nasalized: /2 /.

3. Al2 In Marathi, the absence of the oppositions e/e and o/o are to be noted. Some
recent borrowings from English have introduced the distinctive vowels /e o/. Otherwise, the
lower vowels may be considered only variants in certain specified phonetic environments.

There are some dialects in Marathi which have significant opposition between oral and nasal
vowels in a few words. Generally, the standard Marathi has only oral vowels and the
nasalized vowels after nasal consonants can be considered as their variants.

As has already been discussed in detail, the phonetic similarities are generally misleading.
We must know all the oppositional interrelationships to comprehend a given structure.
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CHAPTER 4
GURUMUKHI ORTHOGRAPHY
4.1 General Notes

The name Gurumukhi, literally from the mouth of the Guru’, refers to its use in the Granth
Sahib, the sacred literature of the Sikhs. This is a collection of poems mostly in Old Panjabi,
but includes pieces in several other languages. The alphabet is also sometimes called U3t

/p&ti/ ‘the thirty-five’, from the fact that the basic repertoire of consonant and consonant-like
symbols numbers thirty-five.

Gurumukhi is written from left to right. The characters are normally aligned below
line of writing. The major symbols represent consonants. VVowels other than /a/ are indicated
by accessory symbols written around the consonant symbols. When a syllable begins with a
vowel, a vowel bearer -- a consonant-like symbol indicating the absence of a consonant -- is
used.

There are no separate symbols for tones, but the tones are generally clearly indicated by
certain consonant signs. This is the major function of the signs for ‘voiced aspirates’, for
““h’”, and conjunct consonants including “*h’’. The use of these letters to indicate tones is
often etymologically justified, and indeed tone probably has arisen from older /*h/ and
voiced aspirates.

The presentation is in two parts. The first, section 4.2 to 4.10, starts from the alphabet
and written words and states reading rules which will lead to the correct pronunciation. The
second, sections 4.12 and 4.13, starts from the phonemic system and states writing rules
which will lead to correct spellings. Exceptions where either reading or spelling does not
follow the stated rules are specified in sections 4.11 and 4.7.6.

There are fewer uncertainties and irregularities in either the reading or the spelling
rules than are usual in languages of South Asia. For example, there is only one way to write
homorganic nasal clusters, in contrast with the three that are available in Hindi. @ = A.

The result is much less variation in spelling, and less uncertainty as to the correct spelling.

In many places comparison has been made with Devanagari as applied to Hindi. The
systems are basically similar, but there are many interesting and significant differences.
These are not simply in the form of the letters, but in the structure of the writing system.
Most interesting differences are those in the writing of initial vowels, geminate clusters,
other clusters, and of course the writing of tone.

The transliterations follow the “‘dot-and-dash’” system long traditional in South Asia.
This is roughly the system of the Royal Asiatic Society.
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4.2 THE ALPHABET

The thirty-five basic consonant or consonant-like graphs are as follows.

Form Value  Value with  Transliteration Name Devanagari
Diacritic Equivalent
q k k kakka Ed
Y kh kh kh kh khakkha g
a g g g gh gagga T
u k''gg gh kagga El
) n n nana =
El ¢ ¢ cacéa =
g ¢h ¢h ¢haccha )
H ] z ]z jajja ST
K ¢y jh cajja El
54 A n nana El
2 t t teka T
) th th thattha )
3 d d dadda S
K tdd dh tadda g
T n n néna'l T
3 t t tatta d
g th th thattha I
) d d dadda E
g t'dd dh tadda 2]
o) n n nanna Gl
Y p p pappa 9T
g ph f ph f phappha %
g b b babba El
g p 'bb’ bh pabba T
H m m mamma H
o \Y y yaya Bl
) r r rara T
B 1 I lalla )
< w w wawwa q
3 r r rara ]
H S S s $ sassa q
g h h haha g
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154 ara 3
»  none not transliterated era ER
g i T-T

The basic alphabet is supplemented by the following letters with a dot diacritic. All but the
first are used only in unassimilated loan words, mostly from Persian.

H S $ Y
H z z S|
5 f f T
o kh kh i<l
ar g gh T

It should be noted that the names of these letters generally follow a pattern except as
phonologic restrictions prevent. Even so, several contravene otherwise well-established
restrictions. With some of these, there is some variation in pronunciation. /t€ka/ resolves a
conflict of homonyms.

For the multiple values of ‘“gh jh dh dh bh’’, the voiced aspirates’ see 4.7. For the
values of “*h’” see 4.8. For the values of “‘I’” see 4.10. For the use of last three,& » &, see

4.3.
Though distinguished in very careful writing. ¥*‘kh’” and ar*‘gh’” are very seldom

distinguished in speech, and hence are shown with the same phonemic equivalents.

4.3 VOWELS AND ACCESSORY SIGNS

Vowels other than /a/ are indicated by accessory signs written around (that is, below,
above, to the right, and to the left) the consonant signs. When a vowel is not preceded by a
consonant it is written with one of the three vowel bearers - - consonant-like signs indicating
the absence of a consonant. In the following tabulation, the signs are shown alone, with the
proper vowel bearer and with the consonant & “*k’’.
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Form Name Value Transliteration  Devanagari

Equivalent
nosign M o mukta a, nothing a, nothing no sign
or T kanna a a o1
fo & fa siart iee i fo
ot g ot biart 1 i Sil
2 8 g okar uoo i o
o g g du'lékre @ i o
S g 1a e & 3
e m du'laia e aT 3
& 3 héra 0 )

g n ka'nora o at 3

E tipp1 “nfinnm m

o i bindic

o’ = addak gemination, gemination conjunct
high tone

For the reading of letters without any vowel signs (that is, with/mukta/ see 4.6. For the
reading of f© /siari/ and © /okar/ see 4.9.

The two signs for nasalization, <" /tipp1/ and < /bid1/ , are in complementation. /tippi/ is

used with /i a u/ and with /4/ when final. /bidi/ is used with /i e € a2 0 o/ and with /4/ when not
final. The combinations are as follows:

finalg
FTfdATTIIS o
non-finalsf

Itipp1/ and /bidi/ represent nasalisation when final, a homorganic nasal when followed by a
consonant and as a special case, gemination when followed by nasal consonants. (See 4.11
for certain unpredictable uses of these signs).

)= asam asa us
3 torh t0 from
e tiirh ti you
n gar banda bada man
n IS pind pid village
gemination &7 karhna kanna the sign o7
St karhmi kammi labourer
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Gemination is written by the sign < /addak/ above and before the consonant to be doubled.
Clusters of unaspirate stop plus homorganic aspirate stop are written by use of /addak/
before the letter for the aspirate. The two geminates /nn/ and /mm/ are written with /tippi/
(see above) in many cases, but may occasionally be seen spelled with /addak/.

o kk Ut pakki pakki ripe

v

oy kkh Ut pakkht pakkht fan

/addak/ is also written in certain situations where it does not represent gemination. Certain
verb forms that have a geminate consonant in most cases are written with /addak/ even when
the consonant in one of those which cannot be doubled (see 2.12.2). As the tone must be on
the vowel preceding /addak/ these writings serve to indicate the place of tone in the word.
Moreover, when ‘voiced aspirates’ following centralised vowels indicate a previous high-
tone, they are written with /addak/. For examples see 4.7. 2-3).

Certain stems are pronounced with geminate consonants when a vowel suffix follows,
but with a single final consonant in other instances. (Final geminates do not occur in Majhi).
These are commonly written with /addak/ even when without a suffix. In this case, of
course, the /addak/ represents nothing in the pronunciation. (See 4.11.2)

- 9

og &¢ Hd sace sac truth

The signs « and - are modified forms of the consonants I “*h’’, 3 *“r’” and = “‘w’’.
They are written below consonants, much like certain of the signs above. (See 4.5)

4.4 NUMERALS AND SPECIAL CHARACTERS

Numerals are written in the same manner as in Devanagari or Western ‘‘Arabic’’
numeration. The symbols for the ten digits are as follows:

1q 2 33 4 8 5y
6 & 70 8 t 9¢ 10 qo

The sign: is used to mark abbreviations. Abbreviation is not very extensively used. The
following are examples:

g for YyeHd  Professor parophesar
3. for 3dcd  Doctor dakter
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There are only two marks of punctuation in older Gurumukhi. One,1,is used to mark the
end of major units, sentences, in prose. The other,llis used to mark the end of verses in
poetry. The two are not used together in the same passage.

In modern printed books, punctuation of the English type is used, except thatl is used

instead of the period. There is no standardisation of practice other than that provided by the
English models.

4.5 CONJUNCT CONSONANTS AND CLUSTERS

Only three types of conjunct consonants are used. In all bases a modified form of the
second consonant is subjoined to the unaltered form of the first.

In the first type,«a form of T “*h’’, is subjoined. The pronunciation of the consonant, as a

consonant, is not changed in any way, but the conjunct indicates a tonal distinction (see 4.5).
The following are common combinations:

Base Form Transliteration Value Devanagri Example
Equivalent
3 3 rh rr ] Uz par  study
3 5] nh n 'n 5 &3 nér  darkness
3 3 lh || i g la stir
H H mh m ‘m ¥ HF  més  buffalo

Others of this type are less frequent and generally restricted to the representation of
colloquial or dialect forms in dialogue.

The following are representative :
3 3 dh d T3 EX da  give water
g g bh b & g ba  makesit

In the second type of conjunct, . a form of g ‘r’’, is subjoined to certain consonants,

most commonly stops. These occur only in tatsamas, mostly learned or religious terms. In
initial position they are pronounced with /a/ between the consonants. A few educated
people, speaking very formally and carefully, occasionally pronounce these as initial
clusters. The following are some examples :
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Yy pr par ¥ 3 pa'rt love
g kr kar = g4 ka'ram action
] Sr Sar ¥ Y4 Sa'ram effort

In the third type of conjunct a . form of = ““‘w’ is subjoined. Only the following

word is at all usual, though others are found in older literature, particularly when highly
Sanskritised.

s

sw saw LLLLLLLLLLLL®Y Hd sa'war
‘tune’

Clusters with homorganic nasals are written as sequences of nasalized vowel and
consonant. (See 4.3)
Geminate clusters are written by the sign < /addak/ written over and just before the

letter to be doubled.

Other clusters are written by two separate consonant signs without any special
indication that they form a cluster. Whether sequences of consonant symbols without
indication of intervening vowels are to be read as clusters or with /a/ can only be determined
on the basis of general patterns for whole words. The rules are given in 4.6.

4.6 UNWRITTEN VOWELS

The vowel /a/ is not indicated by any sign of its own. Final consonants and first members of
clusters are written by the consonant letter alone. A vowelless consonant letter may,
therefore, represent either a consonant alone or a consonant plus a following /a/. The correct
reading can be determined only from the total word pattern. The following rules will cover
most cases.

The rules overlap but do not conflict. No attempt has been made to reduce them to the
shortest possible set. Rather every rule that is thought to be helpful has been included. They
should, however, be applied in the order given. In particular, rule 14 must be applied after
all others that are relevant.

For the presentation of this section only, a different type of transliteration will be used.
This will write - at every place where a decision must be made between /a/ and no vowel,
that is, after the transliteration of every vowelless letter. Moreover /addak/ (gemination) will
be transliterated by *” before the doubled consonant.

47



1. All initial vowelless letters are to be read with following /a/. This is a consequence
of the fact that there are no initial clusters in Panjabi.

gdt &1 cart ‘grazed’

udt p-11 part “fairy’

It k-ni kani ‘drop’

2. All final vowelless letters are to be read without /a/. This is a consequence of the fact
that disyllabic and longer words never end in /i a u/.

g Cuk- Cuk ‘lift’

GL) yar- yar “friend’

HY S-¢- sac¢ ‘truth’ (also rule 1)
I3 r-t- rat ‘blood’ (also rule 1)
Sdig I-kir la'kir ‘line” (also rule 1)
CEIG) ph-kir- pha'kir “fakir’

Rule 1 takes precedence over rule 2 in the two instances of words spelled with a single
vowelless letter.

4 k- ka ‘about’
d C- ¢a ‘in’

Rule 2 applies even when a final vowelless letter is written with /addak/. In this instance,
the /addak/ is to be disregarded. (See 4.11.4)

~ o4

EE kacé¢ kac ‘glass’

3. “Voiced aspirates’ written with /addak/ and without a vowel, can be read as forming
a cluster with the following consonant, and the /addak/ disregarded. In this position /addak/
merely signals that the ‘voiced aspirate’ indicates a preceding tone. (See 4.7.2-3)

%

ggar bajjhda /bajda/ ‘being tied’

4. All letters with /addak/, the mark of gemination, must be read with a vowel and all
letters preceding a letter with /addak/ must be read with a vowel. If none is written, /a/ is
supplied. This is a consequence of the fact that there are no clusters of three or more
consonants.

GIGE] g-"¢-k- gacécak ‘a candy’ /a/ supplied on
both sides.

I w-"t-k- wattak ‘sale’

U3d pu't-r- puttar ‘son’ /a/ supplied after
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faddak/

%

de3 ku"¢hdr- kuc¢char ‘lap’
Udft p-"k1 pakki ‘ripe’  /a/ supplied before
/addak/
ot k-"ki kakkt ‘brown’
5. The vowel-bearer 1, indicating the lack of a consonant, must always be read with a

vowel /a/ if none is written, except when final after ©7 (see 4.13),

it A-sim asl ‘we’

nigg A-rad-r adar “inside’

fenfar WiA-rhg- widg “trick’

6. A vowelless letter before any of the vowel-bearers, & » € must be read with /a/.

This is a consequence of the use of the vowel-bearers to write vowels that are not after
consonants (see 4.3).

e I-Ae lae ‘took’

7. Any initial conjunct consonant with “‘r’> as subjoined element must be read with a
following /a/. Further, /a/ must be inserted before the /r/.

oH kr-m- ka'ram ‘order’
Note the following spelling would have a different pronunciation:

JIH k-r-m karm (see rule 9)

8. Initial T**h”” must be followed by a vowel like all other initial consonants. Medial or
final T*h’’, however, is not pronounced as a consonant, and must be overlooked in placing
/a/. When medial T ‘‘h’’ bears a vowel - - o or © - - and follows a vowelless letter, the

whole is to be read as /¢/ or /o/ following the consonant represented by the vowelless letter.
For examples see 4.9.

9. Two final vowelless letters are read with /a/ between if either is preceded by an
indicator of nasalisation (©/tippi/ or </bidi). This is a consequence of the fact that these
marks before a consonant represent a homorganic nasal. If /a/ were not read, the result
would be a three-member final consonant cluster. There are no such in Punjabi.

HaH S-mg-m- sdgam union (also rules 1 and 2)
Hed m-rid-r- madar temple
nied A-md-r- adar inside (also rules 2 and 4)
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10. Two final vowelless letters are read as a cluster if (1) they form a permitted final
cluster and (2) they are preceded by a vowelless letter or a letter with  fo*“i ”> or © “‘u ™.

This rule is a consequence of the fact that most final consonants are found only after
centralised vowels.

233 W-r-t wart fast (also rule 1 and 2)
IBYU k-1-p kalp wail

fhag mir-¢- mir¢ pepper  (also rule 2)

gdc cur-t- curt a drug

UJHS p-r-s-t parast worshipper

11. Two final vowelless letters are read with /a/ between if they form an unpermitted
consonant cluster.

YeH p-d-m padam a flower (also rules 1 and 2)
Y3H kh-t-m khatam finished

HTdrd sag-r- sagar ocean

HH3d §-S-t-r- Sastar arms

12. Two final vowelless letters are read with /a/ between if they are preceded by a
peripheral vowel, except when the two final vowelless letters are one of the few clusters
permitted in this position /st St St/.

Ui pal-k- palak spinach (also rule 2)

ged cad-r- cadar sheet

&Y kal-kh- kalakh blackness

Mg Aakh-r- akhar after all

13. Two final vowelless letters are read as a cluster, even after peripheral vowels, if they

are one of the following sequences /st St St/.

Un3 pos-t- post adrug

I3 gos-t- gost meat

diHe gos-t- gost dialogue

14. Any vowelless letter in any position bearing /tippi/ must be read with a following
lal.

IS3 &-l-mt- ¢a'lat unstable (also rules 1 and 2)

Uegt p-thd-ram  padra fifteen

et g-md-lam  gadla sprouts

I57% ¢rndal ¢a'dal rougue
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15. Any remaining vowelless letter will be read with /a/ if the following letter is the first
member of a cluster, and without /a/ if the following letter has vowel after it, either written
or a /a/ supplied by any of the above rules.

YJH3 p-r-s-t par-st (by rules 1,2,10)
pa'rast worshiper (/a/ before a cluster)

HHA3d §-s-t-f Sas-tar (by rules 1,2,11)
Sastar arms (no vowel before /ta/)

o3t dos-t1 dostt friendship

w3t jot-§1 jotsT palmist

EECU s-r-karh sarka roads

yded p-r-war- parwar family (also rules 1 and 2)

EGELS) k-r-tar- kartar creator

Clusters resulting from this rule consist of one syllable final consonant and one syllable
initial consonant. For this reason there is no significant restriction on the possible sequences.

4.7 VOICED ASPIRATES

The five ‘voiced aspirates’ of the alphabet, W 3 € T g ““gh jh dh dh bh’’, so called
because they occupy the same place in the alphabetic order as Devanagari & « @ & ¥ and
are cognate to the latter, and the various conjuncts with J“*h’” have parallel reading rules.

The consonantal values of *“gh jh dh dh bh’” are /k ¢ t t p/ when initial and /g j d d b/ when
medial or final. The consonantal values of & & 3 nh Ih rh etc. are always that of the base

consonant, /n | r/. In addition, all these mark low or high tone on an adjacent vowel. The
following rules give the tonal readings.

1. In initial position in the word, the ‘voiced aspirates’ indicate low tone on the first
syllable. See below for examples.

U gh ey ghora kora horse

3 jh 373 jhart &art broom

< dhol =3 dhol tol drum

g dh ot dhobt tobt washerman
g bh et bhat pai brother

5] nh QT nha na bathe

3 lh et Ihat lat grace

H mh  His mhin min delicate
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2. In final position, the “voiced aspirates’ indicate high tone on the preceding vowel
(the last syllable). These are written with </addak/ if following a centralised vowel, except

that “‘nh’” and “‘mh’” are written with </tippi/.

W gh  Hu maggh mag pitcher

Ef jh HS majjh maj buffalo

g dh He muddh mad roots

g dh =2 duddh dud milk

g bh =g labh lab profit

3 nh g bannh ban bind

H mh gy thammh tham pillar

3. In medial position and marked with< /addak/ (or </tippi/ in the case of &‘‘nh’’ and
H “*‘mh’’ the ‘voiced’ aspirates’ indicate high tone on the preceding vowel.
W gh guft  bagght baggt buggy

3 jh g9t bajjht béjji tied

g dh <&t waddht waddi cut

g dh gt baddht baddi tied

g bh =t labbht 1abb1 found

5] nh W& annha anna blind man

H mh

3 Ih @t kallht kallt alone

When the ‘voiced aspirate’ with /addak/ or /tippi/ has no vowel, and is followed by a
consonant with a vowel, there is no gemination even with consonants which can be
pronounced double.

u gh Huer magghda magda lit

Ef jh ey bujjhda bujda extinguishing

g dh e waddhda wadda cutting

g dh  <ger waddhda wadda increasing

g bh ISEEU labbhda labda finding

3 nh  gger bannhda banda binding

4 In medial position after a peripheral vowel and with only a single vowel following,

tHe ‘voiced aspirates’ indicate high tone on the preceding vowel (the penultimate and
usually the first syllable).

W gh  wuft maghi magi Maghi
Ef jh Wt majhi maji Majhi dialect
g dh =t wadhi wadi harvest
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T dh <1 wadhii wadi extra
g bh =37 nabha naba Nabha
5. In medial positon after a centralised vowel and followed by a peripheral vowel, and

not marked with < /addak/ (or </tippi/), the ‘voiced aspirates’ indicate low tone on the
following vowel. In one type this is usually the penultimate syllable:

W gh
Ef jh
g dh
el dh
g bh
5] nh

pagharna
sujhaia
wadhaia
sidhaia
labhaia
banhaia

pagarna to melt
sujaia pointed out
wadaia cut

sidaia disciplined
labaia helped find
banaia had fastened

In disyllabic words, the tone comes on the ultimate syllable. When this ends in /a/ an
w (a vowel bearer) is sometimes added.

rh

Jal

<d™

dJd

warha

wara make rain

48 THE LETTER T

The letter T ““h’’ represents the phoneme /h/ when initial.

g4t
e
Jst

hari
hune
hault

har1

hune

hol1

green
now
slowly

Non-initial T ““h’” normally has no consonantal value, but represents high tone / “/
on the preceding vowel. In this use, I “‘h’” follows peripheral vowels only.

tth
rah
tthra
kahra
¢ahia
riha

t1

ra
tira
kara
¢aia
ria

thirty
path
threefold
onefold
desired
stayed

In a few learned words, medial I “*h’” is pronounced /h/ in formal speech by

educated speakers, though for most this is somewhat artificial. In general, the words
concerned are learned and not used at all in colloguial speech.
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T ahimsa ahinsa ahimsa
CRkS kahani kahani story

The last has a colloquial equivalent /kani/. This is homophonous with ‘‘ghani’’
‘mud’. All such learned words with /a/ before T and with a peripheral vowel following are

pronounced colloquially with low tone.

The letter I “*h’’ in a secondary form is used to form conjuncts (see 4.5). These are
used to indicate tone. See 4.7 for the reading rules.

4.9 THE VOWELS fo and ©

The vowel signs f& /siari/ and © /okar/ are normally /i/ and /u/, but may have other values
when in the vicinity of T *“h’’. The rules are exactly parallel for the two:
Before T “*h’” these represent /é/ and /6/. The T ““h’’, as always in medial position (see
5.8), has no consonantal value but indicates high tone:

I3 kuhra kora leper

ICREY kihra kéra who?

When written with T “h” and following a vowelless letter, these represent /¢/ and /of
pronounced immediately after the previous letter.

=gt whuti Wotl bride
Ffaer khina kéna to say

When written finally with the vowel bearer, © /okar/ represents /o/.

fag lit lio take
1154 pili pio father

In all other places, the normal reading for /siari/ and /okar/ are /i/ and /ul.

CEM kutta kutta dog
fam kis kis who?
I hune hune now
famr hissa hissa section
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410 THE LETTER &

Gurumukhi has only one lateral & “*I *”. This is used to spell both /I/ and /1/. A
proposal has been made to distinguish & *“I’” from & “‘I”” by adding a dot diacritic like that
used to distinguish & “*§>” from ® “*s’’. This however has met with no acceptance, and is
seldom if ever used.

/1/ does not occur initially. & ““I’” in initial position is therefore always /I/. /1/ is much
more frequent than /I/ in clusters, so that these occurrences can generally be read /1/. Beyond
these suggestions, no rules can be given to distinguish. There are some homographic
minimal pairs:

Ut pali pali name of a girl
yrst pali pali brought up
yrst khalt khali empty

gt khali khali stream

411 IRREGULAR AND MORPHOPHONEMIC WRITINGS

The overwhelming majority of words are spelled strictly according to the rules and
can be read with no difficulty. There are, however, three classes of writings that deserve
comment: regular but unusual spellings, irregular spellings, and morphophonemic spellings.

1. Regular but unusual spellings are those which follow extensions of the regular rules
of cover rather infrequent patterns. Words with initial voiced stops followed by low tone are
very rare if they exist at all in the standard speech. There are, however, some such words in
some dialects. In novels and short stories such words occasionally appear in dialogue. They
are written by extending the anology of words like /na/ ‘bathe’, where the low tone is
represented by a “‘h’’ subjoined to the “‘n’’. The same mark is subjoined to *‘d’’ and *‘b’’
in the following. (The ‘voiced aspirates’ cannot be used as in initial position they are
pronounced as voiceless). (See 4.5)

3 d,ha da to water cattle
gr b.ha ba to make sit
2. Irregular spellings are ones in which the tone is not indicated according to the rules.

There are a few words with initial ‘voiced aspirates’, which by the rules (see 4.7) should
have low tone on the first syllable, but which are usually pronounced with low tone on the
second syllable. These are presumably the result of change since the establishment of the
spellings.
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BEE dharek tarek a kind of tree

o

g39 bhamdar padar treasury

Another group of words have high tone, but this is not written. Most often these end in
clusters beginning with /1/. They would be expected to have a “‘h’’ to mark high tone (see
4.8).

g5 bald bald bull
forsa gilj gilj eagle
3. In a few instances, non-phonemic nasalisation is written with /tippi/ or /bidi/. Two

very common and important words are so written:

H maim mé I
> niirm il to

Morever, /nii/ retains this spelling when it loses its tone and becomes a suffix on two
pronouns:

1y maintm mainid to me
HS sanum sanu to us

The suffix /a/ of the oblique plural is always written with /bidi/ When suffixed to a
stem ending in a nasal, the nasalisation becomes predictable and need not be written.
However, the /bidi/ always remains. In a few cases this has the incidental effect of
distinguishing homophones:

&t karinarh kanna ears

o

&t kanna kanna the sign

There are a few instances where the /bidi/ seems to be written arbitrarily to
distinguish homophones:

& nar na name

T na na no

HHT samarhs Ssama time ['sama]
HHT sama sa'ma spread [sa'ma]

In the latter case there is a phonetic difference, in that nasalisation is not automatic in
final syllables bearing mid tone in disyllables.

4. Some monosyllables are written as though having final gemination. Some western

dialects seem to pronounce double consonants in this position, and the spellings may have
originated here. In any case, these forms do have geminates before suffixes:

56



Jg hatth hath hand cf. hattha hands

o

96 Camn ¢an moon ¢anna  moons

5. Morphophonemic spellings are ones in which the stem is spelled as in the base form
even in inflectional forms in which it is subject to change. A number of verbal forms are
regularly so written. Stems ending in /a/ under some circumstances alter this to /o/ before
suffixes (see 5.25). The /a/ is written in the regular way as ©T but the change is indicated by

adding € “‘u’’, As the sequence /a u/ does not occur, there is no difficulty in reading.

g auna ona to come from/a-/+/-na/
yrgeT pauna pona to put /pa-/+/-na/
G pauna pona three quarters

Certain vowel changes are not indicated at all. In certain forms /a/ becomes /ai/.

ST laina laina take from /le/
This also occurs in a few pronoun forms:
1IFS mainil maini  tome  from /me/

In certain_ forms /o/ becomes /a @i/. These are generally forms in which the base form has /a/
which becomes /o/ as described above.

uger paurhda  patida ~pada putting cf.  pona toput
6. Tone is also spelled morphophonemically in many verb forms. That is, the stem is

spelled the same even when tonal changes occur. For example, many verbs have high tone
in the imperative and future, but not in the base form. Thus high tone is indicated.

Hr jana jana to go
e jao jao go !
GUSEIY jaurnga jauga shall go

412 SPELLINGS FOR CONSONANTS

1. The following consonants have one spelling apiece:
kh Y kh khal ¥y%  skin

ch g ¢h ¢had EES leave

th ) th thap 3y cover

th g th thal g%  desert

ph g ph phal g% fruit

I B I lakh Y lakh

| 3] | pal Us moment

r Gl r rat a3 blood
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3§~<—th~0>»-=

TS N 0xon =

rark
sat
Ser
zar
fan
yad
wal
hal

pain
seven
lion
wealth
art
memory
toward
plough

EEEEEEE

2. The following consonants have two spellings apiece, one when initial before a low tone,
the other in all other positions.

k k

gh
¢

jh

Cx<

dh
t
dh

P
bh

o 2 da el MW d g

kar
kar
¢ab
car
tap
tak
tan
tar
par
par

do
chisel
bite
cloudy
jump
cover
body
put
but
fill

daddgqgaddsdqd

3.The following consonants have two spellings apiece, one when following a high tone or
preceding a low tone (not in the syllable), and one in all other environments. Examples are
given of all three environments:

g dr g
W gh
J H J
Ef jh
d 3 d
< dh
d =) d
g dh

golt
magi
pagar
jald
maji
majél
dar
maodi
wadaia
din
wada
wadaia

Jst bullet
Hruft first day of Magh
Yurrg melting
CroTsil quick
Tt Majhi
HSS Majhail
3d fear
Het leading
EEeaicyty had cut
fes day
g extra

g increased
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b g b bol 9% speak
g bh lab ISES profit
labaia ISERISL helped find

4. The nasal consonants are all written by nasalisation diacritic when before a homorganic
consonant, and by a letter when in any other position. The homorganic nasal is written:
oftippt/ when following /i a u/, ¢ /bidi/ when following /i e & & o o @/. The letters for the
nasals are:

n 3 i kanan CET bracelet

fi T n afana nfeTaT child

n T n man HE maund

n ) n nap SU press

m H m man HS mind

5 Geminate consonants are written with © /addak/, except /nn/ and /mm/ which are

written with <" /tipp1/. See 4.3 for examples.

6 In careful writing when a word with /kh/ or /g/ is known to come from Urdu or
Persian, a dot may be added, giving ¥ and a1 . Most people omit this diacritic.

ga'rib ardte or ardtg poor
khar'go$ YJdH or YJdH rabbit

4.13 SPELLINGS FOR VOWELS AND TONES

The following vowels have only one writing:

ct

OT

o I

c =
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The following vowels have two or three writings. A “*normal’” spelling is used when
the vowel has mid or low tone, or when the tone is elsewhere in the word. When
accompanied by high tone special spellings are used; these are given below.

a
2

e
0
€
5 =

In addition, /o/ with any tone is spelled € when final and following a vowel.

ECHEISE karaiu ka'raio get done

The vowel /a/ is never written.
The above signs are attached to consonant letters. When the vowel does not follow a
consonant, a vowel bearer is used. The combinations are as follows:

%
<l
ap

@
o
o
X
o
F, an

Mid tone is never given any special indication.

Low tone is indicated by a special spelling for the preceding consonant. If that
consonant is /n m | r r/ (or rarely others) a conjunct consonant with “*h’” added to the normal
spelling for the consonant is used. If that consonant is /k ¢ t t p/ and initial, or ifitis/gjdd
b/ and non-initial a voiced aspirate’ “‘gh jh dh dh bh *” is used.

&dr nhera néra darkness
greft bhai pat brother
gsTion bujhaia bujaia extinguished

High tone is indicated in most cases by a special spelling for the following consonant
or by the addition of J**h’’. The following devices are used:

If the accompanying vowel is centralised and the following consonant is /g j d d b/,
the appropriate “voiced aspirate’ with /addak/ is used:

v

HS majjh méj buffalo
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If the accompanying vowel is centralised and the following consonant is /nm | r r/,
the appropriate conjunct with ““h’’ is used and this is written with /addak/:

%

95 bannh ban tie

dJ

If the accompanying vowel is /a 17 G/ and is followed by a consonant, vowelless T “*h’” is
added:

gJd bahr bar outside

If the accompanying vowel is /a T @i/ and followed by a vowel, T *“‘h’’ is written
bearing that following vowel.

gt bahi bat side
If the accompanying vowel is /e 0 € o/, special devices described below are used.

The combinations of high tone and /e o ¢ o/ are written as follows. The spellings are
given as combined with & “*k’”.

ké fag
ko Eaj
ké Ffa
ko 99

All the combinations of vowels and tones are illustrated in the following chart.
Further illustrations can be seen in sections 4.7 and 4.8.

A disyllabic word ending in /a/ and having tone on the last syllable may be spelled
with an added final »1. This has no value except to indicate that the tone is final. The nature

of the tone must be indicated as above.

The following are examples of all vowels and tones in monosyllables:

mid tone low tone high tone

39 tar ug  tar 93  car
swim put climb
fam  kis fog i fes  win
who help pierce

us  pul ECARs He  mid
bridge gloomy root

d9 #fZ pir ftge pin
cut crowd grind
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a & o

PR

pher
again
len
take
mar
Kill
pon
wind
cor
thief

beauty

4 & o

uﬂ %J ﬁa

pér
collision
pen
si§ter
par
weight
ton
neck
tol
Qrunw
tur
dust

f3gg  tér
third time
Bfag  lér
wave
TIS wan
ploughed field
FTIE lon
take off
8Jd cChor
boy
HJIZ mur
fool
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PART I
CHAPTER 5
PARTS OF SPEECH AND INFLECTION
5.1 WORD CLASSES

Punjabi words may be inflected or uninflected. Some show characteristic derivational
formations. The description of the syntax requires recognition of a number of syntactically
defined word classes, correlating more or less with those which must be recognised
morphologically. A system of word classes is set up here to provide a basis both for
morphology and syntax. The classes are as follows:

1. Nouns: generally inflected for number and case and with assigned gender.

There are three sub-classes correlating with the two genders, on the basis of inflectional
paradigms. There is a cross-cutting sub-class which has in addition to the direct and oblique,
an ablative and a locative. Another sub-class has a locative but not necessarily an ablative
(see 5.4). Other sub-classes seem to be semantic rather than grammatical.

2. Pronouns: asmall closed class inflected for case, but following paradigms
different from those of nouns, and not the same for all members of the class. Pronouns have
assigned number, but gender is variable (see 5.5).

3. Adjectives: two major sub-classes (see 5.8).

3a. Black Adjectives : inflected for number, gender and case on a pattern similar to that of
certain nouns. We describe this type of inflection in 5.8, but it should be noted that certain
words inflected on this pattern are excluded from this class for syntactic reasons.

3b. Red Adjectives : uninflected, but assignable to this class by syntactic distribution.

4. Numerals : syntactically adjectives, but conveniently treated separately because of
their characteristic derivational patterns, and their ordering. Five sub-classes (see 5.9).

5. Postpositions : a fairly clearly marked syntactic group with three sub-classes (see
5.12).
5a. /=1/*of ” inflected like adjectives and forming phrases of adjectival function.

5b. /83 ,& ,/ following nouns directly, marking case-like relations, and not used with

certain pronouns.
5¢c. All others—optionally following/ €/ and patterning in many respects like locative or

ablative nouns. This group shows an inflection with two forms.

6. Verbal Auxiliaries — two sets inflected for person and number, syntactic
peculiarities. (see 5.14).
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7. Verbs— a large class with a fairly extensive and very characteristic inflectional
system. There are numerous syntactic sub-classes (see 5.15 ff.)

8. Adverbs — an open class of uninflected words modifying verb phrases. (see 5.6 and
5.13)
9. Particles — here used as a cover term for a considerable number of small classes of

uninflected words. These will be described in the chapters on syntax, generally without
assignment to classes.

5.2 Morphophonemic Adjustments — Vowels

Sequences of vowels are treated as follows. The same rules apply if one or both vowels are
nasalized, and the resulting sequence, either with or without/ €/ is nasalized through out

(see 2.9)

1. In the following, two forms are in free variation in at least some forms of Punjabi. In
general, the sequences without /2/ are commoner in informal or colloquial language; those

with /2/ are preferred in formal and standard language. These, however, are merely
statements of preferences, and both forms can be heard in most types of discourse.

MHTHT SHTST~T

UT— + — widl >UTaigr ~ ytdl ‘We will put’
at + - i >gr T~ ‘cows’
&+ ©>63~C
J-+-Gd> J=a~ I ‘you will be’
g +¥> g ~¢
g-+- gar>dqr~edr ‘he will give’
M+ G +> M~
T —+-GaA>T@>FJ ‘you will take’
2. In the following, the form with /</ is predominant at all levels of discourse described
here:

M T > T

F—+ - Migr> B ‘we will take’
WM +8 > e
T -+ - T > B ‘he will take’
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3. In the following, the form without /2/ is more usual in the standard language, but
forms with /2/ do occur:

T+ 8 >~
Ut —+ — ggr > ytedr ~ yraar ‘he will put’

4. In the following two combinations, rearticulated vowels /11/ and /Gili/ occur in some
instances. The pronunciations are learned and quite formal, and restricted to the verb forms
cited. Elsewhere, and colloquially in these verbs, single vowels without any unusual length
prevail:

g+t >t~ i
Ut - + e > Wt e~ Uidter ‘may drink’
g +§>9~6¢
g-+ Gar>gar~yggar ‘I will drag’
5. Other sequences of vowels are merely juxtaposed without morphophonemic

adjustment. The following are a few examples:

ur -+ - §ar>ygar ‘I will put’

T+ -8> @ ‘bath’

HS+ — ot > Wb ‘O gardner’

6. There are various changes in final stem vowels of certain verbs. For these see 5.17
ff.

7. When causative extensions are added to verb stems, the stem vowels become /a/, and

in disyllabic stems the second vowel drops. See 5.15.

5.3 Morphophonemic Adjustments — Consonants

There are a few morphophonemic adjustments involving consonants that are fully
automatic:

1. Stem final geminates must be simplified if standing word final. This occurs in both
nouns and verbs: §
Jg - + x Jg ‘hand’
+ - it Jgt ‘hands’
de— + x e ‘beat’ (Imperative)
+ - fon e ‘beat’ (Past)
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2. If a suffix consisting of a single consonant is added to a stem ending in a consonant
other than r r | I/,a /a/ is added. /a/ is predictable between most final consonants on purely
phonologic grounds (See 2.15).

e — + - T > ‘to beat’
This applies in verbs, but there are no such suffixes in the inflection of other classes.
Other morphophonemic adjustments are not so fully automatic. Conditionings and
other details are, therefore, best described in the places where they occur. But it may be

useful to summarize the types that occur.

3. With certain suffixes, the second vowel in disyllabic stems may be dropped. If the
preceding consonant is geminate, this must be simplified.

A3qd  + - ot > EECY ‘roads’
JII  + - nt > CEEY ‘chickens’
4. If a suffix with initial consonant is added to a stem ending in a geminate either the
geminate must be simplified or a /a/ introduced. Both occur in verbal inflection:
fem - + - = > femer ‘appearing’

+ -3 > femer ‘to be seen’
5. IS/ becomes /&/ after /3/.
g3 - + - T> JIaT ‘to do’

54  NOUNS

Nouns are inflected for number and case. There are two numbers, singular and
plural. There are five cases. Two of these, direct and oblique, apply to all nouns. The
vocative is common only with animate nouns, though it is occasionally used with some
others. The ablative occurs only in the singular of a small class of nouns. The same class of
nouns has locative case in the plural. Another small class has a locative case in the singular.
In place of the ablative plural, most locative singulars, and all comparable uses of words
having neither of these cases, phrases are used consisting of the oblique followed by a
postposition (See 6.10). For the use of the cases, see 6.3.

Nouns are assigned to one of two genders, masculine and feminine (see 5.7). Masculine
nouns are inflected following paradigms | and II. All those ending in the nominative
singular in /-»7/ follow paradigm I, those with other endings, either consonants or vowels,
follow paradigm II. All feminines, including those ending in consonants and in vowels,
follow paradigm I11. The following tabulations illustrate these paradigms together with any
common morphophonemic adjustments:
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Paradigm | (Masculines in /- »/)

‘boy’ ‘house’ ‘manner’
Singular direct HET &7 faar
oblique H3 L) g
vocative Hisw - -
ablative - dfsG -
Plural direct H3 Er) g
oblique Hismit Sfentt fagt
vocative HisE - -
locative - Jaf -
Paradigm Il (Masculines not in /-»/)
‘washerman’ ‘village’* chicken’ ‘hand’
Singular direct Tt IUES ECE] Jg
oblique Tt IUES ECE] Jg
vocative T fusT CEE] -
ablative - IUES - -
Plural  direct gt IS ECE] Jg
obligue  Tsfbot IVEY ECEY Jgt
vocative TG - ECE] -
locative  — st - -
Paradigm 111 (Feminines)
‘girl’ ‘cow’ ‘night’ ‘road’
Singular direct EEil art I3 EECY
obligue =t art I3 EECY
vocative I arg - -
ablative - - - H3d
Plural  direct CEiL Jrei~grt g3t EECU
oblique EEiLu Jret~grt GIEY FECY
vocative  IFE GIUS - -
locative - - - EECH]

Disyllabic words with /a/ in the second syllable drop this /a/ before all suffixes. In
addition, if the medial consonant is geminate it becomes single when the /a/ is dropped.
[ga3/ “‘chicken’ and /A3a/ ‘road’ illustrate these changes. Successions of identical vowels,

others than /€1/, may either have a /</ between or merge into one. /ar<i/ ~ /ari/ illustrates
this. In general, the forms with the /<2/ are standard and formal; those without are more

colloquial or informal. At many levels there is free variation. Successive vowels, with or
without an intervening /2/ are either all nasalized or none. Only one indication of
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nasalization, therefore, need be written in any forms of /ari/, but all vowels are nasalized.
The stem of /Jg/ is /J8-/. Final geminates must simplify when not followed by a vowel
initial suffix. /f&/ before /7 becomes /2/ before other suffixes and drops before /f&/.

Certain conspicuous contrasts with Hindi should be pointed out. All Punjabi
feminines are inflected alike. There is no contrast such as that between 35 &S gt sfaat
and fafsar fafsai All Punjabi masculines ending in /- »i/are alike. There is no distinction such
as that between @s=r, &% and w=m, W& Hindi lacks inflectionally marked ablative and
locative forms.

The following are the most commonly used nouns in the small class with ablative singular
and locative plural:

IUES ‘from the village’ st ‘in the villages’
wfad ‘from the city’ wfadt ‘in the cities’
wd ‘from the house’ wdt ‘in the houses’
a3 “from the field’ a3t ‘in the fields’

A few others are possible, but somewhat less usual:

dfsG “from the house’ Jaf “in the houses’
on ‘from the country’ ot ‘in the countries’

One common noun only and some place names have a locative singular. The latter
include only place names ending in /- »1/:

wd ‘in the house’
Ufer™s ‘in Patiala’ from Patiala

5.5 PRONOUNS

Pronouns are inflected for number and case. There are two types with totally different
paradigms. The first type including the first and second person pronouns, singular and
plural, has forms for direct, oblique, dative ablative and genitive. The latter is an adjective
and is further inflected following the usual adjective paradigm (See 5.8). The second type,
including the third person pronouns, has in addition a locative and an instrumental. The

paradigms are as follows:

First Sing. First Plur. Second Sing. Second Plur.
direct H it e ELil
oblique H T e Egl
dative ~ HE HS 35 QY
ablative HE g EL] EQL|
genitive m.s.d. HaT AT 3ar EQUFL

m.s.o. Hd "3 33 333
m.s.d. Hd "3 33 333
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m.p.o. Hfgmt UL EicK EQuELY
f.s. d. ndt I 34t EQIE]
f.s. 0. nat st 3dt EQLE]
f.p.d. Gty RIEity EGiy EQIEiY
f. p.o. Gty RIEitu EGiy EQIEiY

There is no instrumental case dinstinct from the direct, nor is the instrumental
postposition used with these. Thus /7 fara"/ “1 said” Compare Hindi & 7 .

Mu/ or Py is the usual reflexive genitive pronoun. It is used for all persons,

singular and plural. It means that the possesser is identical with the subject of the sentence.
It is inflected for number, gender and case like all adjectives and like the genitives above.

Compare Hindi 759 T.
Imngt 5] “‘to us’ is colloquially used in place of /Ara/, /3Hl/ and related forms are

commonly used as a pronoun of respect.
/»md/ ‘you’ is occasionally used in Punjabi following Hindi, Urdu patterns as a

pronoun of respect. The much usual respectful form is /3Ht/, M/ is uninflected.

There are two sets of deictic or third person pronouns. These make no distinction of
gender, nor of number in the direct case. /63J/ is the commoner, and is generally used when

no contrast is intended. When they do contrast, /fea/ refers to the nearer, and /§3/ to the
more remote. The inflection is as follows:

Singular Plural
remote near remote near

direct =0 feg =0 feg
oblique 0] feg ISarsy fegst
dative 5ar feas (BTa %) (feast 3)
instrumental €J3%~6s  f&gd~Tx (8Tst B) (feaat 3)
genitive masc.
sing. dir. ISaCY feger (8gst =) (feaat = nfa)
obl. g fege
Plur. dir. g fege

obl. Safent fegfentt
Fem.Sing.dir. €J<ft feg<t

obl. St fegt
Plur. dir. St feadt

obl.  Ggehi feadht

The instrumental and genitive singulars appear to be the simple form plus the
postpositions /&/ /&/ and /=7/, except that the latter do not have tones. On the basis of the

assumption that every word in Punjabi has a tone, these are here treated as suffixes. The
existence of alternative short forms for the instrumental is confirmation. In the plural the
postpositions are used in the regular way with the oblique and do bear tones.
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Interrogative and relative pronouns are inflected for case, but do not mark number. The
forms are as follows:

Interrogative relative
Personal Impersonal
direct o St Gl
oblique - fam - far
dative - - - -
instrumental — g~ fas g~ frs
genitive - Sftaer Haer
dtae mfe Hae mrfe

The uses of these forms are described at various places in the sections on syntax.
5.6 CORRELATIVES

There are a number of pronouns and adverbs which form a correlative paradigm. Sets 1 and
2 are further inflected, and have been described in 5.5. Each set may contain four items:
a near deictic, characterized by a front vowel, € orfe

a remote deictic, characterized by a back vowel, Gor&
a relative, characterized by an initial 7

an interrogative, characterized by an initial &

The forms are as follows:

Pronominal 1. feg &g H Eil
‘this’ ‘that’ ‘what’ ‘what’
2. - - - I
‘who?’
3. - - frgz fagz
‘who’ ‘who?’
Adverbial 4, ey 1SRC 1 IGES fag
‘here’ ‘there’ ‘where’ ‘where?’
5. o % g fag
‘hence’ ‘thence’ ‘whence’ ‘whence?’
6. g Gug fAgg fagg
‘hither’ ‘thither’ ‘whither’ ‘whither?’
7. o< &< fAe fa<
‘thisway’  ‘that way’ ‘which way’ ‘how?’
8. foq S0 fam
‘thisway’  ‘that way’ - ‘how?’

There are no adjectival correlatives comparable to Hindi 35 ‘this kind of” etc.
Instead, a phrase is used combining set 1 with an emphatic suffix and the noun faa (plural

f19):
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feg fagrthis kind of &3 fagrthat kind of fag fagrwhat kind of *.

Note that &g frar is for &3 fagr, and is spelled accondingly.

5.7 Gender

There are two genders, masculine and feminine. Every Punjabi noun is assigned to
one of these. The assignment is often entirely arbitrary, predictable neither from form nor
meaning. However, most nouns ending in T are masculine. A majority of nouns ending in
€t are feminine, but there are some frequently used ones ending in € which are masculine.
The latter are commonly terms referring to professions or employment whenever there are
two contrasting nouns from the same stem, there is a gender contrast as follows:

Masculines Feminines
1. Masculine in », feminine in €t :
3JT ‘hoy’ 3t “girl’
g9 ‘uncle’ gt ‘uncle's wife’
u3zT  ‘horse’ wF ‘mare’
Her  ‘bigstick® "It “small stick’
2. Masculine in €, feminine in /s

gdt  ‘washerman’ dg<  ‘washerman's wife’
W&t ‘gardener’ H&E  ‘gardener's wife’

3. Masculine in a Consonant, feminine in €t :
€H  ‘servant’ =t “female servant’
33YTE ‘carpenter’  33uTet ‘carpenter's wife’
fagas  ‘deer’ fagal ‘doe’

g% ‘largetray’ g®t  ‘small tray’
g3 ‘mountain’  ugtEt ‘hill’

4, Masculine in a consonant, feminine in €t &t =t after /a/ :
&< ‘acrobat’ &2t ‘acrobat's wife’
g ‘Sadhu’ Aot ‘female Sadhu’
g5  ‘camel’ Gt ‘female camel’
1) ‘lion’ HIat  ‘lioness’
5. Masculine in a consonant; feminine in »mt.
L) ‘hunband's elder A&t ‘husband's elder brother's
brother ‘wife’
d3d  ‘servant’ dxaret‘female servant’

Note that »1 in the second syllable drops before a suffix.
Note change of stem vowel before mraT.
The following semantic relations exist between paired masculine and feminine nouns:
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1. With a very few animate nouns, the masculine refers specifically to a female:
ISECH ‘boy’ 3 ‘girl’

2. With many animate nouns, especially terms for animals, the masculine refers to the
species in general, the feminine specifically to a female:

ged  ‘monkey’ gedt ‘female monkey’

3. With a very few animate nouns, the feminine is the general term referring to the
species, the masculine is specific and refers to a male:

g ‘male cat’ o=t ‘cat’

4. With caste or occupational and most kinship terms, the masculine refers to the stated
relation, the feminine to the wife of such a person:

3%t “oilman’ 3B ‘oilman's wife’
H™HT  “‘mother's brother’ HHt ‘mother's brother's wife’
5. With very few kinship terms the feminine refers to a stated relation, and the

masculine is the husband thereof.

ger  ‘father's sister's husband’ €&t ‘father's sister’

6. With most inanimate nouns, the masculine refers to a larger type, the feminine to a
smaller.

Fear  ‘large bowl’ Fadt  “small bowl’
7. With a few inanimate nouns, the pair refer to associated objects of different kinds,

the masculine reffering to the main object, and the feminine to the accessory.

35T ‘lock’ 33T ‘key’

5.8 ADJECTIVES

There are two classes of adjectives in Punjabi, inflected or “*black adjectives’’, and
uninflected or “‘red adjectives’’, These names are based on typical representatives of the
two groups 3&T ‘black’ and & ‘red’. Professor Prabodh Pandit has pointed out that these

meanings are carried by inflected and uninflected adjectives in most Indic languages,
whether the vowels are cognate or not, and has suggested these terms.

72



Black adjectives are inflected precisely like nouns of paradigms | and Il of the
noun, except that vocative, ablative, and locative forms are not used. Note that adjectives do
not differ from nouns in the feminine plural as do Hindi or Urdu adjectives.

Masculine Feminine
Singular direct CRY T
oblique IS CR3l
Plural direct IS CRLU
oblique Frfenft CRLU

A few black adjectives have nasalized vowels. These follow the same paradigm, but show

nasalization in all forms:

grgget gragt etc. ‘twelfth’.

Various verb forms, one postposition €7, genitive pronouns, and certain numerals are

inflected in the same manner.
Cardinal numerals are adjectives. Those from € ‘two’ onward are inflected for case but

not for gender: 1 »eHt ‘ten men’, T wireH =7 “of ten men’, EF I “ten girls’, eAt
FEt = ¢ of ten girls’.

5.9 NUMERALS

There are five sets of numerals. Only two sets extend to higher numbers. The five sets are as
follows:

Cardinals Ordinals

e ‘one’ ufgsr “first’  gmgar ‘one fold’

d “two’ g ‘second’ €Jad' ‘two fold” ¥eT double €€  ‘both’
f3s  ‘three’ g cthird?  #gar ‘three fold” F= triple 38 “all three’
g9  ‘four’ dgr  ‘fourth’ dgar ‘four fold’ T quadruple /g  “all four’
ua “five’ Uaet  fifth’ ua ‘all five
s ‘six’ gt ‘sixth’ g2 ‘allsix’
H3 ‘seven’ H3<T  ‘seventh’

W& C‘eight’ niset  ‘eighth’

& ‘nine’ &=t ‘ninth’

H ‘ten’ g ‘tenth’

wrat C‘eleven’ wrg<t ‘eleventh’

gar ‘twelve’ grg<t  “‘twelfth’

Only cardinals and ordinals are found beyond *six’. Higher ordinals are rare, but can
be formed when needed by the following rule: From ‘eleven’, to eighteen’, i.e., all the
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numerals ending is T in the cardinal, infix - € - and raise the tone to high. For higher
numerals, add — <7 and raise the tone. Note that ‘five’ to ‘ten’ add this same suffix, but do
not change the tone. Note also, there is a vowel change in &=t from & “nine’.

The ordinals gradr, gadr, Stadr, daar, and €<, JeT, g7 are black adjectives and are
inflected accordingly. The cardinals to ‘one hundred’ and the set €€...8¢ are red adjectives
and are uninflected.

Numbers higher than ‘one hundred’ are made by the use of the following forms:

A ‘hundred’

Jdd  ‘thousand’

Y ‘hundred thousand’
33 ‘Ten million’

These can be used alone, or a small number can be placed before them as a multiplier:

" M3 “a hundred boys’.
THNM ‘two hundred boys’.
JTI H3 ‘a thousand boys’.

A3 JA9 H3  “seven thousand boys’.

fex ¥ 13 is possible, but would give great emphasis to the preciseness of the count,

and so would be most unusual. Other numbers can be formed by joining lower number after
higher:
TR ITH3  ‘two hundred and twenty boys’.

UaHt R 43 ‘8500 boys’.
EEIR:RAE] “Thirty six hundred boys’.

The last form is a standard expression for a large, indefinite number producing general
confusion. It means something like ‘far too many boys’, Other indefinite numbers, without
the connotation of the last are the following:

RELGU ‘thousands’

Byt ‘millions’

The following nouns are used to count units of twelve or a hundred:
L) ‘dozen’ pl. ECEERY

EEEL ‘hundred’ pl. Ha3

These may be counted — & Tdaa!, f35 TIda etc...... but are not used in forming

expression like ‘one hundred and fifty” which can only be fea ® uaTg.
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Certain common fractions are expressed by single words:

AeTfon ‘one quarter’ (singular)
wigr ‘one half ’ (singular)
iy “Three quarters’ (singular)
fg6=7(noun) ‘one and a half (singular)
3I3(Adj.) ‘one and a half ’

gret ‘two and a half’ (plural)

Other fractions are expressed by the use of:

HT ‘one quarter more than’
mer fog ‘one and a quarter’

Ae 3 ‘three and a quarter’
e ‘one half more than’
e f3s ‘three and a half’

He 979 “four and a half ’

UE ‘one quarter less than’
U 35 ‘two and three quarters’
U ud “four and three quarters’

Other fractions can be formed on the following pattern, but are not at all commonly used:
U<t famr “a fifth part’

Quantities up to 8= are singular:

feq 3 ‘one tola’
HefonT 357 ‘1& tola’
T 3m7 ‘%tola’

33357 ‘1; tola’
Y d 38 ‘1= tola’

Compare 393" aH 3T ‘He did extra work’ 3J3T means merely extra; 3J3 means 1%
precisely.
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5.10 Tables of Numerals

The following table gives the integral cardinal numerals from ‘one’ to ‘one hundred’.
Compare 5.11.

feg  ‘one’ o3t “thirty-four’ H3IS ‘sixty-seven’
g “‘two’ Ut “thirty-five’ METTS ‘sixty-eight’
f3s  ‘three’ EE]] “thirty-six’ Sa39 ‘sixty-nine’
g9  ‘four’ =Eil ‘thirty-seven’ H3d ‘seventy’
uda “five’ madt  ‘thirty-eight fed3g ‘seventy-one’
E ‘six’ Sa3t “thirty-nine’ gJ39 ‘seventy-two’
H3  ‘seven’ gdgt  “forty’ f3a39 ‘seventy-three’
ws  ‘eight’ feazmdt “forty-one’ gJd3d ‘seventy-four’
& ‘nine’ g3rst “forty-two’ Ud39 ‘seventy-five’
o7 ‘ten’ 333 “forty-three’ fenfza ‘seventy-six’
Wt ‘eleven’ 38t “forty-four’ A33d ‘seventy-seven’
gat  ‘twelve’ Uasst  “forty-five’ Ma3d ‘seventy-eight’
337 ‘thirteen’ 838t “forty-six’ Samvt ‘seventy-nine’
gt ‘fourteen’ A&t “forty-seven’ wirt ‘eighty’
Ueat  “fifteen’ ma3rst “forty-eight’ oot ‘eighty-one’
A&t “sixteen’ Saar  ‘forty-nine’ et ‘eight-two’
A3t ‘seventeen’ Uag fifty’ St ‘eighty-three’
maTgt ‘eighteen’ feaear  “fifty-one’ gaHt ‘eighty-four’
Sat  ‘ninteen’ gear  “fifty-two’ Ut ‘eighty-five’
da “twenty’ 3= “fifty-three’ femmHt ‘eighty-six’
fedft  ‘twenty-one’ gaar  “fifty-four’ A3 ‘eighty-seven’
gt “‘twenty-two’ ugendr  “fifty-five’ mMETHE ‘eithty-eight’
3t ‘twenty-three’ gUaT  “fifty-six’ Sarae ‘eighty-nine’
gt ‘twenty-four’ Azear  “fifty-seven’ GE] ‘ninety’
Ut “twenty-five’ maedar  “fifty-eight’ faarasd ‘ninety-one’
sdt ‘twenty-six’ 8as  “fifty-nine’ g5< ‘ninety-two’
m3tel  “‘twenty-seven’ 3 F) ‘sixty’ 3fomras ‘ninety-three’
wmarel ‘twenty-eight’ feargs  “sixty-one’ 996 ‘ninety-four’
Sa3t  ‘twenty-nine’ 98 ‘sixty-two’ UTTES ‘ninety-five’
g “thirty’ 3J8 ‘sixty-three’ fenrad ‘ninety-six’
feardt  “thirty-one’ EL) ‘sixty-four’ EEATS ‘ninety-seven’
g3t “thirty-two’ UJs ‘sixty-five’ METES ‘ninety-eight’
33t “thirty-three’ fggs  ‘sixty-six’ RIELT] ‘ninety-nine’
H ‘hundred’
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5.11 Alternative Method of Counting

There is an alternative method of counting numbers above twenty. It is more
commonly used in rural areas than in the cities, and is generally considered less proper, or as
an indication of less education.

The unit is 17 ‘twenty’, used with a plural I, Even multiples of twenty are counted:

< Jiat ‘two twenties’ “forty’
35 ot ‘three twenties’ ‘sixty’
& <t ‘six twenties’ ‘one hundred and twenty’

‘five twenties’ might be excepted, but is very infrequent, being used instead.
The ten numbers following any multiple of twenty are expressed by adding.

f3s Jat 3 en ‘three twenties and ten’ ‘seventy’
979 gt 3 UA “four twenties and five’ ‘eighty five’

The nine numbers before any multiple of twenty are expressed by subtraction:

fea we f3s St ‘one less than three twenties’ “fifty nine’
Ud we 919 St ‘five less than four twenties’ ‘seventy five’
TueH ‘two less than a hundred’ ‘ninety eight’

5.12 Postposition

There are three types of post positions in Punjabi.

1. =7 ‘of 7 is inflectd for gender, number, and case and agrees with the following noun.
Compare Hindi . The forms are:
Masculine Feminine
Singular direct Icyl ISl
oblique 12l i)

Plural direct el Iciviyl

oblique [femdi/ ity
2. Three forms always immediately follow the noun and show no inflection. These are:

/& ‘instrumental or agentive’. Compare Hindi =

/& ‘to” also marks various verbal complements. Compare Hindi %t

13 “from’, ‘by’ compare Hindi .

/& and /& lose their tone and become suffixes after certain pronouns. The
combinations have been listed in the paradigms of pronouns (see 5.3)./ 3 is related in some

less obvious way to the various allomorphs marking the ablative of pronouns and of certain
nouns: / — §—8—8/. The forms are included in the paradigms (see 5.2 and 5.3).

3. There are a large number of postpositions which may follow a noun or a noun plus
[€]. The use of /€/ is in most instances completely optional, unlike Hindi #.These also
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generally have two forms. One can be considered as comparable to a locative singular noun,
of which /wd/ is the only example in standard use; the other to an ablative singular noun,

some of these are, in fact related to nouns, so that the postpositons can be considered as the
locative and ablative cases of the nouns.
Some important examples are:

[fes/ “in’ If351 “from inside’
niea/ “inside’ Inied/ ‘from inside’
[graa/ ‘outside’ g3/ “from outside’
19731~ 13/ ‘on’ 1631 ~I3 ‘from above’
g3/ ‘under’ [efsGl “from below’
(&7 ‘with’ (578 “from with’
3%/ ‘near’ [33] “from near’
Ifast/ ‘without’ &3/ ‘without’
e “after’ I “from behind’
idil ‘infrontof °  /nidi/ “from before’
==/ ‘towards’ 128/ “from the direction of ’

€/ cannot precede the shortened forms, /3/ ‘on’ or /3/ ‘from on’ but can be used
with the longer equivalent forms /873/ or /G73/.

The /€/ which occurs optionally between nouns and postpositions of group 3 is best
considered as the masculine singular oblique of /€7/. It is not used after pronouns, but the

genitive form of the pronouns is used.
MJe 58/ — Hds € 578/ ‘with Mohan’

n3 &3/ ‘with me’
Moreover the postpositions which may follow /€/ are all comparable to nouns of paradigm
l, e.g. /a7ad/ [a7ad/ or 11, e.g. /€&/ [6TSG], that is to masculine nouns.

5.14 Verbal Auxiliaries

There are two verbal auxiliaries, inflected for person and number:

Imprefective Perfective
Ist Singular ot H
Plural ot HT
2nd Singular g =)
Plural 154 A—H
3rd Singular g~ H
Plural & ~nft = r)

In standard written language, the third person imperfective is usually /J/ singular, and /J&/
plural. These forms are spoken in very formal discourse.
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5.15 Causative Extensions

Verb stems may be inflected, or they may be extended to form causatives which are
inflected. There are two types of causatives, simple and double. Some verb stems have both,
some only one. In general, the simple causative is formed by adding /»/, the double by /-

<1-/. Verbs are customarily cited in the infinitive form. By a regular rule, /-»-/ and /-27-/
become /-»-/ and /-2-/ before the suffix /~=-/. In the following examples, both the stems

and the infinitives are cited. There are commonly alternations in the stems before causative
extensions. These are detailed in the following paragraphs. In all types, the tone shifts to the
extension, but remains the same unless noted.

1. In monosyllabic verbal stems with final consonants, the vowel always becomes /»/

before causative extensions. Gemination, if present, is simplified.

[a3-11a3<7/ “to become stitched’
[F3-/[A3S “to stitch’

[A33-/[A3<=1 “to cause to stitch’
[Ae-lIde=1 “to throw’

[AeT-/[AEET “to cause to throw’
[Ae=-/[Ae= =1 “to cause to make throw’
13a-11351 “to roast’

135711361 “to cause to roast’
[35<-//35=2T “to cause to make roast’.
High tones become low in both causatives:
[&3-I85=1 “to find’

1&37/[%3=1 “to cause to find’
[&g/[E3=<=1/ “to cause to make find’

2. In monosyllabic stems with final //, the vowel drops before the simple causative
extension and becomes /7/ before the double causative extension.

[3-10=7 “to lie down’

ham -/ ]G “to put down’

JN=T/u= ST “to cause to put-down’
2l “to fall flat’

=112 “to knock down’
[g<-/['23 “to cause to knock down’

High tones become low in the double causative.
I&fa-/1stasT “to get down’

[&73-1133& “to pull down’
I8T-/1&3=1 “to cause to pull down’
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3. In monosyllabic stems with final /€1/, the vowel becomes /f&/ in the simple

causative. No verbs of this type have double causatives.
Pf-1rfr & “to drink’
it/ it/ “to cause to drink’

High tones become low in the causative.

4. In stems ending in other vowels, the vowel or vowel sequence becomes /7. Only
double causatives occur.

ra-1fraet “to grind’

Ifugr-/fudeT/ “to cause to grind’

91 -I5=7 “to milk’

[g=-/[e<=1/ “to cause to milk’

IFE-1IfA8=1 “to sew’

[A=-/[A= S “to cause to sew’

5. In disyllabic stems ending in consonants, the vowel of the first syllable becomes /»1/

and the vowel of the second syllable is dropped before causative extensions. If the medial
cononsant is geminated, it becomes simple. Only the simple causative occurs:
IMaa-IHaaE “to deny’

HEa-/Had=T/ “to cause to deny’

18ur3-//8uEET “to show up’

18ur=zT-//Sw=EST/ “to cause to show up’

Some verb stems are not used in the causative. Others are used in only one of the
two. Only a relatively small number occur in both caustives. When only one causative
occurs, its meaning is normally to cause to do the action designated by the primary stem.
When both causatives occur, the simple causative is in meaning causative of the primary,
the double causative is caustive of the simple causative.

5.16 BASIC VERB PARADIGM

A verb stem, primary or causative, may be inflected giving the forms exhibited in the
following paradigms. They are not glossed in this section. Most of the forms cannot be
satisfactorily translated in isolation. Meanings will, however, be described for various verb
phrases into which these forms enter (see 7.6). The labels are arbitrary. They will serve to
identify the forms, but do not give much information about the use or meaning.

Gurmukhi spellings are given for the verb paradigms because many of the spellings
do not follow simply by application of spelling rules (see 4.11). Many of the spellings are
morphophonemic that is, a normalized ending is added to a normalized stem. Certain stem
changes are thus unrepresented. The spellings, therefore, show less variety than do the
pronunciations.

In this section only one verb is shown, /gua" to suck. All forms are given in full. This

verb is selected as exhibiting no stem changes and taking affixes in normal form. Additional
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verb paradigms show typical stem alternations and alternative affix forms are given in the
next section. References in this paradigm are to sections discussing the forms.

Masculine Faminine

Bare Stem O
( ) u
Present | quaT guat
(5.18) EUE) UMt
Present I guer guet
(5.18) ENES Ut
Pres. Perf.
(5.18) gufent
Past g gt
(5.19) U B
Past Perf. git
(5.19)
Future Fyar gydft
(5.20) 1st Sing.
PI. U guignt
2nd Sing. gyar gydft
PI. gudl gudftat
3rd Sing. gyar gydft
Pl.gusat gudih
Sort future £
(5.20) 1st Sing.

3rd Sing. 9y
Hortative
(5.21) 1st Sing. gut
PI. gt
2nd Sing. R
PI. gu
3rd Sing. R
PI. gus
Optative gyter gt
(5.22) gdte gt
Imperative
(5.23)
Ordinary Sing.gu
PI. L]
Polite Sing. gt
PI. CIUS
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Infinitives

(5.24)

Simple gur
Conditional gus
Imperfective QU

5.17 ADDITIONAL VERB PARADIGMS.

Abbreviated paradigms are given here for certain verbs to illustrate important types
of stem alternation and some of the allomorphs of certain suffixes. In general, those forms
inflected for number and gender (see 5.5) are given in one form only, usually masculine
singular. The number gender suffix is separated from the stem by a hyphen. Thus /uSamr-/
stands for /uGaT UES U=t USaMIT. The only exception is in the past, where two forms are

given, the masculine singular and the masculine plural. Both feminine forms are to be
formed on the stem seen in the masculine plural. Thus /utfenr yre-/ stands for a full

paradigm /utfemT urg uret urehi/,

1.4 (uge) 287 (B 3.3
to put to pull down to bath
Bare Stem  ur BT ar
Pres. | UGt BIET IrEaT
Pres. Il urgar B arger
Pres Perf urGfem(t Brgfent arifem
Past piciy ot ST ~ BT3T
e G e~
Past Perf. picy ot arfemfi~ STt
Future
lstSing.  utgar Brgar grear
PI. yraTql IRELS] STt
2nd Sing. yreqr Frdar STETT
PI. urgar BTIar SUSEl
3rd Sing. yTEgr (A areqr
PI. ugdr Brgedl e
Short Future
1st Sg. ug By 3¢
3rd Sg. ug B U
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Hortative
1st Sg.

PI.

2nd Sg.

PI.

3rd

PI.
Optative
Imperative-

Ord. Sg.
Ord. PI.

Pol. Sg.
Pol. PI.
Infinitive-
simple
Conditional
Imperfect

Bare stem
Pres. |
Pres. 1l
Prest. Perf.

Past
Masc. PI.

Past Perf.

Future
1st Sg.

PI.
2nd Sg.
PI.
3rd Sg.
PI.

Short Fut.
1st Sg.

3rd Sg.

Hortative
1st Sg.

yrat BTt
e Brdte

yre Be

ug =)

urg BJ

ugs B
yreftar Brdter

ur g

ug B

yreff BTt
ufe Bfag
urgaT BT
ugs B
IS BIS

4 =7 5 AT

to wonder to sleep

g H
Ery H&T
gar Her
v e
Ei=y H3T~ HfenT
EC A3 ~AY

St Hf St~ Hfont
56 io
ot s
Faar Hear
ECEI] Hedl
geqr Hear
J=ar Hear
L] HE
gt Het
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PI. gdte Ae ~ Adte Farete
2nd Sg. ELS A< Fae
PI. EES A< FIG
3rd Sg. ELS A< Fare
PI. EL Ae ECUSE
Optative Efsic Heter Farefter
Imperative
Ord Sg. Ef " EGl
Ord. PI. ECS A FIG
Pol. Sg. EE At Fatet
Pol. PI. e AfeG Fafee
Infinitive
Simple Ersl Har FaeT
Condit. ELS Ae ERUSE
Imper. ELS] A IS
7 &t 8 dfgx 9 =fgst
to take to live to fail
Bare stem ) afg =fg
Pres. | ST gfaaT efgar
Pres. Il Sar gfger gfger
Pres. Perf.  Sfewt fatemt Sfafemt
Past fomm faar fear
Masc. PI. e aJ =0
Past Perf. femit fagt St
Future
1st Sg. BEar Igar A
PI. & g<iar EEIEl
2nd Sg. &g ggar ggar
PI. S| GES Tdl
3rd Sg. & gar gar
PI. S=qr gfa=ar Tfasdr
Short Fut.
1st Sg. 2354 I w6
3rd Sg. 2354 I =
Hortative
1st Sg. St CEd G
PI. 3Sitcs gdte Tdie
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2nd Sg.
PI.

3rd Sig
PI.
Optative

Imperative
Ord Sg.

Ord PI.
Pol. Sg.
Pol. PI.
Infinitive
Simple
Condit
Imperf.

Bare Stom
Pres. |
Pres. 1l
Pres. Perf.
Past
Masc. PI.
Past Perf.

Future
1st Sg.

PI.
2nd Sg.
PI.
3rd Sg.
PI.

Short Future

1st Sg.
3rd Sg.

Hortative
1st Sg.
PI.

2nd Sg.

%ﬁ%%%
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RAy Fae

3% 38519 §eagaens

555
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gy gy Fa8ad

El

E

11 g
to grind

T3
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PI.
3rd Sg.
PI.

Optative

Imperative
Old Sg.

Ord PL.
Pol. Sg.
Pol. PI.
Infinitive
Simple
Condit.
Imperf.

Bare steam
Pres. |
Pres. 1l
Pres. Perf.
Past

Masc. pl.
Past. perf.

Future
1st sg.

PI.
2nd Sg.
PI.
3rd Sg.

pl.

Short Future

1st Sg.
3rd Sg.

Hortative
1st Sg.

PI.
2nd Sg.
PI.
3rd Sg.

:

577 LR° T TIF

9

14 g5
}o bind
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pl.
Optative

Imperative
Ord. Sg.

Ord. pl.
Pol. pl.
Infinitive
Simple
Condit.
Imperf.

Bare Steam
Pres. |
Pres. 1l
Pres. perf.
Past

masc. pl.
Past. perf.
Future

1st Sg.

pl.
2nd Sg.
pl.
3rd Sg.
pl.

Short Future
1st Sg.

3rd. Sg.
Hortative
1st Sg.

pl.
2nd Sg.
pl.
3rd Sg.

pl.
Optative

%ﬁ%ﬁi%%@f &k M@@%@S g%??a,%w

g5
SroTSH

18 A&t

to know

H3aa3d 44 133334 HHAE



Imperative

Ord. Sg. 7J J GRS
Ord. pl. TG RES e
Pol. Sg. At Jet At
Pol. pl. Tfeg JfeG TG
Infinitive

Simple T Jr A&t
Condit. e Je Y
Imperf. e Je Y

5.18 PRESENT

Three related forms comprise the present system. They are based on the same stem
alternants and are conveniently discussed together.
Present | has the suffix /-&-/ followed by the regular adjective inflection for gender and

number. The oblique case does not occur.
Present Il has the suffix /-2-/ after consonants, /-c&-/ after vowels, followed by the

regular adjective inflection for gender and number. As present Il forms can be used as
modifiers in nominal phrases, oblique forms may occur. For the later see 5.8.

The present perfect has the suffix of the present Il followed by /-femii-/, that is, /- femii-/
after consonants, /-Tenfi-/ after vowels. It is not inflected for number or gender.

Stem alternations for the three are generally parallel.
1. Stems ending in /»11/ (except /77 ‘go’ and /47/ “‘eat’) and stems ending in /%i/ (that is,

stems having /#/ in the infinitive). The stem vowel is either /&7 or /7i/ in the present tense.

Both forms are spelled alike.

dier ‘tosing’, stemdar:  Pres. | IGET ~ JaT
Pres. I arger ~ Jier
Pres. perf.  aiGfemt ~ difenrt

These forms are in free variation in the speech of some, others use one or the other.
I8/ seems to represent the most typical standard Majhi and is accordingly exhibited in the

paradigms, but /i/ is an important alternative form in all cases. Compare paradigms 1, 2, 3,
4,5, 6.

2. Stems ending in //. The stem vowel is either Y/ or M/ in the present system.
Both forms are spelled alike.
gfgeT ‘“to sit” stem gfg : Pres. | gfgat ~ §IaT

Pres. Il gfger ~ gger

Pres. perf.  gfdfemt ~ Safentt
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The forms in /el are seen clearly to be the more representative of standard Majhi,
but some speakers use // and some have the two in free variation. See paradigms 7, 8, 9.

3. Stems with final gemination. The gemination is simplified.
Hed ‘to throw’, stem He : Pres. | HeaT
Pres. 1l HodT

Pres. perf.  wefent

See paradigms 13, 14.
4. Stems with final /€67 : The stem vowels become /fe€/ in the present system.

#HiG=T “to live’, stem #1€ : Pres. | fAgar

Pres. Il fager

Pres. perf.  faGfent

See paradigm 12.

5. There are some irregular alternations:
YT ‘to see’, stem <Y : Pres. | SIS ~ SYET
Pres. I I ~ YT
Pres. perf.  Sdfewt ~ Sufewt
WMTYET “to say’, stem My Pres. | WIS ~ Mg ET
Pres. Il WMIJET~mrg T
Pres. perf.  »ifgfenft~nmufent
fereT “to be seen’, stem f&m : Pres. diae~fersr
Pres. Il diger ~ femer
Pres. perf.  iafent ~ferfent
J<T “to be’, stem I : Pres. | JaT
Pres. 11 Jar
Pres. perf.  Jfemt
6. Stems ending in /&/ : The /</ assimilated to /&/ in the present | only.
HTEST stem H'E . Pres. | HTEST
Pres. Il HredT

Pres. perf.  Hrefent

See paradigm 18.

5.19 PAST
Two related forms comprise the past system. They are conveniently treated together.

The past is inflected for number and gender, following the regular adjective
inflection. As it may occur attributive to nouns, oblique forms occur, but are not listed in the
paradigms. Rather than set up a past morpheme with a large number of dissimilar
allomorphs largely lexically conditioned, we merely list past-tense stem forms. This
productive pattern uses a past-tense suffix /-fe-/ added to the normal stem. This, however, is
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found only in the masculine singular, elsewhere /-f&-/ drops and the gender-number suffixes
are added directly so the bare stem, or to the special past-tense stem.

The past perfect is formed on the same stem as the past. The suffix is /-femii-/. It is
not inflected for person or number.

1. The productive pattern for the past makes use of a suffix /-f&-/. The form /-f&-/
occurs before /-»m™/ in the masculine singular; there is no past tense suffix before other

gender-number suffixes. As this is an open class, it is not possible to list all the instances but
the following are fairly typical and include some of the common stems:

gy ‘suck’ g guetc.
3% ‘demolish’  Ifemr GE)
M- ‘come’ TR mra
B-  ‘stick’ S Sy
H- ‘sleep’ Afewr ~H3T AT~ H3
& ‘bathe’ oSfenT ~ JI3T TR ~ I3
uyd  ‘string’ ydfen yde ~ ud3
SH ‘run’ S dH ~ 38
All causatives follow this pattern:
79T ‘wakeup’  Hdrfow e
2. The past suffix /-fe-/ occurs with certain stem alternations: /€18/ /et=/
He  ‘live’ Hifemr Hte
Ml gl
Ej ‘wander’ Ei=iy ELS
3. Stems ending in certain geminate consonants may have past forms without /-fe-/
even in the masculine singular, the following are examples. These forms are in free
variation.
%9 ‘tofind’ BfgnT ~ BT
< ‘to break’ e ~ Zar
Hag  ‘toflare’ Higm™ ~ Har
Jd-  ‘to be satisfied ST ~ gar
Sa  ‘to sprout’ S fam ~ G
&&-  ‘torun’ fent ~ BT
SH-  ‘torain’ < ~ S

4. The following form the past with /-3-/
- “todrink’ ey
- ‘bathe’ BT ~ g

90



T- ‘wash’ g3T ~ afen
ud-  ‘string’ Ud3T ~ uafenr
HG-  ‘sew’ Hiz

The following form their past with /-53-/

H ‘sleep’ H3T  ~  Hfearm
H- ‘yoke’ GEY
©- ‘give’ fagr

The following form their past by adding /-c2-/:

fds  ‘prick’ fear feu

5 ‘knead’ argr Iy
fds  ‘cook’ foar fou
1) ‘tie’ gq7 gU

The following form their past by adding /-©&-/ :

S ‘run’ 58T 35 - BN
39 ‘getplaced’ FaT EL)
T7  ‘fall flat’ g&r g5 - TJ

Stems in final /%/ change this to /»17/ which drops before /fe/:

- ‘take’ fonr =
U- ‘lie’ i ue
afg  “live’ iG]

2fg  “fall flat’ fegr =wJ-€8

The following verbs form their past stems in unique patterns:

Gl ‘go’ famr ar@
gfg-  “sit’ Y

Y- ‘eat’ yrgr

Ulg-  “grind’ ey

Jg-  ‘do’ CiEl
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5.20 FUTURE

The future is inflected for person, number, and gender. The following are the
normalized forms of the desinences:

masc. fem. free alternates
1st Sg. - gar - Gaft ~ — Wfgr - wfidft
pl. — Migr - nfigfhut
2nd Sg. — garr - gaft
pl. -Gar - Gt
3rd Sg. — &ar - gaft - - Gr - G4ft
pl. - — aftwt

The alternative forms listed are in free variation with those listed in the main
paradigm in the speech of some Punjabis. The standard language, however, prefers the
forms given in the paradigms.

There is also a short form of the future used only in first and third singular. The
suffixes are:

nap nad

1st Sg.
3rd Sg. -

These short forms may be considered as the normal futures minus /ar-/ or /-aft/.

Accordingly, the short future does not show gender. On the basis of comparison with these
shortened forms, the future desinences can be considered as being composed of three
successive elements, a person-number marker, /-31-/, and the usual gender-number suffixes:

W o-F - wWo-f -3 -h W -8
gy -of - -0 gu - off - =Ioff
gy - ¢ - g -or gu -¢ -—-a -

All mid-tone stems become high-tone in the future. Low tone stems, however remain
low. This results in a loss of contrast between mid and high-tone stems, see paradigms 10
and 11.

The future desinences are subject to the following alternations:

1st Sg. /- €3 — §4ft/ remains the same after all stems.

After the rather few stems ending in /G/ the normal form of the suffix may be used
or the two successive vowels may coalesce into one. Thus /g€ar/ and /dar/ ‘I will pull’ are

92



alternatives. The first form, with a re-articulated vowel rather than a merely lengthened one
is heard most often in learned or very formal speech.

1st pl. /-mfg-nitaftnt/ becomes /-=tdi-faftni/ after stems ending in /7 or //. See
paradigms 1-9, 16.

1st pl. However, forms with /»m<7/ or <1/ are in free variation with more colloquial
forms without /=/ and with vowels coalesced into /»7/. Thus:

"eig- #7d ‘we will go’

Baigi- B ‘we will take’

2nd Sg. /- €ar- €4ft/ becomes /- Sar- <4ft/ after stems ending in /7, but where
the // represents an /»/ in the bare steam, the /»/ may appear instead and the desinence is
without /2/. See paradigms 4,5,7,8,9.

2nd pl./—G3r- Gafnii/ becomes /- <d- <3t/ after stems ending in /»1/, and /&/.
See paradigms 4,5,7,8,9,17. However, forms with </ are in free variation with more
colloquial forms without+# </ and with the vowels coalesced into //. Thus

Td- Bar “‘you will take’

After stems ending in a nasal or a nasalized vowel, the /&/ is automatically (sub-
phonemically) nasalized, and a homorganic nasal is heard before the /ar/. See paradigms
4,5,14,18.

3rd Sg. /-gar- €4/ becomes /- <dr - <ari/ after /7, but where the M/ represents
an /i in the bare stem, the // may appear instead and the desinence is without /2/. See
paradigms 4,5,7,8,9. After stems ending in a nasal or a nasalized vowel, the /G/ is
automatically nasalized. See paradigm 4,5,14,18.

3rd pl. /==d1- =3t/ becomes /=m=dt — mieaftni/ after a stem ending in a consonant.

See paradigms 13,14,15,18. This desinence follows different stem alternants than all the
others. For the forms see below:

1st Sg. Short future /€-/ is the same after all stems, but of course after nasal stems
the nasalization on the suffix is nondistinctive.

3rd Sg. Short future /-8-/ is the same after all stems, except that after nasal stems

there is automatic nasalization. Thus the two short futures become identical in pronunciation
in4,5,14,18.

Note that /&&dl — adr/ do not have nasalization in the desinence because
nasalization of vowels bearing low tone is not automatic after /=/. See paradigm 3 (see 2.9).
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The third person plural future and hortative are built on the same stem alternant as
the infinitives, except in the case of verb stems ending in /&/ which retain /&/ here but not in

the infinitives. Most stems in /#1/ change this to //, but stems in /€1G/ change this to /feg/,
see paradigm 12. Stems in /&/ change this to /&/, see paradigm 18.

The remaining person number forms of the future and hortative as well as the
optative are built on stem alternants as follows: Stems in /%/ change this to /»1/, see

paradigms 7,8,9. Stems in /i/ change this to /7, but may retain /i/ in the second and third
person singulars.

5.21 HORTATIVE

The hortative is inflected for person and number, but not for gender. The normal
suffixes are as follow:

1st Sg. —nft

pl. —dte
2nd Sg. -

pl. — & (Plus high tone with mid-tone stem)
3rd Sg. —g

pl. - ¥ (Plus high tone with mid-tone stem)

These suffixes are subject to the following alternations:

1st Sg. /'-/ becomes /=1-/ after M1/ or M/, see paradigms 1-9, 16. There is free
variation between /ni-/ and /=-/ after stems ending in /g1/. See paradigms 10,11,12.

1st pl. /€t2-/ becomes automatically nasalized after stems ending in nasals. This is

not marked in most instances, but where the stem ends in a nasal vowel, the transcription
convention requires the nasalization to be written on the ending. See paradigms 4,5,14,18.

2nd Sg. /2-/ becomes /2-/ after /»/. See paradigms 4,5,7,8,9. After /7 /-8/ and /2-/
are in free variation, but the form without /2/ is preferred in the standard language. See
paradigms 1,2,3,6,16.

2nd pl. /G-/ becomes /=-/ after stems ending in /G/, see paradigm 17, This suffix is
automatically nasalized after stems ending in nasals. See paradigms 4,5,14,18.

3rd Sg. /2-/ becomes /2-/ after /7, see paradigms 4,5,7,8,9. This suffix is
automatically nasalized after stems ending in nasals. See paradigms 4,5,14,18.
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3rd pl. /=-/ becomes /»i=-/ after consonants, see paradigms 13,14,15,18.

The hortative follows the same stem alternants as the future.

These are described in 5.20. As in the future, the stem alternants may be different in
the third person plural than in all others.

5.22 OPTATIVE

The optative is formed by the suffix /€te-/ followed by the regular inflectional

endings for gender and number. The suffix is added to the same stem alternants as is used in
most future and hortative forms. This is described in 5.20.

After stems ending in a nasal the /€l/ is automatically nasalized. This nasalized
vowel will be followed by an automatic /./ before the /=/. In the case of /g€t and /AetaT/,
this /&/ is required to indicate the nasalization on the preceding vowels.

Stems ending in /€1/ may take either /-€=/ or /-&/. In the former case, the vowel /g1/

is rearticulated rather than merely lengthened. This is a rather unusual sequence in Punjabi,
but does occur, particularly in learned or very formal speech.

5.23 IMPERATIVE

There are four imperative forms, singular and plural, ordinary and polite. In addition,
hortative and infinitive forms can be used to give commands or make requests, see 7.6.

The imperative suffixes are as follows: Singular Ordinary: no suffix. Stems ending
in /1 and retaining this /7 in the infinitive, however, mark the form by changing a mid

tone to a high. See paradigm 16.

fdTeT/ ‘to eat’ stem; /d7/ imperative /dTd/. Stems ending in geminate consonants

simplify followivng the general phonologic rule. See paradigm 13.
He - ‘throw’ HS

Ordinary plural: /-8/ This suffix becomes /2-/ after /G/ and /»/, see paradigms

7,8,9,17. The sequence /</ is in free variation with /i/. After stems ending in nasals or

with a nasal preceding the final vowel, the suffix is automatically nasalized, but this need
not be written. See paradigms 14 and 18. After stems ending in nasalized vowels, the
nasalization continues into the suffix. Since the last vowel is the conventional place to
indicate nasalization; it is written on the suffix, see paradigms 4 and 5. Mid tone becomes
high, see paradigs 1,5-7,10,12,13,15-18.

95



The following stem alternations occur both with the ordinary plural and with the
polite singular: /1/ becomes /E/, see paradigms 4 and 5. /m/ becomes /7/, see paradigms

7,8 and 6. /feG/ becomes /€l/. See paradigm 12.
Polite singular : /€t-/. This suffix becomes /&t-/ after /€/. See paradigms 10,11,12.

Polite Plural: /fe&/. This suffix becomes /G-/ with stems ending in /€1/, neutralizing
the opposition with the ordinary plural in some stems. See paradigms 10,11 and 12.

Stems ending in /7/ drop the vowel, see paradigms 7,8 and 9. Stems ending in /fe€/
change this to /€1/, after which the suffix is /G-/. See paradigm 12.

There is the same automatic nasalization as with the ordinary plural. See paradigms
4,5,14,18.

5.24 INFINITIVES
There are three infinitives in Panjabi. The suffixes are as follows:

Simple infinitive, /-&7/. This becomes /miE-/ after geminate consonants. See
paradigm 13.

Conditional Infinitive, /&-/. This becomes /»c-/ after consonants. See paradigms
13,14,15,18.

Imperfective Infinitive, /&-/. This becomes /m-/ after geminate consonants. See
paradigm 13.

The following stem alternations occur: /»/ becomes /m/ in most cases. See
paradigms 1,2,3 and 6.

Ml remains /1 in two common verbs, /A7 ‘to go’ and /4T ‘to eat’. See

paradigm 16.
[E/ becomes /&/. See paradigm 18.

/&l becomes /&/ in the simple and imperfective infinitives. After this change, of
course, the suffix is /=™-/. See paradigm 14.

Stems ending in vowels are automatically nasalized in most cases (see 2.9). This is
not written. The nasalization is consequently not identifiable. See paradigms 4 and 5.
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5.25 VERB STEMS

The description of the verb morphology above is based on the normalized stem of
the verb. This is in general identical with the form listed in the paradigms as the bare stem.
The latter form can be easily found for any verb by eliciting the following sentences:

- HJeT €, ‘Hecan......... ’

This bare stem differs from the normalized stem only when the latter ends in a
geminate. See paradigms 13 and 14. That this is the case can be easily determined by
examining any of several other forms, future, hortative, imperative (except ordinary
singular), or infinitive. Perhaps the easiest to elicit is the infinitive, but some other must be
used if the stem ends in /&/. If any of these forms has a geminate, the normalized stem does

also.

The normalized stem carries all necessary information to indicate all details of
inflection except for the past, and the imperative in the case of a few verbs. The necessary
additional information can be obtained by eliciting the infinitive and the past.

When the bare stem, and hence the normalized stem, ends in /1 two inflectional

patterns are possible, as examplified by paradigms 1,2,3,6 and by paradigm 16. The first
group has /M/ before the infinitive suffix /=-/, and the second has /»/. The first is much the

larger group, but the second includes two very common verbs /47 ‘go’ and /d7/ “eat’.

Past forms of many verbs are lexically conditioned, and it is therefore necessary to
elicit a past form. The masculine singular ordinary past is both the easiest to elicit, and the
most satisfactory. This form will tell whether the /f&-/ suffix is used or not. The other

gender-number forms and the past-perfect are predictable from this, with no complication
except in the case of past of the form /»-/ where the stem seems to consist of a single

consonant. In these cases, the stem in other past forms is always //.

The lexical information needed to control verb morphology may be summarized as
follows: The normalized stem, the subclass if the normalized stem ends in /»1/ seen most

easily in the infinitive, and the past stem, best seen in the masculine singular past.
The infinitive, however, is traditional dictionary entry form, but is inadequate in
many instances. It does not distinguish between verbs like W ‘come’ with stem »T and FeT

‘sleep’ with stem H. However, starting from the stem of the infinitive easily gives the
impression that verbs like HeT are highly irregular, whereas actually the forms (excepting of
course the past) follow very directly from the normalized stem ¥ by simple rules. Moreover,
verbs like »ier though following from the infinitive by regular rule, require repeated

statement of stem alternations »i > i,
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It is worth noting that, because of the partially morphophonemic writing, the
normalized stem of a verb is sometimes more readily apparent from the spelling than from
the pronunciation. But because the orthography is not wholly morphophonemic this must be
used with care.

5.26 COMPARISION WITH HINDI

Punjabi verbal inflection is in general parallel to that of Hindi. For the most part
there are comparable forms having comparable function. The two systems can be equated as
follows:

bare stem LY LK
Present | guaT
I guer AT
Pref. gufent LIEGH
Past g IRy
perf. gt R
Future Fydretc. A&
Short £
Hortative gut R
Optative gyter
Imperative qu R
qu LIy
ot i
IS iRy
Infinitive gur AT
gus
quE

Certain significant differences are immediately apparent from this tabulation, and
others become evident when the full paradigms are compared. The following are worthy of
note.

Hindi lacks the distinction between present | and present Il In Punjabi this
distinction is limited, present I is used only in first and second persons.

The Hindi future can be formed by adding — 3 to the Hortative forms. This is true in

Punjabi only of the second and third plural. It is also partially true of the second and third
singular — there is a tone difference with verbs having mid-tone on the normalized stems.

Hindi does not have the short future.

There is no Hindi equivalent of the Punjabi optative.
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Hindi is best described as having only a single infinitive. This, however, is inflected
for case. The Punjabi conditional infinitive is comparable in use to the Hindi oblique, #r<.
It is not convenient to consider the Punjabi form as an inflected form of the simple infinitive
because no other words form obliques in a parallel way. The Punjabi imperfective infinitive
is, in at least some usages, translated by Hindi #r=@ & that is, by the infinitive and a
postposition. It is worth noting that the Punjabi form is that which would be expected if the
infinitive were inflected like a noun in the optative case with /-&/. We have listed it as a

separate form because of the rather special position of the ablative in Punjabi noun
inflection.
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CHAPTER 6
NOMINAL PHRASES
6.1 DEFINITION AND CLASSIFICATION

We treat in this chapter all those phrases built around nouns, pronouns, adjectives,
and postpositions. These have, of course, a variety of structures and a variety of functions,
but also certain basic similarities which justify their being treated together.

These phrases may consist of a single word-a noun, pronoun, adjective, or adverb-or
of constructions of various lengths. They occur in sentences as subjects, three types of
complements, and various adjuncts-especially locative and temporal. Their use in various
clause patterns is described in chapter eight.

Phrase structure is recursive, that is, phrase may be components of phrases,
occasionally through several layers. In general, the heads of these phrases are last, the
attributives preceding. Certain types of attributives, however, may occur after the head, and
even at some distance from the remainder of the phrases.

Anticipating chapter eight, we may classify the phrases into the following types:

1. Typically used as adjuncts:
@ A noun with or without attributives followed by a postposition of the type inflected
for ablative or locative, or /3.

(b) A noun or pronoun in the ablative, locative, or oblique case.
(© An adverb.

2. Typically used as main sentences elements:

@ A noun with or without attributives in the direct case.

(b) A pronoun in the ablative or instrumental case.

(©) A noun with or without attributives and followed by the postposition /&/ or /&].

3. Typically a constituent of a larger phrase, but also occurring as a main sentence
element in one clause type:

@ An adjective, with or without attributives.

(b) A pronoun in the genitive case.

(©) A noun wih or without attributives or pronoun followed by the post position /€.

In describing sentence structure, these three types will be abbreviated PP — from
postpositional phrase, the typical representative-for the first group, NP-from noun phrase, a
representative type, for the second group, and AP-from adjective phrase-for the third.

Most PP and NP and many AP are alike in internal structure, differing only in the
case of the head word or the type of postpositions. They therefore need little separate
attention in this chapter.
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In this and subsequent chapters, examples will be partially parsed by writing under
them abbreviations to identify elements. These abbreviations will be written at the
beginning of any element and will apply to everything up to the next symbol. If a sentence is
not completely marked, it may be necessary to indicate the close of an element. This will be
done by the use of a closing parenthesis.

A full list of all the abbreviations will be found at the end of the book. The following
will give the symbols for various parts of speech as used in this chapter:

N Noun Nun  Number

Pr Pronoun Neg Negator

A Adjective Crd  Coordinator

P Postposition E Emphatic Particle
C Connector

Adv  Adverb

VP Verb Phrase

6.2 ONE WORD PHRASES

1. Pronouns do not have modifiers, though they can modify other words, particularly
nouns. They are most often one word phrases. Those in the direct, instrumental, and
dative cases (see 5.5 for the forms) are classified as NP. Those in the ablative case
(and the closely related pronouns like adverbs) are classified as PP. The pronouns in
the genitive case are classified as AP, For examples of the use of these see 6.11,
sentences 9, 16, 17.

2. Adverbs do not have modifiers and do not enter phrases as modifiers. They are,
therefore, always single word phrases, but often these phrases are in opposition with
other phrases to form complex PPs. Examples can be seen in 6.11, sentences 1 and
17.

3. Postpositions are generally found as the last elements in multiword phrases, but can
also occur alone as single-word PPs. For an example see 6.11, sentence 15.

4. Nouns in the direct case frequently occur as NPs. For examples see 6.11, sentences
4,5, 14.

5. Nouns in the oblique may occur as single-word PPs. See 6.11, sentence 17.

6. Adjectives without modifiers are common as APs. For an example, see 6.11,
sentence 16.

7. Nouns in the vocative case generally stand alone as single word phrases of a special
type, labeled in the examples as VVoc. For an example, see 6.11, sentence 14.
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6.3 MODIFIERS OF NOUNS

Most modifiers of nouns precede the noun. There are a variety of elements that can
be used as noun modifiers. Among them are the following:

1. Adjectives with or without modifiers:
gar W37 ‘good boy’
daft 7=t ‘good girl®

Black adjectives agree in gender, number, and case with the head noun when they
are of the inflectable type (see 5.8). For examples, see 6.11, sentences 2, 4, 10. Adjectives
may be iterated for emphasis:

Jd 9 92 ‘deep green plants’
g3 9d H3T ‘very good boy’
A3 3 9d W3 ‘best boy’

Adjective phrases consist of an adjective with various modifiers, see 6.4 For example, see
6.11, sentences 2, 5, 12, 24, 28.

2. Numerals and phrases based on numerals:
foq W3t ‘one boy’
IELRAES ‘three boys’

979 g3t “four girls’

Numerals are inflected to show case only, not gender. The following examples are in the
oblique:

f3st Hfswt “three boys’
ggt gZmt “four girls’
Higher numbers are phrases, but fall into the same pattern:

TR U3 ‘two hundred boys’

For such phrases see 5.9 and 6.6. For examples, see 6.11, sentences 16, 25, 26.

3. Pronouns in the genitive:
HaT W37 ‘my boy’
st g3t ‘our girl’
For the forms of these pronouns, see 5.5. For examples, see 6.11, sentences 17, 22.
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4. Noun phrases followed by /=/:
n nraft @ 37 ‘that man's boy’
r et <t gt ‘that man's daughter’

For examples, see 6.11, sentences 1, 2, 3, 4, 5, 6, etc.

5. Verb phrases with conditional infinitives as head followed by /=/:
v ot 313 ‘intention of eating’

For examples, see 6.11, sentences 3,8.

6. Verb phrases, with either the past or the present I:

FAT AT HFT “a running boy’
gt At I3t “a running girl’
yB3T e H3T ‘standing boy’

For an example, see 6.11, sentence 15.

7. Deictic Pronouns:
feg War ‘this boy’
€3 Wz ‘that boy’
SRECE|] ‘that girl’

For examples see 6.11, sentences 9, 13, 26.

8. Certain pairs of closely related adjectives, it is not clear whether these should be
treated as a single modifier, a special kind of adjective phrase, or as a sequence of two
adjective modifiers. There are heavy stylistic restrictions on the pairs that can be so used,
but the pattern is productive. The usage is rather definitely literary in most cases.

For an example, see 6.11, sentence 20.

9. A type of relative clause introduced by /#/, /fag31/, Ifan/ or /fAat, all meaning ‘who’
or ‘what’. These follow the head noun, and a postposition if there is one.

€37 W3 7 "fad nirfenr ‘that boy who came from the city’
€3 o=t fagdt 9t uet Ht ‘that girl who was crying’
8T et fid Ao €ffmr #t ‘that man who told me’
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For further details on these and particularly other uses of these pronouns see chapter 10. For
examples, see 6.11, sentences 17, 21.

10.  The particle /#/ may be used to indicate respect. Among its various usages is that

following nouns, particularly names and titles. Here it might be considered a modifier of the
noun.

Ht ‘mother’
fuzT #t “father’

6.4 ORDERS OF MODIFIERS OF NOUNS
Nouns may have two or more modifiers. The order of such modifiers is fixed in

certain combinations, free in others. In general, phrase modifiers precede single word
modifiers. Examples may be seen in 6.11, sentences 2, 5, 27.

1. Pronouns precede all others, including mulit-word verb phrases or adjective phrases.
feg 9ar W3 ‘this good boy’
Har feq W37 ‘my one son’
€3 gaT AfET HaT ‘that running boy’

For an example, see 6.11, sentence 13.

2. Numerals precede adjectives or verb phrases, except when the adjective is to be
considered as attributive to the numeral, sentence 6.

© 9d W3 ‘two good boys’
°Id Ae W3 ‘two running boys’

For an example, see 6.11, sentence 15.

3. Deictic pronouns and genitive pronouns do not often occur together, but can occur in
either order:

&g Har W3 ‘this boy of mine’
Har feg War ‘this boy of mine’

For an example, see 6.11, sentence 26.
4, Verb phrases and adjectives do not often occur together modifying the same noun,

but this is possible. Since phrasal modifiers precede single words, the verbal modifier is
usually first.

87 aHt At Udaas It ‘that running Pothoharan girl’
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5. When there are many modifiers, especially if two or more are complex, some may be
placed after the head word, perhaps even at some distance after it. For examples, see 6.11,
sentences 19, 20.

6. Sometimes other syntactic rules override and require a modifier to be placed before
its head but separated from it. For an example, see 6.11, sentences 17, 24.

6.5 MODIFIERS OF ADJECTIVES

Adjectives may have various modifiers, usually preceding the adjective. Among these are:

1. Other adjectives, the commonest being /gJ3/ and /g37/:
g3 9dr H3T ‘very good boy’
g3 9ar H3T ‘very good boy’
I3 Id U7 ‘goodish boy’

/g33/ and /s/ are red adjectives : /937 is a black adjective. It takes the same

number-gender-case form as the adjective it precedes, that is, it agress with the noun which
the other adjective modifies.

gt Faft FZhurt ‘very good girls’
These adjectives can be used as modifiers of nouns:

3" nireHft ‘great man’

gI3 H3 ‘many boys’

g3 Ut ‘much water’

EERLES ‘some boys’ — ‘a few boys’

However, the first of two adjectives, even though agreeing with the noun do not modify the
noun. This can be seen by the fact that the following (the phrases above without /94ar7/) do

not occur:

g3 H3T — [a33/ can be used with such nouns only when plural.
g3 HET — the meaning “great boy’ is at least incongruous
CEREM — [33/ can be used with such nouns only when plural.

For examples, see 6.11, sentences 16, 19.
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2. Certain words used only as modifiers of adjectives:

fgSas B3 ‘extremely wrong’

This item is not at all frequent, and is presumably becoming less frequent in Bharat, since it
is of Persian origin introduced from Urdu. For an example, see 6.11, sentence 7.

3. Phrases with /3/ or /57&/ to express comparison. Though having other meanings in
other contexts, both are best translated ‘than’ as in this usage.

Ag 3 9 H3T ‘the best boy” (lit than all)
Ardtt 578 Raet a3t “the most beautiful girl®

For examples, see 6.11, sentences 8, 9, 24, 25.

The measure of the comparison may be expressed by a noun phrase in the oblique, see 6.11,
sentence 25.
/€€] “than this” and /G€/ ‘than that’ are short forms for /few 3/ and /6% 3/. Unlike the latter

which may be used to mean more literally ‘from him’ /2€/ and /G€/ are used to mean more
literally ‘from him’ /€€/ and /G are used only to express comparison. See 6.11, sentence
28.

4. Phrases with various post-positions, the specific postposition being more or less,
characteristic of the adjective.

g 3yt ‘without love’ ‘(lit. empty of love)’

HTRen T 578 gaud “filled with riches’

Ut 515 gfgnat “filled with water’

(The last example has a verb form, but the pattern is exactly the same). For an example, see
6.11, sentence 7.

5. [=1a1/ “like’ preceded by a noun:
UgTE St G ‘high as a mountain’
HHEd a1 IIUT “filled like the sea’

The noun before /<7d1/ is in oblique case.

6. A few adjectives are regularly modified by nouns in the oblique case, or by pronouns
in the oblique of the genitive, one of these is /2ddr/ ‘having the appearance of ’.

gt Tgar ‘silver colored’

YyJz &9ar ‘mountain-like’

gg Iddr ‘thievish’

HJd =dar ‘like me’

For an example, see 6.11, sentence 14.
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7. The word /271 preceded by noun in the oblique case or by a conditional infinitive
forms adjective phrases.

wigd <8t 1% ‘the matter about that city’
yJ BT €IS ‘the banyan tree near the well’
e T uret ‘drinking water’

For an example, see 6.11, sentence 2.

Similar phrases are also used as nouns.

I IgT THT ‘banana seller’
IBE THT ‘ice-cream seller’
8. Adjectives may occasionally be modified by clauses. For an example, see 6.11,

sentence 16.

6.6 MODIFIERS OF NUMERALS

Numerals and numeral phrases (higher numerals) described in 5.9-5.11 may have various
modifiers:
1. Adjectives:

WIS TH H3 ‘the next ten boys’
ufgat &9 a@t “the first ten girls’

Y3 UH 33 ‘exactly five tolas’
S CACICREEr ‘exactly four days’
et grg mret ‘some four men’

Inflected adjectives in this use normally end in /-2/, but more rarely they agree with the
noun that the numeral modifies:

ufgstmt g1 gt “the first ten girls’
For an example, see 6.11, sentence 6.

2. Another way to express approximation is by juxtaposing two numerals:
< g7d mreHt ‘two or four men’

This is vaguer in meaning than /3t 973 »raHl/.
3. The particle /g/ “about’ may follow numerals:
un g fie “about five minutes’

For an example, see 6.11, sentence 23
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6.7 CONNECTIVES

Two connectives occur in nominal phrases, /3/ ‘and’ and /A7 “‘or’. The former must
be carefully distinguished from the postposition /3/ ‘on” see 5.12, and from the emphatic
particle /3/, see 9.6.

3/ and /57/ may join whole noun phrases:
HaT gar W37 3 3t dJaft o ‘my good boy and your good girl’
it 3 3T ‘we and you’

or they may join single noun within noun phrases:
CIEEER:ICACIFY ‘the boy of Jita and Bhiro’

When two or more nouns joined by /3/ are preceded by modifiers, the modifiers
apply to the first noun only. That is, the /3/ joins the noun phrases including modifiers if
any, rather than the nouns:

9ar H3T 3 I3t ‘the good boy and the girl’

In this phrase /gar7/ ‘good’” modifies /437 ‘boy’ not /{3 3 g2/ ‘boy and girl’, or put
another way’ /3/ joins /g W37/ and /3.

For example of connectives in noun phrases, see 6.11, sentences 6, 20, 27.

In certain positions, the question of number and gender agreement arises. This is
true, for example, when nouns joined by /3/ are subject of a sentence. When two singular

feminine nouns are so joined, the phrase is to be treated as feminine plural:

9 3 uEt wa gt ‘Bhiro and Pali went home’

The verb form /ardti/ is feminine plural in agreement with the subject. When the

two nouns are both masculine, or one is masculine singular and one feminine singular, the
whole is treated as masculine plural:

#1373 Ut wfgag are “Jita and Pali went to the city’
[#37/ is masculine. /arg/ is masculine plural.

When the nouns connected by /3/ are of different genders and are plural, the verb
phrase usually agress with the last noun:

g9 mireHt 3 8 g3t wirdhut ‘Four men and two women came’
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Mnirenti/ “‘came’ is feminine plural. This rule is not always adhered to; sometimes the
verb is masculine plural.

13/ may join adjectival phrases, though not when they are in normal pre-noun
modifier position:

For an example, see 6.11, sentence 18.

When three or more elements are joined by /3/ the connective may occur between

each pair, or only between the last two, Compare sentences 20 and 6 in 6.11. Phrases may
also stand in the same relation without overt marking, see sentence 7.

When noun phrases are joined by /#7/ ‘or’, the verb agress with the nearest, see 6.11,
sentence 27.

For further details on agreement of verb phrases, see chapter 8.

6.8  APPOSITION

Nominal phrases, always two of the same type, can be in apposition. Apposition is
not normally used within noun phrases.

ndt s i3 ‘my sister Jit’
ed fon afgg feg ‘here, in this city’

For example, see 6.11, sentences 1, 4, 5.

Other constructions include that joining elements in dates, see 6.11, sentence 26.

6.9 COMPOUNDS

1. Various pairs of nouns, conventionally associated, form two-word compounds with a
meaning similar to what would be expected if they were joined by /3/ ‘and’.

W fug ‘father and mother’

TS s ‘Earth and heaven’

These compounds can occur in noun phrases just as single nouns, and are jointly
modified by any preceding modifiers.
Ha v UG ‘my parents’

For an example, see 6.11, sentence 4.

109



2. There are some similar sequences of adjectives which are conventionally associated
and can perhaps best be thought of as compounds.
=T fiaT ‘small - “trifling’

73/ is occasionally used without /fAs"/, but /fAa7/ is seldom used without /737,
Each by itself means ‘small’, see 6.11, sentence 11.

3. Another type of two-word compound, quite literary, consists of two nouns, the first
of which seems semantically to modify the second:

gt s ‘silver bow’

gd IS ‘vigorous young person’

For example, see 6.11, sentence 4.

4, Personal names are also treated as compounds consisting of two or more words. Sikh
names often contain /fFWw/ for men and /aa/ for women. A family name may be added after

these:
JI13 i fars ‘Harjeet Singh Gill’
JIIIS dd ‘Gurcharan Kaur’

Hindu names are generally similar in form. They may contain /ffw/, but more often
use /&, [uaare/, [aHtd/, and various other elements for men, and /aHTdl/, /23 etc. for
women:

HJE 3% ‘Mohan Lal’
JH Udae ‘Ram Parshad’

IHBT IHTET “‘Kamla Kumari’
Hizr &<t ‘Sita Devi’

Colloquial names, generally used only in rural villages, are commonly single words
with the following endings:

— 7 for boys in ordinary usage
— © for boys, affectionate among close acquaintances, rude when

used by others.
GIEY RIS ‘Jita’

— & for girls in ordinary usage.
— it for girls to express affection.
Htd Htat ‘Bhiro’

The later form, being very colloquial, would seldom be written but presumably
would be spelled =3, €ta?, see 4.11.2. This sort of name may be nicknames shortened from
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longer names, or may be lengthened into names of the usual form when needed. /137 might
become /fe&+H3 fHw/, and /5fta/ might become /gwfta Jd/.

5. Echo words are another type of two-word compounds. A noun may be followed by a
word identical except for the first consonant and sometimes the tone.

et gt ‘water and things like that’

IH 8H ‘work and things like that’

6.10 POSTPOSITION
For the classification and forms of postpositions, see 5.12.

The postpositions /&/ and /&/ mark NPs. In certain positions the postposition is

optional. When the postposition is added, the head noun must become obligue, otherwise it
is direct. The presence of one of these postpositions or its equivalent in pronoun suffixes, or
the direct case of the head noun are the mark of the NP.

The postposition /27/ marks a type of AP. The preceding noun must be oblique. The
genitive case of pronouns is equivalent to a noun phrase plus /€. /€7 is inflected for
number, gender and case.

The remaining postpositions mark PPs. The preceding noun is always in the oblique.
These postpositions may, optionally, be preceded by another postposition. With locative
postpositions (see 5.12) this is /2/. With ablative postposition, it is either /2/ or /3/, with /3/

perhaps somewhat commoner. All of them may occur without these preceding postpositions.
Shortened forms /3/ ‘on’ from /€73/, 13/, “from on’ from /€73/, /'S/ “from within, from /fed/,

etc. do not take the preceding postpositions.

For example:
ot € €3 §3 ‘sit on the chair’
ot €3 88 ‘sit on the chair’
It 3 §8 ‘sit on the chair’

But the following is not possible:

*JaHt 2 3 88

For example, see 6.11. sentences 19, for /< feg/, 23 for /12 U=/, 1,2,23 for /fegl, 7,
10, 20 for /&7%/, 8, 24 for /&7&/, 10 for the short form /g/, 9 for /3/, and 7,9,25 for /3.
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6.11 EXAMPLES

The following examples, mostly taken from literature, illustrate various types of
noun phrases, including some with fairly complex internal structure. Verb phrases and other
sentence elements will not be analyzed at this place.

1.  J&t  gudt fegfegst & ugst &,

Adv N P Pr p N p N
PP PP NP
motgr et df fefenr,dgg <t Greil
Num N C N N C N
NP
fog g adt Ht:
VP (SS - 43)

‘Below in the kitchen, their eldest daughter, eighteen years old, Vidya, was cooking
dinner for the family’.

The two noun phrases /fegst & u&at &t o/ “their eldest daughter’ and /&gt ATt
ot fefemn/ ‘eighteen year old, Vidya’ are in apposition and form a complex NP, see 6.7.
Each consists of a noun /d/ ‘daughter’ and /fefem/ ‘Vidya’ with preceding /=7 phrases,
[fegst &t usat €/ and marat wrst &Y. The first, in turn, consists of a noun /u&al/ first
born’ and a preceding /=7 phrase /&gt €1/ ‘of then’, and the second of a noun /ATs1/ “years’
preceded by a numeral &gt/ ‘eighteen’. /283 &t 31/ is another NP consisting of a /=7/
phrase /23 =1/ ‘of the family’ and a noun /32 ‘bread’. The two phrases /3/ ‘below’ and
[anet feg/ “in the kitchen’ are also in apposition, making a complex locative construction.

2. wayg € fewg & gdt g T T3

N P N P A N A A
NP
s Heg € g5 feg  9Ha adt  Hh
N N P N P
PP VP (n-5)

“The brown-shaded sandy soil of the Shahpur area was shining in the morning light.’

The NP in sentence 2 consists of a head noun /aHts/ with three modifiers (see 6.4):
3381/ ‘sandy’, an adjective derived from /33/ ‘sand’; /gdt 37T =&l ‘brown-shaded’
consisting in turn of the adjective /=& preceded by a NP in the oblique case; and, /Araugd €
fesra €/, ‘of the Shahpur area’, containing in turn another /7/ phrase /Araug </. The PP
also contains a /=1/ phrase preceding a noun.

112



3 150 B Tdl gac o g H
Pr P N V P N
PP NP VP (SS-107)

‘She was eager to become a grandmother’.
(Lit. : “To her was eagerness of becoming a grandmother’.)

The NP consists of a noun and a /€7 phrase; the latter of a postposition following a
verb phrase headed by a conditional infinitive /g&&/ “to become’.

4. #& gy, 9gw gt & o, 3FI FB

Crd N N N P N N N
PP NP NP NP
3 areft
VP (Mm-126)

‘When Rupan, the daughter of the king and queen, attained maturity’.

/3yl ‘Rupan’ and /g gt &t di/ ‘daughter of the king and queen’ are in apposition
forming one complex NP. /g g/ ‘king and queen’ is a two-word compound-like phrase
functioning as a single noun in the /=7 phrase /3 3t €1/, /33 A="&/ ‘mature youth’ is
another two-word compound-like phrase, here constituting a whole NP. See 6.8.

5. odiffw @ @ z9  weds, a9 wfad

N P A N N A A

NP NP NP

dt mewft a9 Hh

E A N

VP (S-41)

‘The eldest daughter-in-law of Hari Singh, Nand Kaur, was such a fortunate
daughter-in-law’.

The first NP contains two modifiers /adt fitis =/ ‘of Hari Singh’ and /23 “eldest’.
The first /adt fifw =t 231 a9/ “the eldest daughter-in-law of Hari Singh’ and the second /&€
3a/ ‘Nand Kaur’ are in apposition and form a complex NP. The last NP contains two
modifiers /a3 mfadl/ ‘somewhat like’ and /A3aft/ “fortunate’, see 6.4. /s wifAdl/ is an AP
consisting of a head adjective /mfadl/ ‘like’ (a word carrying some implication of emphasis
in itself) and /3%/ ‘some’. To this adjective phrase has been added an emphatic particle /dY/,
which further emphasizes it, see 9.3.
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6. fugs Usg wAs &t ftHosz aH 3 IHC
C N

A Num N p N N

NP

o7 foew Hs A<

p N

VP (SS-111)

‘May he get a reward for the last fifty years of hard work, worry and hardship’.

The NP consists of a noun /fe=4/ ‘reward’, and a /=7/ phrase. The latter involves a
sequence of three nouns, joined by /3/ ‘and’. One of these, the first, /fHas3/ is modified by a
/=7 phrase. It is clear that the /=7 phrase modifies only this one noun, since /Ha&3/ is
feminine, whereas /aH/ and /aHe/ are masculine; the phrase shows feminine singular
concord in /€l/. Perhaps by implication, the three nouns are all understood to be modified by
similar phrases, but grammatically only fHg&3 is to be so modified. /=7 is constructed with
three NPs: /fugs Uag asst &t fHaa3/, “the hard work of the last fifty years’ /an/ ‘worry’
and /ame/ “hardship’, see 6.6. The phrase /fug® YA A&t €1/ contains a noun /ATst/ “years’
and modifying phrase /fugs Uaa/ ‘last fifty’ in which an adjective, /fug&/ ‘last’, agreeing
in gender and number with /Am5t/, modifies /dama/ “fifty’, see 6.3.4.

7. gd € fys % Fgyd, HE wHTE, 3
N p N P A A V
AP AP
am 3 famam  u®t Ta)
N P A
AP VP (gs-10)

‘She is thoughtful of others, sweet-smiling, and entirely without anger’.

This sentence contains three phrases coordinate but without connective and forming
a complex AP, see 6.6. The first /g € fim& a1 ggud/ “full of thought of others’, and the

last /a7 3 fasas w1/ ‘completely empty of anger’ are both headed by adjectives with PP
modifiers /gx € ftm™s 578/ and /3H 3/. The last one also has the rather unusual adjective
modifier /fasa®/ ‘completely’. The second AP. /fH& HAae/ ‘sweet-smiling’ consists of a

verb in the present Il form and an attributive adjective. The concord is masculine plural for
respect; the other two head adjectives /gua/ and /4&}/ are red adjectives and do not show

this. The sentence subject, presumably /&3J/ ‘she’ is omitted as is usual in certain situations
in continued narrative, see chapter 10.
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A V E
NP AP

Hfgar €|

A VP

(gb-170)
“The art of being good is even more precious than being a skilled worker’.

The NP contains a noun /J&d/ ‘art’ and a /=7 phrase containing a verbal phrase /g4t
Zare/ ‘being good’. The AP contains an adjective /Mfdan/ ‘precious’ modified by a PP
consisting of a postposition /5™&/ ‘than’ and a VP /™ J</ ‘being a skilled worker’. The
emphatic particle /21/ “also, ever’ is added to the PP /a™ J< &8/ to emphasize it. See 9.4.

9. 3 wdwt I < fm T I 2 GIT 3V

cC N P A P N P Pr
C PP PP NP VP
i (n-151)

‘And more than anything else, he had made up his mind on this matter’.

The first PP /Afamt 3 <u/ ‘more than anything’ is an example of an adjective
modified by a PP /Ardtt 3/ “from all things’, and expressing comparison, see 6.5.4. The
second PP shows a deictic pronoun /fem/ ‘this’ modifying a noun /ars/ ‘matter’ in the
oblique case before a postposition /3/ ‘on’. /fer/ is a literary form for the oblique case of
/feg/ “this (sing)’.

100 fo d& 3 wF HAE Ts I wuEhA

Pr RR
NP PP VP C NP
A N P A N P A
NP
datt o gdt  gHs &t ug €€ I8
N P N N P N
NP VP

(9s-12)
‘She goes up on the roof and with her feeble eyes looks for the silver-lined bow in the white
borders of dull clouds’.

Uit feges iyt a7/ “‘with her feeble eyes’ is an example of a NP containing
both an adjective and a pronoun ; the pronoun as usual precedes. /WA St Tt fadt
et 9/ “from the white borders of the dull clouds’ is an NP showing phrasal modifier
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JuRS gt @i/ ‘of the dull clouds’ preceding a singleword modifier /fgdii/ ‘white’. /57
is a shortened form of /fed/ ‘“from’. /gt<t sHTs &t g/ ‘line of silver bow’ includes a more
or less formalized two-word compound noun /gt e/ “silver bow’, see 5.8.

11. feq ECLAN £~ LN 0 - |

Num A A N
NP VP (m-85)

‘I had a small business to take care of ’
(Lit. : “A small business was’).

The NP /fex 737 fAsT oM/ ‘a small business’ includes two conventionally paired adjectives,
forming a two-word compound, /73" fAs"/ ‘small, trifling’, see 6.8.

12. ' sz wdls  <efoor fug® w® Jfowm

PP A A N A N (m-65)
NP PP VP

“This strange thing happened last year’.

The NP /feg 37 »ieftg =fant/ “This very strange thing’ contains an adjective phrase
consisting of two adjectives /37 ‘very’ attributive to /Tg/ ‘strange’ see 6.5.1. The
deictic pronoun /feg/ ‘this’ precedes the adjective /fugs/ ‘last’, since /As/ ‘year’ is of
paradigm I1.

13. foga I3 st feg 15451 t fagr
N P

Pr A Pr P N
PP NP
(SS-107)
ue aret Ht
VP

‘In these few years, his worry was lessened’.

‘Ifeast a9 Wt feg/” in these few years’ shows the use of /fegat/ ‘these’ in the
plural oblique when modifying a noun, /Amst/ ‘years’ before a postposition /feg/ “in’. /8H/
is a literary form for the singular oblique of /G3J/ ‘that’, ‘he’. See 5.5.

4. v gy & &F 4 H, 33 =g
N N P E N Pr A
Voc AP NP VP AP
(m-103)
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‘Mother, Baba too had a mother like you’.

The AP /33 =gdft/ ‘like you’ consists of an adjective /=gdft/ ‘having the qualities’ of’
and a genitive pronoun /3d/ ‘your’. The AP is in some loose construction with the NP /HT/
‘mother’.

15. fed g ot fodt fge fsaft
P Num VP N
PP NP VP

(gs-165)
‘From there a hand written letter dropped’.

[fed/ ‘from is an example of a postposition standing alone as a post-positional
phrase, see 6.2. /fex T°3t &t fae/ ‘a hand written note’ is an example of a numeral /fe/
‘one’ preceeding a VP modifier /emdt fadfl/ ‘hand written’.

16. feg YH J& 93 yW, fAggd wHsfad ERIS

Pr A A A Adv A N

NP AP VP AP NP

g desl

Vv N (9s-9)

‘She is happy, very happy, as the golden-rays-kissed lotus’.

/g2 un/ ‘very happy’ is an AP consisting of two adjectives, see 6.5.1. /fAdd H&fJdt
fagar Iimr <o/ is a loosely attached modifier of /g3 yw/.

17 fe@ 3 HI HIw, fom = H  wH B

Pr E Pr N Crd P Pr Adv N

NP NP AP NP PP PP

g T

N

NP VP (m-78)

“This is my disease, which has afflicated me now’.
(Let. : “This is my disease, of which I now am a target’.

fm = 1§ W 2 firgrg T is a clause modifying /Ha=/ ‘disease’. /fam =7/ ‘of which’
is an AP which must be construed as properly a modifier of /firara/ ‘target’, but removed
and placed at a distance from the latter because phrase with /faa/ must be initial in the
clause, see chapter 10. /m/ ‘now’ and /@3/ ‘at the time’ are two PPs in apposition and
forming one complex PP /% &/ ‘now at this time’.
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18. s &t M HES Jeit CEil Ht,
N

N P

NP VP VP

Wyt yght 3 Bg  He|

N \Y C N A

AP (SS-88)

‘Dina’s mother was numb open eyes and closed lips’.

Infdt "fenii/ ‘eyes opened’ and /&= g€/ ‘lips closed” are APs joined by /3/ ‘and’ to
form one complex AP. It is not clear whether this should be treated as a modifier of /Hi/
‘mother’ in the NP, or as a loosely connected construction.

19. TI&d g feg foq Erl It H,
N P P Num N VP
PP NP (R)
gt CEAl
A A
AP

‘There was a cantonement in Bakloh, a very big one’.

[ga&J € feg/ “in Bakloh’ is an example of PP with /2/ before the postposition. /gt
<31 ‘very large’, is an AP modifying /<1 ‘cantonement’, but removed to post-verb
position for emphasis, see 9.1.

20. "I &ofon =RIGH ERIC) 3 VRERES 3
A A N N C N C
NP AP
BIE B HifemT It
N P VP

‘A beautiful healthy body, preserved by exercise, hardwork, and attention ’

mager &3femm wdla/ ‘a beautiful healthy body’ contains a pair of associated
adjectives /maer/ ‘beautiful’ and /s3fenr/ ‘healthy’ which are closely parallel and are

probably best considered as forming a loose compound, see 6.3.10. The AP has a VP for
head, /Aifgmr Jfem/ ‘preserved’, and a PP modifier, /=afma 3 Has3 3 sds a3/ ‘by

exercise, hard work, and attention’. The latter contains three nouns joined by /3/ ‘and’,
/eafmm/ ‘exercise’, /fHgs3/ ‘hard work’, and /Zdrs/ ‘attention’. These are jointly
constructed with /&7/ ‘with’, ‘by means of . This AP is related to /Adta/ ‘body’. An
alternative construction would be of the form /=afam 3 Hds3 3 a6 &% AifgwT Jfomr
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wdta/ in which the AP would be a modifier of /Adtd/. In the sentence as it stands, the AP
may still be considered as a modifier of /Adta/ displaced as mentioned in 6.4.5.

21. feg dA<s, ¥9 & 2 @3 g &, #HA

Pr N N P A N P Crd
NP NP NP
et A& ar UyIgSd  dHS I3
A N P N
AP PP VP
famm Ht Uz, Hh
N
VP (ss-118)

“This young man was a grand son of Baba's elder brother who had died several years

ago’.
Ifeg &/ “this young man’ is an example of a deictic pronoun modifying a noun.

Most of the rest of the sentence is one long and involved NP. Included is a relative clause
7 €t A% T UgSa MG o fam™ |/ ‘who had died several years ago’. This modifies /337/

‘brother’, and follows it as closely as possible. /27/, however, cannot be separated from the

noun with which it is constructed, so the clause follows the postposition rather than the
noun it modifies. With the clause deleted, the NP would be:

g9 & ¥ gI & UIT
N P A N P N

‘grand son of baba's elder brother’.

Here is an example of a /€7 phrase and an adjective modifying the same noun, the
phrase preceding. It is also an example of a /€7 phrase within a /27/ phrase.

22. feg Aot WTHT o 96 2l
Pr Pr N p N
NP NP VP

(gs-13)
‘It is the moon of my longings’.

[Adht wirf/ “my longings’ is an example of a genitive pronoun modifying a noun in
the feminine plural oblique.
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23. &<9d =t " nargt feg, oI HHS
P N

N Num Num Num p N
PP PP
3 fug e gt 25t faqrt udh
P P Num A A N
Np VP

(S-93)
‘In November 1918, after the war was over, there was a big epidemic’.

In the first PP, /s=gd/ ‘November’, a noun, and /@°at ® »iarai/ ‘1918 a numeral

phrase here used as a noun are in an apposition-like construction characteristic of dates, and
together are constructed with the postposition /feg/ ‘in’. /Ad1 € TH&/ ‘time of war’ is

followed by an ablative postposition /fUg/ ‘after’. Between the two is an optional /3/
‘from’, see 6.10. /faHtdl/ ‘sickness’ has two modifiers, the numeral /feat/ ‘one’ and /gZt<3t

‘very large’. The latter consists of two adjectives, the first modifying the second, see 6.5.

24, WIS feas =S AL fage 3
A N P A N P
NP
et HISt CiE| & ot & Aet gt Ji
A A N Neg \Y% Neg
VP (gs-117)

‘A more beautiful thing than a keen mind of a graceful man is neither seen nor thought
of ’.

[dH/ ‘thing’ has two modifiers, /a€l/ ‘some’ and /Mg feams & Ao fage
BB, I ‘more beautiful than the beautiful mind of a beautiful man’. /3t is a
pronoun and so precedes adjective modifiers. The long PP modifier of /AJ</, however,
cannot easily be put between /€l and /gl and so is placed before the whole, making
the adjective phrase discontinuous.

25, fem 3 fS& 3 =3 EEUR [
Pr P Num N A
AP VP (sc-47)

‘He is older than him by about three years’.

Most of this sentence is one AP having a head adjective /237 ‘large’, ‘old’, and two
modifiers. /few 3/ ‘than he’ and /fS& g =g/ ‘by about three years’. The latter is an NP
having an oblique head noun /23/ ‘years’ and numeral phrase modifier /f35 a/ ‘about
three’.
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2. fom AR H ¥ uUn =y I w8

Pr Pr N P Num N
NP PP VP
SwyE w3 a3
VP P
NP (S1-45)

‘It is going to be five years since my daughter left for her home’.

A more literary order for this very colloquial sentence would be:

fen Hat ot <} "My wg aret <}
NP

ym =g 3 & 3

PP v

The two separted parts of the NP, are each marked with /&/. The construction of
interest at this point is the sequence of two pronouns. /fer/ ‘this’ and /AdY/ ‘my’ both
modifying /di/ ‘daughter’, see 6.4.3.

27. fa3 et 379 U By a7 CEL
Adv A N C N p N
PP NP
At fage Ufas afee ar Fe3 &9d ferer
C N A N P A N VP
NP
Hh (gs-118)

‘Here and there some wire or lamp-pole or tree gave an impression of the earlier
Quetta [from a description of an earthquake].

Three noun phrases /a€t 3@/ ‘some wire’, /&U = ¥/ ‘pole of lamp’, and /fads/
‘tree’ or joined by /A7 ‘or’ into a complex NP, which is the sentence subject. The verb
agrees with /fag&/ (masculine), not with /37a/ (feminine). The occurrence of an adjective
modifier /ufa®/ “first” with a proper noun /3f&2/ ‘Quetta’ is unusual and rather specialized.

28. ©¢ Har 95 A I gger &4t H
V A N Pr Adv V
AP VP
<) (g-109)

‘I had never seen a sweeter rising moon than this one’.
The NP consists of a noun /g&/ ‘moon’ and a modifier /€€ fHa/ ‘sweeter than this’.

The latter is equivalent to /few 3 fHa1/|
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CHAPTER 7
VERB PHRASES
7.1 SCOPE AND CLASSIFICATION

We treat in this chapter phrases constructed around verbs, auxiliaries, the negators
/a4t and /=t/, and certain other elements, always having either a verb or an auxiliary as a

prominent and controlling member. Some of these verbal phrases function in or as nominal

phrases, and certain aspects of their grammar are treated in chapter 6. Their internal
structure, however, is described here.

The simplest verb phrase consists of only an auxiliary. All auxiliaries can be so used,
see 5.14.

feg gar 2l ‘He is good’.
NP AP VP

For further examples, see 6.11, sentences 3, 5, 7, 11, 14, 16, 17, 21, 22, 25 and many
of the sentences to follow.

Most verb phrases are composed of two or more elements. For our purpose, we will
describe them as typically composed of the following two major constituents:

(1) A phrase base, consisting of a verb stem with or without various preceding
elements-other verb forms, adjectives, nouns etc. A verbal phrase base may
contain within it a catenative element and a smaller verbal phrase base, see 7.3.

(2) A verbal phrase marker, consisting of a verbal desinence (a suffix or a complex
of suffixes, as in the future) with or without an auxiliary or a negator. Except
when a negator is included, the phrase marker follows the phrase base. In the
following examples, the phrase base and the phrase are separated by a slash.

g -/-c' oo ‘He is drinking’
38 T39I /- for wp ‘He ploughed’
€3 A=- /-gar ‘He will know’

Phrase bases are of several kinds:

(1) Single verb stems simple or causative, and including most of the verb stems
that are described below as having special functions.
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1IN L Aot~ Y ‘l am going’

(@) Certain constructions consisting of a noun or an adjective and a verb
stem. The verb stems involved are from a limited list of specialized stems; the noun or
adjective elements are much more diverse. The combinations often require lexical
treatment as units, and are all more or less conventionalized, for details, see 7.2. These are
called “conjunct verbs’.

H €98 fumma Ige7/- »1I love her’, (/immd/ is a noun meaning ‘love’ /ad/ is a
verb stem, in isolation typically meaning ‘do’. The combination /fva &d/ is not wholly
predictable, and should be treated as a lexical unit.)

(3) A verb stem or a conjunct verb base followed by a catenative.
Catenative, consists of a verb stem from a restricted list and a preceding verb ending or
specified lack of a verb ending. Catenative in general combine freely with verb bases of
the two types mentioned. The meaning can usually be easily predicted from the meaning
of the included phrase base and that of the catenative. There are, however, some fairly
stringent restrictions in a few instances as to the phrase markers that can follow certain
catenatives. See 7.3.

H 3H I3-/-5 SBal-/ mT ot
‘I am going to begin to work’

Many catenatives contain verb stems that can be used in other constructions,
usually with other meanings. For example, /&di/ is not frequent as a main verb stem, but

can be so used. In this case it means something like ‘be’.

4) A verb stem not ordinarily any longer phrase base followed by a
reinforcing unit. The latter consists of a verb stem from a restricted list and a preceding
verb ending or specified lack of a verb ending. A very large number of verbs enter these
constructions as first members, but the combinations are not predictable by general rule,
and must be listed. The meanings of the combinations bear little if any relation to the
meaning of the second element when the latter is used alone, but generally differ from that
of the first element only by some kind of strengthening. Both the patterns and the
meanings must be learned as units, and the combinations should be given separate
treatment in a complete lexicon. See 7.4.

38 ur fenr & ‘He has eaten’.
€38 ygr © ‘He has eaten’.
(5) Certain compounds consisting of two verb stems, generally of very

similar or nearly synonymous meanings, or one and echo of the other. These are very
largely restricted in use to certain types of verbal phrases only. See 7.5.

Phrase markers are of three kinds, associated with three types of verbal phrases.
The latter are as follows:
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1) Serving as the main phrase of the clause. We will designate these
‘main verbal phrases’ and abbreviate as mvp. The phrase markers are described in 7.6.

(@) Serving as subsidiary sentence elements, but not in functions
normally discaharged by any type of nominal phrase. We will designate these as
‘subordinate verbal phrases’, and abbreviate as s\VP. The phrase markers are described in
1.1.

(3) Serving as elements within nominal phrases, or as equivalent to one
type of nominal phrase, the adjective phrase. We will designate these adjectival verb
phrases, abbreviated aVP, or nominal verbal phrases, abbreviated nVP. The phrase
markers are described in 7.8.

7.2 CONJUNCT VERBS

Conjunct verbs consist of a verb stem and a preceding noun or adjective. The
verb stems are from a short list. Three are very common. /ad/ ‘do’, /2/ ‘give’, and /3/

‘take’. The glosses, however, are of little significance, since the meanings of the
combinations are not always predictable from the meanings of the parts. The first element
in some conjunct verbs is not known in any other use except in the verb phrase. In other
instances, the first element can also be used in typical noun or adjective positions. The
following are examples:

famrg aa- ‘cooking’ (See 6.11, S.1)
9Hd dfa- ‘shining’ (See 6.11, S.2)
JHS Ja- ‘go’ (See 6.11, S.21)
e Jd- ‘remember’

fefenr <- ‘educate’

YT €- ‘deceive’

T 3- ‘plough’

The following sentences include conjunct verbs of the sort where the meaning
and form are not closely related.

29. dHid & ©e Fefent U3 IR Hreft
NP aVvP NP VP
(K-47)

‘Bhiro, laughing, winked at Dhanto’.

/€2 aefeni/ ‘showing her teeth’ i.e. ‘laughing’, is a conjunct verb consisting of
€€/ ‘teeth’, and /are-/ ‘take out’. /iy W/ ‘winked’ a conjunct verb consisting of /y/
‘eye’ and /HTd.../ ‘strike’.
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30. Ft fomz &d  feam  fes umer  yedft

NP E PP VP
(g-131)

‘Maybe, our fate will also change some day’.

haser wredft/ is a conjunct verb consisting of /u&eT/ ‘a turning’ and /4-/ ‘eat’. The
combination means ‘change’.

7.3 CATENATIVES

Catenatives are basically certain specialized verb stems which are most commonly
used following other verbal phrase bases. Some of these verb stems are used following
more than one form of the preceding verb. When this occurs, each construction has a
different meaning or use. It is, therefore, best to consider the grammatical unit as
consisting of the verb stem and the preceding verb ending, if any, and if there is none, as
including the specification that there is none. We will indicate the latter situation-i.e. that
the base stem form of the preceding verb is used, by the symbol /-/.

1) /-Aa-/ ‘be able’
H IH IJ HIET it ‘| can work’.

31. # dJg fezaht At 3 g wfen J

NP PP VP
weHt g3 G| ur Gl i =i HIE
NP VP E VP (ss-139)

‘What God has been doing for so many centuries, it will take some time before man
will be able to destroy it’.

[e73/ is the base stem of the causative of /=fJ/ ‘to fall down’. /Aa-/ is here with a

future desinence as its phrase marker. Note also the first VP, an example of a complex
phrase base /a3« »-/, see 7.4.

2) [-S/ BJ-/ ‘begin’
H oH I9& Bdr nit ‘1 am going to begin to work’.

32. M3 G Gen JI5 et fegrat JIs Bdll
C NP PP VP
(gd-56)
‘And they began to discuss how to get started’.
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33.

3) /-/afa-/ “to be in the process of ’, a rather weak construction meaning little more
than the English *be.....ing" construction. This is a very common phrase pattern.

H oH o9 fagrmt ‘I am working’

gft dag 3 93, Jed3 Hegz few =ws ot Al
NP PP VP
(9-120)

‘Nature riding on the divine wheel, is moulding herself into eternal beauty’.

=3/ ‘mould’ is the base stem before /afa-/. /€% It J/ ‘is moulding’ /St Jag 3

g/ ‘riding on the divine wheel’ is an avP modifying /g€a3/ nature’. For an additional
example see 6.11, sentence 1.

4) [-=T Ivg/*'want’.
1 oH JaaT IrgaT il want to work’.

4. g O3 myE  fug Cl g

NP SVP NP

fasmyg, C| SUbrrgTE =) s few  H,

Crd PP mVP

ud " ogedt

mVP

‘She wanted to fly over to her parent's home which was in Bilaspur in the district of
Lodhiabad’.

[J#/ ‘reach’ is a bare stem before a reinforcer /A7-/, /&7 97J-/ in the optative is used to

mean ‘ought’. See sentences 65, 66 in 7.6.

35.

5) [-I&-/ “finish’
H oH o9 femT ‘I finished working’.

Gn ¥ &@ #HFH I w5 dIse

NP PP NP
ar SH®T o9 fanm

VP

‘He decided to talk the matter over with Nur Bibi’.

(Lit, “He finished making the decision to open the matter with Nur Bibi’).
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For an additional example see 7.6, sentence 71.

36. A= oH =L EiCy S AT IH

PP NP NP
fegs 3 famm

VP

‘By half past ten, she had finished all her work’.

(n-120)

[fegs a3/ is a conjunct verb meaning something like ‘do it just right’. /fega/ does

not ordinarily occur outside this combination.

6) /-g9a-/ ‘complete’
H 3 gar |l ‘I had finished working’.

37. fem YA 5 =0 I EiCy et

NP NP PP PP
TJgr g Hh

UpP

‘Uptill now he had repeated this question several times’.

38. feH IE Inft 15} Js gt
AP NP PP NP
3qt femem J gar il
NP VP

‘Now Tapi was confirmed in her befief about this matter’.

(nsa-79)

(k-55)

The second sentence with /3fem i/ would indicate an appreciably less strong

conviction.

7) [-=fa-/ “finish’, happen to do’, only the discourse context will determine

which of the two meaning applies.

H oH 939 g7 ‘I happened to do it’.
‘I finished working’.

39. oW CREY wH IS 58 eyl

SVP PP NP PP
156 gat
VP
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40.

41.

42.

‘For this very reason she woke up earlier than usual today’.

8) /[-= €/ “allow’
H 898 335 3] ‘I let him do’.
grgr fem wrt feg He @35 <l
Voc PP NP VP
(k-41)
‘Baba, let me get into this mud’.
The phrase base is /=3-/ ‘enter’, /9/ is a shortened form of /f<g/ “in’.
NP NP PP VP
EET fe3
(ss-91)
‘He did not let British education enter the village’.
For an additional example see 7.6 sentence 74.
9) /-fenm 33-/*frequently and repeatedly’.
H 68 dfent Iger Hi ‘| often used to sit there’.
gt Gd e € usH HIS feg
NP PP PP
ufgnmm Fae Al
VP
(m-117)

‘In those days | was studying at Khalsa School of Ludhiana’.

i/ ‘I is a very colloquial alternant of /H/.

10) /-e7 J-/ with perfective auxiliary, ‘used to’ often with an implication that the

activity is no longer being done.

43.

H oH JgeT JeT /il ‘| used to work’.
ufgst @ g gerdf It gt gdt  Hh
PP NP PP VP
(ns-119)

‘Before this, she used to take a bath very rarely’.
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With an imperfective auxiliary, the meaning is more often ‘be continually involved
in’. Very often the context makes clear that past time is intended.

W oH FgeT TaT »if| ‘1 am working steadily’.

The constructions with /-e7 J-/ are very much dependent for their meanings on the
context, and there are considerable contextual restrictions on their use.

11) /-= U-/ ‘have to’. In the second person this is used as the strongest possible
imperative. Note the use of /.

HE dH da&T Ul ‘I will have to work’.
35 A U “You must go’.

The verb preceding /0-/ always has emphatic intention. It is frequently accompanied
by emphatic particles. /€l/ precedes /3-/ if there is no auxiliary, but may follow if there is
an auxiliary.

35 A Jt T “You (really) must go’.
Bus uzer Uer €t Hh ‘He (really) had to study’.
44. ©Om et md 3% d9 I3 feg G
PP PP NP PP PP VP
Uar| (ns-202)

“You will have to wait for that a little more’.

12)  /-=" U/ and /-femm O-/, only used when /0-/ is past and followed by an

auxiliary, merely emphasizes the fact. The preceding verb stem always has emphatic
intonation. In many respects /flmi1/ is like an emphatic particle, and the meaning of the

whole is very little different from that of a similar expression with /fum/ dropped out,
except for the added emphasis e.g., compare /ad=r fimt Hl/ with /ag=T Hi/.

N gger fimr Ht “Indeed, | was working’.
See /3% v HY/ “indeed he was determined’, in sentence 9, section 6.11.

13)  /-= 3T/, Only in forms comparable to /3w i/ and /f3ar Hl/, emphasizes
the fact much as does /fim11/, and in addition suggests that the act was actually witnessed.

The construction is very colloquial, and can be considered as a somewhat stronger variant
of number 12. The preceding verb always takes emphatic intonation.
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H oH J3& fan /i ‘1 sure was working’.
8g uge fsar Hh ‘He was studying’.

14) /-e7 gfg-/ “Continue’, much stronger than number 3, /-/3fa-/.

H oH g9 faan ‘1 went on working’.

45, 39eg Ua g fHe  uyge fUg8 A 3

NP PP PP NP
Syt afget A
VP
(sI-47)
“The lady doctor looks at Sattia behind the curtain for about five minutes’.
46. fyzst few  u&d =0 fazar fag oadt  gdh
AvP NP PP mVP
(d-34)

‘She stood shivering in the window for a long time’.

Pzt feg u&3Y ‘standing in the window’. /g gt Hl/ ‘was shivering” would not be
possible in this context with /fa3&T fga/ “so late’, i.e. “for a long time’ but /afg<t 3/ with
much the same translation but with an implication of duration is appropriate.

15) /-fw-/ and /-femm 77/ “passive’ but only when the /7-/ is in the past from /fam/
etc.

feg IH €9< a8 J famimI‘He happened to do this work’.

47. fam fes gfan famm

PP VP
(m-38)
‘One day he was caught’.

For additional examples, see 6.11. In sentence 13 /w<e aret |/ ‘was lessened’. In
sentence 24 /&7 24t &7 At It/ “is neither seen nor thought of °.
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There are many more of these catenative combinations. The following table gives
the forms:

Preceding Ending
Ad- - 3- T- T- w- fou- foo

1 1
xX X
X
xX X

X

4
i
X X X X X X X
X
X
X
X
X

7.4  REINFORCES

A limited list of verbs, essentially the same as those found in conjunct verbs, can
follow other verb stems forming complex verb phrase bases. The following are the
commonest verb stems used as reinforcers. They are given with glosses indicating their
meaning when used in other constructions. As reinforcers their function is essentially to
strengthen the meaning of the preceding verb stems, and these reinforcing verbs contribute
very little specific meaning to the whole.

- ‘give’ He-  ‘throw’
83-  ‘leave’ JY-  ‘keep’
- ‘go’ g8- ‘go’
u- ‘put’ W3- “force’

Before these reinforcing verbs the bare stem is most commonly used. However, in
certain combinations the simple infinitive or the conditional infinitive may be found.
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The following are examples of verb phrases containing reinforcers.

93 - ‘climb up’
from T3- ‘climb’ (See 6.11, 5.10)

The combinations of verb stems and reinforcers which occur are not easily
predictable, and must be treated as complex lexical units. The following table, showing
the combinations occurring between 100 common verbs and 7 of the commonest
reinforcers will give some idea of the situation. This table was carefully checked against
ten informants, all native speakers of Majhi. They showed remarkably close agreement,
but no simple pattern is discernible.

<- 83- - yr- He- Y- u3-
= “knit’ X X X X
83 ‘miss’ X
Sz “‘fly’ X X
e ‘wait’ X X
Sar  ‘sprout’ X X
G  ‘stand’ X X
My ‘say’ X X X X
yg  fill X X X X X X
us  ‘wipe’ X X X X X X
¥ flie’
g5 ‘break’ X X X X
Wt “drink’ X X X X X X
g5 ‘roast’ X X X X X X
g% ‘forget’ X X
g ‘grind’ X X X X X X
33  ‘break’ X X X X X X
33 ‘swim’ X X X
33 ‘snub’ X X X X X
gg  ‘pull X X X X X X
37 ‘heat’ X X X X
gq  ‘push’ X X X X X X
3% fry’ X X X X
3 ‘spread’ X X X X
3% ‘weight’ X X X X X X
g ‘speak’ X
g3d ‘cut’ X X X X X X
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ws  ‘send’
Ffa ‘say’

gd  ‘cover’
99 ‘do’

33 ‘boil’
‘pour’
‘beat’
‘chisel’
‘mix’
‘brush’
‘speak’
‘sow’

‘he’
‘sit’
‘catch’
‘burn’
‘give’
‘grind’
‘tell’
‘waver’
‘drown’
“fall’
‘sting’
‘fear’
‘stop’
‘snub’
‘weigh’
‘hitch’
‘recite’
‘join’

‘wake’

(go1
‘know’

IR I IO <R I - BB R B (- B R = i I

dH  ‘tighten’
wg  ‘rebuke’

‘careful’

‘examine’

‘lighten’

x

X X X X X X X X X X X X

« X X X

X

C

><><gIH

X X X X X X X X X X X X

X X

x x X x

X X X % x X X

x

><><><><><><><><><><><><><><><><><><><><><><

X X X X X s ox o X
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X
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X
X X
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X X
X
X X
X
X
X X
X
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X
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X
X
X X
X
X
X
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‘bear’
‘absorb’
‘win’
‘sing’
‘jump’

‘melt’
‘carry’
‘cut’
‘evade’
‘rest’
‘suck’
‘grieve’
‘sweep’
‘peep’
‘rub’
‘sharpen’
‘graze’
‘milk’
‘cry’
‘pierce’
‘peck’
‘suffer’
‘swing’
‘hesitate’
‘move’
‘burn’
‘spit’

<28
=

“fix’
‘print’
‘peal’
‘chase’
‘eat’
‘sleep’
‘hear’

FEFEEFCER LR EETEEEEFFEEY FERTERETEE

Total occurrences

V1 =100.

‘demolish’

X X

x X X X X

X X X X

X X

X X X X X

X X

B3 H
X X
X
X X
X X
X X
X
X X
X X
X X
X X
X X
X X
X X
X X
X X
X X
X X
X X
X X
X X
X X
X X
X X
X X
X X
X X
X X
X
X X
X X
X X
X X
X X
X X
X X
85 91
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The following examples perhaps indicate as well as possible with isolated sentences
some of the implications of reinforcement:

48. o3 ER)aIER| J%3 ) B3 ar nfeg
NP NP
T Hfen|
VP (k-97)

‘Bhiro's miserable condition moved Labho (melted Labho's heart’).

This is clearly intended to be a strong statement. As such /fuuzT "fent/ ‘melted’ is
much more appropriate than /fuwsfent/ ‘melted’ through the actual difference of
meaning is minute. /i) might perhaps be more appropriate were this a simple
non-metaphorical statement of fact.

49. 3Jast s ran It H&JT EL] fat

NV VP NP VP
(k-41)
‘Whatever you decide, send the message accordingly’.
The simple imperative /94/ ‘send” would be much less forceful.
50. fasa® s 3T Aredft, 3 o, w3
AP VP NP VOC
(s1-47)

‘Mother, your daughter is going to be quite alright’.

[Ieaft/ ‘will become’ will be grammatically quite acceptable but /3 #=dfl/ with
essentially the same meaning contributes to the desired affect of reassurance.

Rarely, /J-/ may be a first member of a verb sequence in which the meaning is a
strengthening of that of the second verb. This usage is dialectal and very restricted /3 €-/
‘stand’ from /&-/ “‘stand’. See, sentence 78, in 7.7.
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7.5 VERBAL COMPOUNDS

Certain compounds of two verb stems occur as phrase bases. These, however, are

very restricted in their use, occurring only in subordinate verbal phrases with /d/ marker.

5l.

52.

These are of three types:
(1) A verb stem iterated:
" oy MY d Hy gt owf, 89
NP  SVP mNP Voc.
(ic-20)
‘Mother, | am tired of asking him’.

g mird d/ “of asking” contained an iterated verb, /+md/ ‘say’, ‘ask’.

Gn 3 ®Hg wH® 493 & Hd HI d I fasm
NP NP SVP mVP

(ss-90)
‘He beat the other chicken badly’

/T3 W3 &/ ‘having beaten’ /37 f&€37/ ‘made run’ causative of /3a-/ with reinforcer

[€-/. The context is a description of a fight between two chickens. One has attacked the
other so savagely as to cause him to run.

(2) A pair of synonymous verbs or verbs of very similar meaning:

53. favsr for ELIrY feg sg feu I o
NP PP SVP PP
Cl feq 35 3 EGl ER) feg feadt g
mVP
(ss-193)
‘Bimla, during this period moved about secretly from one end of the country to the
other:
/& fgu df ‘secretly’ contains a two-word compound of the verb stems /&a/ ‘hide’
and /fgu/ ‘hide’.

3 A verb stem followed by an echo form based on the verb stem. Usually the

echo form involves a change of vowel. The following are examples, in every instance the
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meaning of the compound is essentially the same as that of the basic stem, and so only one
gloss is given.

H3 ‘turn’ H333q
33 ‘break’ 3333 d
H™d kill’ HdHI o
3U ‘press’ SUBUA
I5 ‘break’ ERERES
fes ‘pierce’ fesdad
Ef) ‘roast’ ERERES
S ‘hear’ AS AS d
SH ‘run’ SHSH A
Compare: HIA

/a7 34/ is an example of the compound built of two near synonyms; the two stems
/a1-/ and /37-/ can both be glossed ‘run’.

4) Nominal Compounds of pairs of verb stems, with opposed meanings are
sometimes used in conjunct verbal bases.

54, 94 9 Gger gz fEgt Ifde, et adt ot afget
mVP mVP
il (M2-32)

“Though his work was mostly in Delhi, he was all the time coming and going’

et Al is nominal expression including the two verbal stems /mm-/ ‘come’ and
[7m-/ *go’. With /&d1-/ it forms a conjunct verb ‘be coming and going on the move’.

7.6 MAIN VERBAL PHRASES

The following table shows the combinations of elements which occur as phrase
markers in positive main verbal phrases. Representative endings only have been shown. In
every instance others are possible, see 5.16.

Without With imperfective With perfective
auxiliary auxiliary auxiliary
Present | -7 - &t
Past o - fonr Ht - o wf
Future -Sar
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Hortative -t

Optative e - derwr - der
Imperative -G
Infinitive = - Tt - = Ht

The Future, Hortative, and Imperative do not occur with auxiliaries. The Present |
does not occur with perfective auxiliaries, and it does not occur with third person subjects.

Phrases with the imperfective auxiliary are more formal than those without an
auxiliary, when both occur. They also tend to be a bit more definite in their time reference.
However, the general meaning is usually much the same.

Phrases with the perfective auxiliary have the same relation to some past point in
time as those with the imperfective auxiliary have to the present.

Phrases with Present | tend to express a more immediate time than do those with
present 1. With first and second person subjects, Present | occurs more frequently than
does Present 1.

The infinitive is inflected for number and gender in these uses, see sentences 65, 66.

Negative main verbal phrases are in general parallel, except that /sdt/ is added to the

perfective auxiliary, or substituted for the imperfective. There is therefore no contrast
between forms without auxiliary and those with imperfective auxiliary, giving fewer
phrase patterns. Moreover, the /&dt/ or /&t Hi/ precedes the verb stem bearing the

desinence. The phrase markers are therefore discontinuous. The following table gives the
possible combinations:

Without With perfective
auxiliary auxiliary
Present 1 adt......oer GRj Rz ANy
Past &dt.......-fenm &t /... o
Future adf........ -Gar
Hortative LT -t
Optative &t g &t ... e
Imperative U -G
Infinitive &t - ot .. =

Note that the hortative and imperative use a different form of the negator, /&7/.

The present | is not used in negative constructions.

The following table gives brief paradigmatic examples of the various phrase
markers. It also gives references to sentences illustrating them further. Numbers 55-75 are
subjoined. 1-28 are in 6.11. 29-54 are earlier in this chapter. 76-88 are later in this chapter.
Those beyond 89 are in later chapters.
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Present | :
H AmaT
H A7TaT wft

Present Il :
1 Ater

H AT it

H At /i

1 adt Atar
H &df /1t 7ier
Past :

7 fapu

7 fapur it

7 fapur w7t

1 &t fapur
1 &t 7t fapur

Future :
H wr&ar
H odt argar

Hortative :
H At
H & At

Optative :

g At

g3 Adter o

g Aeter
ge &t Ardter
< &t Hf mreter

Imperative :
G879

g s AT

See sentences:

‘I am going’ 55

‘I am going’ 56,57

‘I am going’ 54, 110, 129
‘I am going’ 10, 45, 91

‘I was going’ 19, 27,54
‘I am not going’ 58, 80, 82
‘I was not going’ 59.

‘I went’ 12, 15, 23

‘I have gone’ 26, 33,51

‘I had gone’ 1,18, 37

‘I haven't gone’ 60, 200

‘I hadn't gone’ 28, 61, 83

‘I will go’ 30, 31, 44

‘I will not go’ 62

‘May | go’ 63, 118, 123
‘May | not go’ 64, 94, 144

“This is how one should go’
“This is how one should go’
“This is how we used to go’

165
65, 66, 113
67

“This is how one should not go’
“This is not how one used to go’

‘Go there’
‘Don't go there’

68, 81
69, 134

40, 49, 86
70, 102
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Infinitive :

" AT ‘l am aboutto go” 71, 97, 101
i AT npt ‘| have to go’ 87, 141, 148
" AT H ‘I had to go’ 72,114

" &dt AT ‘I don't have to go” 73, 74, 103
" &t ot A ‘I didn't have to go” 75

Note that the perfective auxiliary following the infinitive is always /HY/. It does not
agree with the subject as it would in any other construction.

55. fem fyzdft 3 OH  d@ wPe w@E Qua

PP NP NP mVP (R)
‘I watch people........ coming and going....... from the window’.
56. §J3  wigr , oy 7w

‘Alright, sir, we will come’.
I 7=/ “Come’ verb with reinforcer. Subject pronoun omitted.

S7.

AP VP (S-72)

Z 1,

3t HIH = SH W3 ddl gl
P E

“You spoil the Surma’.
Surma is cosmetic for the eyes.

58. ¥& 3 =L g @ Wy U8 fadg foor
PP NP PP
ot e (Mm2-32)

‘One man cannot help asking about another man's troubles’.
Here /&dt/ stands between the main verb and the reinforcer /&t fgar @t is a

somewhat more usual order.

59. @&t gFt 7 I 3 s Ht wfewr wheEn

NP PP VP
(m2-25)
“The older girls were not sent to the shop’.
60. WSt grdfbort far it St 3q 3t
NP AP PP E
w3 il arenf
PP VP (S1-61)
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61.

62.

63.

64.

65.

66.

67.

‘Grazing buffaloes of others has never yet gone useless’.

NP NP NP VP
st "t Ifewm (a-67)

‘Nothning worked, no amulet, no vow, no medicine’.

for & »idd <o T e & udAe I II&A
NP VP (SI-70)

“They will never like any progressive writings’.
fure F3-/ “like’, “enjoy’, is a conjunct verb, containing an adjective /ure/.

g8, mMad Mt @ ys IJs I8 g

‘Come, let's go sit under the big bridge’. (ns-103)
[adte/ is hortative first plural of /gfd-/ sit’.

et fes ue@t & Ffa Tl
NP AP VP (S1-61)

‘No day may pass without anything significant happening’.
(Lit: “No day may remain empty’).

et & g3 "o Jyt gt €, W oym <h

NP NP VP (S1-70)

‘A man ought to be careful about his environment’.

de wwg fog mw® fazm  gEew @t gt @)
PP NP NP VP (S1-69)

‘Now we ought to change this red book’.

gdoHe HT @t ft J= @ 3, H T 2fgHt  gaut

PP NP NP
=) ey fes Sy sy Jor  gdler Hh
VP (S-72)

‘Shila, being the daughter of a Brahman mother should have had sufficient

knowledge of superstitions’.
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68.

69.

70.

71.

72.

73.

74.

He femer, 33 =, en fedhiewm 3 ua 339 Hles

NP NP
St grdte
VP

(m-32)

‘I do not want the visible, immanent life of the ten senses and five elements’.

g¢ Jfem Fdt It sft At gster
SVP PP mVP

‘We never spoke at a low pitch when we were young’.

H q4 38 T HY, gft wa &3 o
NP E NP mVP Voc sVP

‘Didn't | tell you that you should not leave the house?’
feg A v wmegft 3 3IH  FBt FIe
PP NP VP C NP VP

“Then I'll finish eating and you can talk’.

Gn 3 famfiw I8 < ® 3w & I wal
NP PP NP E VP

‘Moreover, he had to get two hundred rupees from Bije Singh’.

fem = fewar g wF Je
NP AP VP

‘He must be all confused’.
(Lit. His brain must not be straight).

Gg 3 e Ero S| &t
NP NP VP

“You won't let me give that’.

(R)

& GRSl
mVP (Ic-52)

(S1-66)

(S-84)

(SI-52)

(SI-60)

&4t/ follows the main verb because the emphatic particle /€1/ must follow the main

verb and cannot stand last in the sentence. See 9.3.
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75. Bm € U8 ¥ Cost T3t few G 3 6W & Fgat @
NP PP NP PP
He adftfmat 3 & H g9 HIS
VP (S-84)
‘Under these conditions, his father could not save him from the results of his
misdeeds’.
7.7 SUBORDINATE VERBAL PHRASES
Subordinate verbal phrases typically precede main verbal phrases and can be

distinguished by using a different set of markers. There are three common ones:
(1) The Present Perfect /femi-/ (See 5.18).

76. gAd dfdfert HE wedt mHee w SH U foerr Hh
SVP NP NP VP (m-43)

‘While staying at Basra, | acquired a taste for listening to the news’.

7. I usA & ogfent K wmt fIsT dFat §  JaEE

PP SVP E NP nVP
Hd g fEam
mVP (m-41)

‘Now as soon as the police arrived, they started to manhandle us three servants’.
For an additional example see 7.2. Sentence 29.

The Present perfect may be iterated for emphasis:
G378 mirGfemtt nrGfamit faar ‘He told us on the way’.

Lit, “as we were going’.
(2) The Past Perfect /fenfi-/ (See 5.19)

78. fast  gfewt  wgdt er = Hag 9 39N
VP NP PP VP

‘Without saying anything Madhuri followed her’.

[afenii] ‘speaking’ is preceded by /fgat/ ‘without’. /g5 € fast/ ‘without speaking’
would be a more usual construction, but /f&a/ commonly occurs in this exceptional
position. /3 3d1/ is a complex verb form. See 7.4.

(3) The Bare Stem plus /d/.
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79.

Wit g3 3§ Tt HIH ¥ e el ' oWE U8 d

NP NP SVP
3 €93 fear I sur fe3m
SVP mVP (m2-80)

‘At midnight Hari Sharma unfastened the horse of the bridegroom, who had come,

and taking it for away, hid it.

80.

81.

82.

The two subordinate verbal phrases both have complex internal structure:

we wel ' Wg 898 d  §93 0 €93 fa
NP Vv PP Vv

For additional examples see section 7.3, Sentence 31, 34 and 39.
(4) The Imperfective Infinitive /&-/, see 5.24.

Ign &t owruShdt 3t @awR g g g
&t gge (m2-41)
‘Wares does not hesitate to present his own standards again and again’.

The imperfective infinitive is comparable to an ablative or a construction with /3/

from in most of its uses. It is used to express comparison:
I US JI A darmm ? ‘What is better than leaving this place?

It is commonly used with negative main verbal phrases:
Gg A< &7 afg Afemr ‘He could n't help going’.

It is also commonly used with main verbs that have some negative implication.
&I meE 39e At ‘He was afraid to come’.

Occasionally a conditional infinitive and /3/ is used instead Thus the following

would be possible, but less usual:
39 U 3 J9 oft dar i ‘What is better than leaving the place?’

daest g en  few Fodt de I z9m s wdten
(S-92)
“Young men should not be afraid of getting enlisted in the army’.

I3g 3 ' ysgft & mewe I faw &t Sfg HEw
NP E NP E PP VP

(SI-71)
‘Even the most reactionary people cannot help praising you’.
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See also 6.11, Sentence 8, /a™H J< &3/ ‘than being a workman?’

7.8 ADJECTIVAL AND NOMINAL VERBAL PHRASES

Two verb forms are common in adjectival positions within nominal phrases and as
heads of adjectival phrases.
(1) The present Il /<-/, see 5.18.

83. = Y & fegedt Fea & G O z@r A

NP E PP NP VP
H feur Fafh (S-95)

‘Even the wheat sold for ten rupees could not bring any profit for him’.

The first NP contains an aVP /e gu & feael/ “selling for ten rupees’ modifying
[a=a/ ‘wheat’. The VP in turn contains a present Il verb /fea=fl/ ‘selling” and a complement
of that verb, the NP /&R U &/ “for ten rupees’.

For additional examples see 6.11. In sentence 7, /fH& wrae/ ‘sweet-smiling’
contains a present 1l /HAae/ ‘smiling” and its complement /fH&/ ‘sweet’. The whole is an
independent adjectival phrase. In this sentence /a7 I3/ ‘sometimes rising” is an AP.

Present 1l forms can also be used in positions normally occupied by nouns, as can
many adjectives. See sentence 68 in 7.6 where /fere1/ ‘appearing’ /&3 =7/ ‘of the vicinity’,

Ien feedhii/ ‘ten senses’ and i\ 93 Hiea/ ‘life of the five elements’ are all coordinated
by /3/ ‘and” and form a complex NP.
(2) The past /fem-/, see 5.19.

84. & fa3z ot femwz H, & CiCIE Y fgar cazr a9
Neg PP NP VP Neg NP VP
wrger il (9s-33)

‘Neither was there any rubbish, nor did any fallen piece of paper meet your eyes’.

The NP /amara =t fSar ea31/ “fallen piece of paper’ contains two modifiers, /amard
=7/ ‘of paper’ and /fSar/ “fallen’. The later is a perfect of a verb.

For additional examples see 6.11, sentences 16 and 18, and 7.3, sentences 33 and 46.
In 16 /Aafadt fagst S/ ‘golden rays-kissed” is a modifier of a noun. In 18 /nfdt y&hi/

‘with eyes opened’ is an AP. In 33 /g€t 943 3 951/ ‘having climbed on to the divine wheel’
shows a perfect verb with a complement. In 46 /fu3dft feg ¥&3Y ‘standing in the window” is
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an adjectival sentence element consisting of a perfect verb /&3 ‘stood’ and a complement
[fazdft fe=/ “in the window’.

There are also two kinds of verbal phrases which stand in nominal phrases in noun
positions or function as nominal phrases. These are:

(3) Simple Infinitive /-=7/, see 5.24.

85. g3 feg =f €S QU I I, fA? Gg d& fomas @

PP NP mVP crd NP mVP
Jg3 TUI BHIET ot & masEt A
AP  mVP (ss-10)

‘For some time she kept silent, as if that old woman did not think it proper to
prolong this matter any more’.

The mVP /fer 3% & J9 <03 BHa8<Y “to prolong the matter any longer” functions
in the sentence as a NP. It consists of an infinitive /@Ha8<=1/ ‘to prolong’ and two
dependent sentence elements, /fer a1 &/ ‘this matter’ and /J3 =Ta/ ‘any longer’. The

simple infinitive occurs in positions otherwise occupied by nouns in the direct case.
(4) Conditional Infinitive /=-/, see 5.24.

86. 98, ufgst €t g3 foofd, 3t wiBe = €3
NP AP NP
(sl-65)
‘O.K. we'll do it first for you, you come along’.
(Lit: you be comers)

M/ “‘come’ is an infinitive before /=™&/ “‘one who’.

For additional examples see 6.11, sentences 3 and 8, 7.3, sentences 32, and 7.6,
sentence 62. In 3 /=<t g&< = 975/ “desire to become a grandmother’ contains an infinitive

[g&</ ‘become’ and its complement /evfl/ ‘grandmother’. In 8, /931 ®diE € I&d/ ‘the art of
being good’ contains an infinitive /Zare/ ‘be’ and its complement /gdi/ ‘good’. /™ d< &%
Hfgar/ ‘more precious than being a skilled worker’ contains an infinitive /3</ ‘be’ and its
complement /am/ ‘worker’. In 32 /8"eH I3 St/ “for getting started’ contains an infinitive
of a conjunct verb. In 62 /+dl =u< =&Y ‘forward going’ parallels the construction in 83 but
modifies the noun /3g&T ‘works’. All these examples show conditional infinitives before

post positions, the most frequent position. In any case, they occur only in those places where
nouns would be in the oblique case.
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7.9 LONGER PHRASES

Verbal phrases are usually only three words in length. The following three word

patterns are common:

87.

main verb........... catenative........... auxiliary
T HIET € ‘can go’
main verb.......... reinforcer.......... auxiliary
g&T famm € ‘has gone’
noun or adjective....... verb.......... auxiliary

IH ddeT ¥ ‘is working’

The one common for element pattern is noun or adjective
.......... main verb........catenative............auxiliary
JH o9d e € ‘can work’

Occasionally two catenatives are used.

H 3 H3 W3 uwd § # mdd 3 Uz uht

NP C NP NP PP
SAadT &% 2y B U J

VP (k-97)
“The village community will certainly be looking at me and our family with fierce

visage’.

The verbal phrase consists of /24-/ ‘see’, /& Bdl-/ ‘begin’, /-/0-/ “‘certainly’, and the

phrase marker /-=7/ suggesting immediate future.

88.

ffr  wesr @ wAd 3% HIds fHw @ waget

PP PP
feg fog =t 23 g3 Oz ygs At I
PP NP VP
Sal e

(ns-217)

‘Swaran Singh's mind was disturbed once again because of this happening’.
The verb phrase /d< a1 ugl/ consists of a main verb /3-/ ‘become’ with two

catenatives, /& ®d-/ ‘begin’ and /-/U-/ ‘certainly’. The sentence is more literally, ‘some
disturbing matter certainly began to be in Swaran Singh's mind........ "

Catenatives after reinforcers are even rarer, but the following is an example:
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89. ug  H3f ar fegar U g en % ECERIT
C sVP NP PP
gad  fsas wer fmm
PP mVP (n-120)

‘But when the Sadhu's motion was put, he had to go out at once’.
Reinforcers following conjunct verbs are also unusual, but do occur:

90. feg [EQLE] Hes gt ufezas 3t ysH  J  JrE
PP NP VP
(m-78)

“Then, of course, the sanctity of married life is gone’.
The verb phrase /¥3H J arel/ consists of a conjunct verb /434 J/ ‘to become

finished’ and a reinforcer /-/A7-/ plus a marker.

Occassionally one catenative will be used with a coordinated pair of preceding
verbs. There is an example in sentence 24, section 6.11. /&7 @t &7 "<t aret I/ ‘is neither

seen nor thought of” are both perfectly ordinary phrases consisting of a base /S4-/ or /Ag-/,
the catenative /-fem #7-/ ‘passive’, and the phrase marker /fomr 8-/, [&T.....57...../ is the
regular way of expressing disjunction with verb phrases.

Occasional sentences seem to permit an interpretation as having complex verb
phrases without absolutely requiring it.

91. fae g Hi il de feg Soe, JAeT,
crd NP PP ?
qBaT, e, e, Ggmer 3
VP

(wc-233)
‘Like a baby on his mother's lap, he sits, laughs, plays, eats, drinks, and enjoys
himself’.

/885w I/ ‘he jumps’, ‘he enjoys himself’” might be interpreted as the main verbal

phrase, in which case it is of a simple straightforward type. The five preceding verb forms,
18a1 ‘sit’, [arer ‘laugh’, /@€ ‘play’, /dter ‘eat’ and Adter/ ‘drink’, would then be
adjectival verbal phrases. But it would then be adjectival verbal phrases. But it would be
possible to interpret the structure as being a complex verbal phrase in which six present |
verb forms are all constructed with one auxiliary in a coordinate construction.
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CHAPTER 8
CLAUSES
8.1 CLAUSE ELEMENTS

The favorite clauses type in Punjabi has one essential element, a main verbal phrase.
This may be any of the types described in 7.6. No other sentence element is required. The
following are examples of sentences consisting of a verbal phrase alone:

HJ ‘go’ (Imperative)
GiY ‘I am going’.

The latter is a shortened form, best considered as /X A&7/ with the ‘subject’ /A/

dropped. Most sentences consisting of a single verb phrase are best considered as more
complex sentences with an element deleted.

It is quite usual to have one or more elements in addition to the verbal phrase. These
are of several kinds. In chapters 6 and 7 several types of phrases were described. These
form a basis for a broad division of sentence elements as follows:

1) Those elements which are normally an NP, an AP, or an aVP. We will
distinguish five types, see 8.2, 8.3, 8.4, 8.6, 8.7.

@) Those elements which are normally PP, see 8.7.
3 Those elements which are normally sVP, see 7.1.

8.2 THE ‘INDIRECT OBJECT’

Certain verbs commonly have what is traditionally called an ‘indirect object’. It
translates the English indirect object in such sentences as:

Hae & Ade g vig fear ‘Mohan gave Sohan a mango’.
INP

But it also translates the English direct object in such sentences as:

HJE & Ao § HifgmT “‘Mohan killed Sohan’.
iNP

And in some instances it translates the English subject.

Ha< g g yrer grdfter ‘Mohan should eat the mango’.
We will designate it simply iNP, as we have above.
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The iNP is always a noun phrase with //, or a pronoun in the dative case see 5.5.
The dative case is formed by the suffix /&-/ which differs from the post position /a/ only in
that it lacks a tone. Before /&/ the noun must be in the oblique case. This noun is not
ordinarily involved in any system of concord outside the phrase.

8.3  THE ‘DIRECT OBJECT’

Certain verbs commonly have what is traditionally called a “direct object’, We will
label it simply as oNP. It translates the English direct object in such sentences as:

Ha< & »ig yrar ‘Mohan ate the mango’.
oNP

But the English direct object is about as often translated by an iNP, see 8.2. The oNP
often translates into something other than an English direct object:

HJE & Ade & 9U3 Hidt ‘Mohan slapped Sohan’
oNP

In this latter use, it is sometimes difficult to distinguish between an oNP and a noun
as part of a conjunct verb, see between an oNP and a noun as part of a conjunct Verb.

The oNP is always an NP in the direct case. It may be involved in a sentence
concord system, see 8.5.

8.4 THE ‘SUBJECT’

The most generally occurring clause element other than the mVP is what has
traditionally been called the ‘subject’. We will designate it the sSNP. In the majority of
cases it translates the English subject:

HI< & HIS & HifgmT ‘Mohan killed Sohan’.

But many sentences must be completely restructured on translation. The sSNP occurs
in two forms:

(1) as a pronoun or noun.......... with or without modifiers...... in the direct case.

(2) as a noun in the oblique case followed by /&/, or a pronoun in the instrument

case, under certain circumstances /&/ is omitted, and the noun or pronoun
remains in the oblique case.

In general, /3/ is used only with past or infinitive forms of certain verbs. That is,
with verb phrases including past verb forms or infinitives, with or without auxiliaries. The
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verbs concerned can be designated as transitives-they are in general the verbs that can
have an oNP or an iNP or both. The /&/ itself is optional in many positions, and the whole

construction is less rigidly followed than in Hindi. That is, the Punjabi uses parallels in
many ways the familiar rule of Hindi grammar that /&/ is always and only used with the

past forms of transitive verbs, but in Punjabi the /&/ is sometimes omitted.

The following rules can be given for the use of /&/ with past transitive verbs:
(1) Third person pronominal subjects are always /GJ&, €398, GJ&r &, €J& 3/ or the
equivalent short forms /&%,2&/ for the singulars. That is to say, the use of instrumental

case is generally compulsory, at least in careful speech and writing.
(2) First and second person pronominal subjects never have /&/. The forms are /H, »Ht, 3,

3Hl/ in all instances. However, in the concord system these may function as if /&/ were

present, see 8.5.
(3) If there is an oNP and usually if there is an iINP, the sNP, if other than a pronoun, will
have /&/.

(4) If there is neither an oNP nor an iNP, a noun as SNP may or may not have /&/, but will
be in the oblique case even if the /&/ is omitted. Careful formal writing uses the /&/ in
most instances. Colloquials omit it more often.

The following examples will illustrate these rules:

foSaw’ ‘.....5aw Sohan’.

§I& M G5 Aae S, ‘He........ ’

H S HAge il ’

Hae Sk Hu< & Age 2 “Mohan......... ’

Hae & S

with intransitive verbs, or with non-past forms, /&/ is not normally used:
e went’ e See (s) Sohan’.

G fam 69 Age & 2y . He........

7 famrr A foe & 2w ‘D, ’

Hae fami HJS A< & ¥eT € ‘Mohan....... ’

The subject is commonly omitted when it is identical with that of an immediately
preceding sentence. For purposes of describing the concord, it is best to consider these
sentences as if they had the sNP, and that this is involved in the concord system in just the
way it would be if expressed, but that it is dropped.
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Present of an transitive verb: ‘The.....eats then’.

8.5 CONCORD

The main verb phrase often is in concord with either the SNP or the oNP. The basic
rules are simple if the sNP is in the direct case (i.e. is without /&/), the verb is in concord

with it. If the sNP is not in the direct case, the verb phrase is in concord with the oNP if
there is one. If there is no oNP and the sNP has /&/, the verb phrase is masculine singular

by convention. The following sentences-somewhat schematic, of course-show all types of
sNP, masculine singular /437 ‘boy’ masculine plural /H3/ ‘boys’. feminine singular /331/

‘girl’, and feminine plural /a@Mi/ ‘girls’, and their equivalent forms with /&/, combined
with all types of oNP, masculine singular /337 ‘W33, masculine plural /733/, feminine
singular /&g4ft/ “orange’, feminine plural /aTgafni/ ‘oranges’, and none. The sentences are

not individually glossed. The gloss for each group will serve to indicate approximate
meanings.

Present of an intransitive verb: The

H3T Her g

m.s. m.s.
T3t Aidt g

f.s. f.s.

Past of intransitive verb: ‘“The
W3t fap

m.s. m.s.

It ot

f.s. f.s.

H3dT yiar
m.s. m.s.
m.P. m.s.
STdaft ytar
f.s. m.s.
ot e
f.P. m.s.
yrar
m.s.
H3gT yit
m.s. f.s.
H3J yiet
m.P. f.s.

gl

gl

gl

gl

2l

gl

gl

went’.
H3 e

m.P.

EEiL UGS

f.P.

H3 H3d e 3
m.P. m.P. m.P

H3 H39 ye Bl
m.P. m.P. m.P

H3 Srgaft g 3l
m.P f.S m.P

W3 ue 3
m.P. m.P.

IEt H39 gt 3|
f.P m.P f.P
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gFt  wEdt  uiEt 8l EE LU LY LIRS L) 1Y L
f.s. f.s. f.s. f.P. f.P. f.P.

gFt Igdtt utt @) EE LU 1Y LR S =i L
f.s. f.P. f.s. f.P. f.P. f.P.

S gyt 2l FEt yiEh 3l
f.s. f.s. f.P. f.P.

Past of transitive verb. ‘The...... ate the...... ’

m.S. m.S. m.S. m.P. m.S. m.S
m.S m.P m.P. m.P m.P. m.P
H3 ) Srgaft yrdt Hismit ) Srgaft ot

53
ga‘
g
%a

[ﬁ/a
2%
-
O
g%
?3
o
o3
-
O
33

lai)cgn
12
iz
EH

3
[
3
»
3
o
3
[

EEi B H3dT Suey FEt ) H3dT YT
f.S m.S. m.S. f.P. m.S m.S.
fS m.P. m.P. f.P. m.P m.P.
g B Srgdft yrdft CEiL 3 Sgdft yrft
fS f.S. fS f.P f.S. fS

.S f.P f.pP. f.P f.P. f.pP.
EEi Sy It ) YT

fS m.S. fP m.S

214
> 3
5 &
X

8.6  CLAUSE PATTERNS

At least the following clause patterns involving an mVP and one or more NPs have
been found in Punjabi:

1. sNP +mVP The verbs involved may be called “intransitive’.
Hae  famrr ‘Mohan went’
SNP mVP
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Frequently there are various temporal or locative PPs:

Hd<

SNP
Hde

sNP

EINE] famr ‘Mohan went to the city’

PP mVP
UaH wfgg  faprr A ‘Mohan went to the city day before, yesterday’.

PP PP mVP

The following are examples of this pattern:

92.

93.

AJE Hed @ SECI] feg s vAHS  UIdaHT
PP SNP mVP
Jd ad TS|

(9-123)

‘“The earth and the sky are circumbulating in their wait for the super man’.

Gt feg 98 J€ gw FH9g € ¥ 3 I 29

AP SNP
=il =rs)
E VP (ss-151)

‘There were some frightened voters of Raja Sahib gathered among them’.

IGst feg I& I8/ ‘gathered among them’ is a semi-independent AP. Properly it

should be a modifier of /2<d/, but there are already three such modifiers, including two that
are phrasal, so this is displaced. It is not a major sentence element.

94.

Gl H feq ufer & A<, feg
Crd sNP PP mvp

‘If 1 do not go for another hour then what?
For additional examples, see sentences 2, 3, 15, 23, 30, 42, 53, 84, 90.

2. sSNP + iNP + mVP.

Hode 3 HAde & <M ‘Mohan saw Sohan’
SNP iNP mVP

Frequently there are various temporal or locative PPs:

Hde 3 wAde 3§ w8y few  2fwmm
SNP iNP PP mVP

‘Mohan saw Sohan in Jullundhar’.
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95.

96.

97.

Hoie & Hoe & & 2+ St
SNP iNP PP mVP

Mohan saw Sohan at two 'o clock.

The following are examples of this pattern.

87 wye dfet @t wIg3st ¥ ude  dJodt H
sNP iNP mVP (S.84)

‘She liked the mischevious acts of her children.

Ht  sm3ad gt He wmust Wt 3 gt 9
SNP iNP PP mVP (S.77)

‘I received my atheistic tendency from my mother’.

9 A€ FE ®W  w3g fed I @ dd

Crd iINP PP mVP
37 3 T sl
E SNP mVP

‘O.K., when they kick me out of this house, you may come in’.
In the first clause the sNP /GJ/ is omitted the second clause is of pattern. I, /3w/

being oblique became /&/ would be usual but cannot occur after first and second person
pronouns.

For an additional example of this pattern see sentence 45.

3. SNP + iNP + oNP + mVP

98.

99.

Hde & Hoe & oy f@3r  ‘Mohan gave Sohan a mango’.
SNP iNP oNP  mVP

Frequently there are various temporal or locative PPs.

f'g fes HWHed & &3 2§ € f3s TUI 7 v

PP SNP INP oNP mVP

(ss-91)
‘One day the master slapped Dina a couple of times.
SNP oNP iNP mVP (da-30)

‘Hushnak Singh told this thing to all his friends’.
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100, &% 3 @8 ¥ fea U s A few
iNP sNP oNP mVP (SS-92)

‘God has not blessed Dina with handsomeness’.

The following are examples of this pattern with one of the elements dropped:

101. &7 ¥ fam fAw & 93 s adt T owrfuer
NP iNP PP PP mVP

‘On several occasions she would say this to Bije Singh to tease him.
The oNP /f&d/ ‘this’ is omitted, but can be supplied /...feg »ra/.

102. 9% &1 Fdt TH BB
ONP  nVP Voc (s-84)

‘Don't say anything Ram Lal’.
The sNP persumably /3/ ‘you’ is omitted; there could be an iNP but this slot is
empty:

Hoe & I3 & Tt IH &8
‘Don't say anything to Mohan, Ram Lal’.

103. Goe =dt  Ggs  wzr It 2 LT M=o
cp p mVP (s-78)

‘He does not owe us anything for that’.
(Lit’ He does not have to give our any debt for that’)

The following would have the iNP, omitted in 103, possibly because of the use of
AT31/*our’, which is here omitted.

PP SNP sNP oNP mVP

4. sNP + oNP + mVP

Has 3 ofg yo Mohan ate a mango.
SNP oNp mVP
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This pattern differs from the last one in that an iNP is not permissible, not simply
that has been omitted. Certain verbs take iNP (S4e), certain an oNP (¥r=T) and certain

either or both (€<). This pattern also can have various locative or temporal PPs.

104. ffedt & 83 #AGH  wBsz et 3
sNP oNP mVP (9-27)

The game of life demands living stability.

105. »@f ot npfiat <t dadt &t FIal
PP oNP mVP (m-41)

‘Henceforth’ I shall never work with the rich people’.
The sNP /H/ is omitted, but can be supplied.

106. 3s3ggdt 3 foa fes "ottt & maft vamAe feg

sNP PP PP
ey EiEil
oNP mVP (wa-132)

‘One day, in a meeting of yogis, Bharthari made a request’.

This pattern is not wholly distinct from No 3. Some verbs seen always to have an
iNP, others an oNP, and some to vacilate. That is to say, in some sentences /&/ is optional.

5. INP + oNP + mVP
Hde & w8 v gdler
iNP oNP mVP
‘Mohan should eat a mango’

This pattern does not have an sNP. It can occur with various PPs. For examples see
sentences 65 to 68.

6. SNP + AP + mVP
Hde dar ¢ ‘Mohan is good’.
SNP AP mVP

107. #&37 Eil dgaft Jar Ha9 sdt G3=st H
sNP E PP AP VP (p-22)

“The public was also eager for a better stage’.

For additional examples see sentences 8, 109. In sentences 7 and 25 the sNP is
omitted but can be supplied.
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108. feWd3aT, <o, wdew 3 ogns-fie @ I nwigd ot

SNP PP AP
Yhyt € H3 Jar g 9999 3 foma (wb-153)
VP

‘The feelings of humility’ detachment, prayer, and divine vision from with in
became divinely bright like seven colors of the rainbow’.

109. 299 =) z H =re]
AP NP VP (s-199)

“There were six people in the family’.

7. SNP + cNP + mVP
Hoe M3 © ‘Mohan is a boy’.
SNP cNP  mVP

This pattern has an additional type of nominal element cNP. This agrees in gender
and number with sNP in most cases, and the verb phrase therefore shows concord with both.

110. 3 7 fear yar R muE UG <gar Jer, 3t fow

C CRD AP SNP AP VP E CNP
CEIURVE LG 7 Ay gee
VP

‘If I had been just like my father, I would have become a good preacher or Sadhu’.

The second clause is of this pattern, with the SNP omitted because it is specified in
the first clause. The first clause is of pattern 6. /fad™ ud"/ just is a displaced modifier of

mmuE fuG =gar/ ‘like my father’. For additional examples see sentences 4, 5, 21, 22, 120.

8. sNP + PP + VP we include here clauses in which the PP seems to be more
integrally a part of the basic structure than is the case with some sentences in pattern.

Hae s »E@ ‘Mohan had a mango’.

111. smfld gew fRfw d®  JI
sNP PP vP (sl-23)

‘Kashmir is in the possession of Gulab Singh’.
/5] is sometimes used as the postposition in this pattern.
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112.

113.

g Ry
PP s

fm 9 = g H
P VP (s-117)

Z ”O-Iz

‘Bije Singh was angry about this matter’.
(Lit “To Bije Singh was anger about this matter).

9. iNP + AP + VP
HJe g 9ar Jer grdter J “‘Mohan should be good’.

This and similar constructions are very common with a /g7J/ ‘want’.

fug & w I& s Hesr  wdter 9

iNP AP VP (S-74)
‘A father should be considred more intelligent than a mother’.

10. SNP + cNp + VP
Hae 3 fefonradt gear ‘Mohan was going to become a student’.

This construction is only used when the verb is an infinitive, with or without the

auxiliary. The verb is masculine singular in any example, that is, there is no concord.

114.

7 g8<3 fHw & Hoe, 3T G HEEQ wdldt g A Hh
C NP MVP E NP SNP CPP (s-93)

‘If Balwant Singh had not died, he would certainly have become a Subedar’.

11. SNP + iNP + oNP + mVP
Gas Hid 3 ot gefenm ‘He made Bhiro a daughter’.

SNP iINP cNP VP (He adopted Bhiro).

This pattern differs from number 3, which superficially resembles, in that there is no

concord. In the above example /di/ ‘daughter’ is in the direct case, but /g=fen/ made is
masculine singular instead of feminine singular as it would be following pattern 3.

115.

AFHHed & wHt dg9 adt < adt i

iNP sSNP cNP E E mVP (da-32)

“‘We have never treated Sham Sunder as a servant’.
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8.7 POST-POSITIONAL PHRASES

Post-positional phrases and equivalent single words (adverbs) comprise a number of
types of sentence elements. Some are rather freely insertable into any clause pattern; others
are probably best considered as essential elements of certain patterns. These have not been
thoroughly classified, nor have their places in clause patterns been examined.

However, one basis of classification is important and should be mentioned.
Postpositional phrases can be substituted for by certain interrogative words-or, otherwise
expressed, certain post-positional phrases can be answered to questions asked by certain
interrogative words. There are four groups:

(1)  Locative Expressions answer the questions /fg8/ ‘where’ or /fag@/ ‘from where’.
They include correlatives of the question words, /28/ ‘here’ etc., see 5.6 and numerous
phrases with such post-positions as /fesg/ ‘in’, /673/ ‘on’ etc.

(@) Temporal Expressions answer the questions /a&/ ‘when’, and /a</ ‘since when’.
They include a number of adverbs such as /g&/ ‘now’ /udn/ ‘day before yesterday’, certain
noun phrases in the oblique case, as /€ =4/ ‘at two o'clock’, and phrase with certain
postpositions, such as /feg/, IfUg].

(3)  Manner Expressions answer the questions /fa=/, /faG/, and /fa4/. They include such
adverbs as /2</ ‘thus’ phrases with certain postpositions such as /3/ ‘by’ as in /aigt 3/ ‘by
train’, and certain subordinate verbal phrases, such as /&a feu 3/ ‘secretly (more literally,
‘hiding), see sentence 53.

4 Other postpositional Expressions. These answer questions of the form /fom &%/

‘with what’, ‘with whom’, with various postpositions. They include many phrases including
the same postposition as the question.

Presumably these four types of elements have different functions in clause patterns,
but these cannot yet be defined.

Notice that the several groups cannot be separted on the basis of the postpositions
used. In sentence 53 /few €d7s feg/ ‘during this period’ answers the questions/a=-/ and is

temporal. In sentence 91 /4t &t die feg/ “‘on mother's lap’ answers the question /fa8/ and is
locative. In sentence 75 /@d&t I7&3t feg/ ‘under these conditions’ would answer the
question /fg=2/ ‘how’ and is a manner expression. In sentence 92, /AJE Way df fFsqarafes/
‘in expectation of the superman’, would most likely be an answer to /faw feg/ ‘in what’, and
is of the last group.
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CHAPTER 9
EMPHASIS
9.1 PRINCIPLES

We shall discuss here four devices by which a sentence element is given special
prominence. We shall call this special prominence ‘emphasis’, but with the understanding
that its function is not always the same. It may be used to focus attention on the sentence
element, to signal contrast, to assist in joining sentences together in sequences, or to perform
various other tasks in the discourse. The functions in longer passages than sentences have
not as yet been analyzed and so will not be distinguished here.

The four devices discussed here are:
(1) Intonation

(2) Change of position of a phrase
(3) Emphatic particles

(4) Iteration of words.

These devices are commonly used in various combinations. Intonation can be used
alone, but the other, in general, can not be used without accompanying intonational
emphasis. The details of this interrelation of devices vary widely from combination to
combination. The devices may be illustrated as applied to the following basic sentence:

2 1
Hae wfgg  famm ‘Mohan went to the city’.
NP PP VP

This can be given emphatic intonation at various points by raising the point of
highest pitch to /3/ and perhaps also shifting its position in the sentences:

3 1

Hae wfgg  forur ‘Mohan went to the city’
2 3 1

Hae wfag fomrr Ht ‘Mohan went to the city’
2 3 1

Hae wfgg  famrm ‘Mohan went to the city’

In the following set, intonation is combined with change of phrase position:
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3 1

wigg  faer Ht Hae ‘Mohan went to the city’
31
famr  Ht  wfgg dAoe ‘Mohan went to the city’

In the following, an emphatic particle is used following the phrase with high pitch
and giving it further emphasis.

3 1

Hae €& wfgg forr ‘Mohan went to the city’
2 3 1

Hae wdfgg & forr # ‘Mohan went to the city’

Emphasis by iteration is not possible with this same basic sentence, but can be
illustrated by the following:

2 1
Hae  wsdt  faorr At ‘Mohan went quickly’

2 3 1
Hoe #adt #sdt famm Ht “Mohan went very quickly’

Verb reinforcers (see 7.4) and certain catenatives (See 7.3, particularly 12 and 13)
sometimes have functions quite similar to those of emphatic particles. Certain types of two
word compounds, particularly echo constructions (See 6.9 and 7.5) also have function
similar to emphasis.

In the following sections, the more important emphatic particles will be discussed.
The following occur:

g~ See9.3 gt 9.9
3 9.6 J 9.10
3T 9.6 a7 9.15
Adt 9.7 oft 9.13
g&HT 9.7 grgar 9.12
yf 9.8 g3 9.11
q 9.5 ar 9.14
Eil 9.4
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9.2 MEANINGS OF PARTICLES

There seems to be a quite general tendency among writers on South Asian languages
(1) to give inadequate attention to the emphatic particles and (2) to attempt to find
translation equivalents. Most of the grammars mention few if any of the particles, and most
give meanings which are applicable only to limited contexts. One of the better treatments is
that of Grahme Bailey concerning &, the Hindi equivalent of /€1/ or /dY/. He says:

““When its force is emphatic, the emphasis may be laid either on the actual
word immediately preceding, or on the fact as a whole. Sometimes the stress
is laid on an act suggesting that it was just about to begin, or was just going
on, or had just finished. Sometimes it means “‘only’’, ““merely’” or “‘at
least’’, or again it may mean ““finally’’, or *‘with difficulty’” and lastly there
is the use with “‘neither......... nor’’.

Such a statement is misleading. & ‘‘means’’ only’ in a sentence like & <& & =M g
‘I’ll give you only ten annas’. But it does so simply by the fact that it marks emphasis in a
statement which obviously implies some notion of maximum with or without €. In some
other context where the whole discourse would imply a minimum, the ‘‘meaning’’ of &
would be “at least’. Any such translation, however, is more a function of the context than of
the particle itself, and should not be considered as a “*‘meaning’’.

The emphatic particles must be described in terms of their use rather than their
meanings. In this chapter, unfortunately, it will be possible only to suggest certain features,
mostly structural relations within sentences. The emphatic particles are of great significance
in super-sentence syntax. A major function of most of them is to assist in signaling the
sequential relationships of sentences. Most of this, however, is not yet susceptible of precise
description.

9.3 /&~ [

€4 or /dY is the most common emphatic particle in Punjabi. The variant /€/ is more
frequent in colloquial usage, whereas /d/ is more frequent in formal literary Punjabi. There
seem to be no significant differences in structural relationships.

€l follows a phrase with high pitch giving intonational emphasis. It further

reinforces that emphasis. Generally speaking, the intonational emphasis is marked at the
beginning of the phrase and the /€1/ occurs after the end of the phrase. As a consequence of

the rule just given, /€1 is never initial. Moreover, /€/ is very seldom final.

1. Balley, T, Grahme, 1950. Teach yourself Hindustani, London, The English
Universities Press, P. 124.
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116. ®3r 3 A & vy 3§ fshe3 g wHaIE 3
NP E NP AP VP

(G-35)
‘Only unity and cooperation can make man fearless’.

€1/ follows the noun phrase /23T 3 |9/ ‘unity and cooperation’ which bears pitch

3/ at its beginning. This signals that the whole phrase is to be emphasized, as has been
indicated by the underlining.

If a noun phrase is to be emphasized with /€1/, it must precede the verb phrase.
Without /€1/ there would be no such restriction, and the noun phrase might follow the verb
phrase.

3 2 1

117. gagat I Hes ¥ 3FE 2
NP E NP VP
‘Sacrifice is the secret of life’.

3 1
Hfies @ 3@ & & gagahl
NP E VP NP

‘Sacrifice is the very secret of life’.

In this sentence, emphasis is on /Htea = 3=/ ‘secret of life’. It would not be possible
to put emphasis on /gg=mal/ ‘sacrifice’ in this position by the use of /€/.

2 1 3 1
Hed 3§ femfds s mae 3, 93T 3 S
NP AP VP NP

The meaning of this sentence is much the same as that of 116 above. The shift of
position of /23T 3 A/ and the accompanying high pitch provides emphasis, but it is not

possible to add /€Y for any further emphasis, because the VP precedes.

2 3 1
118. »t gt T3 s AT, IforE Asug o oo TRl
SNP PP ONP VP PP E VP

(SI-64)
‘Several times we thought of coming over to Ludhiana or Jullundur’.
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[3famE, Amud/ ‘Ludhiana or Jullundur’ is a closely knit phrase, and can only be
emphasized as a whole. If, however, /A7 ‘or’ is inserted, the phrase is less closely knit and it
is possible to emphasize either the whole or a part:

‘.....to Ludhiana or even to Jullundur’.
/€t occurs only once in any one sentence. If two more elements require emphasis,

/€1 may be used with one and some other particle with the other, see /9.5/.€t does not follow
interrogatives (See 5.6) or auxiliaries. When a verb phrase is emphasized by /€1/, the later
follows the main verb, but the emphasis applies to the whole phrase:

@, N

3 1
afg &t famm “The boy was left behind’.
NP V E Vv

Compare sentence 74, section 7.6.
/€t may occur between iterated nouns for emphasis:

U3 ot u3 ‘lots of leaves’

9.4 &

&/ is one of the few emphatics which is fairly safely glossed. It means ‘also’. Its
structural relations within sentences are very closely similar to those of /€l/. It follows a

phrase with intonational emphasis. It cannot occur initially, and seldom occurs finally. Only
one /2 can occur in a sentence. The following are examples:

2 3 2 1
119. 9t " "#H H oopft opft g9z ma Ut @
PP AP E Voc VP

(ns-25)
‘At night when she is asleep, she cries, ‘“mother, mother’.
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/A3 ‘asleep’ is a past of -H-‘sleep’. The iteration and the high pitch both give
emphasis, and the /& following reinforces that. It might be translated ‘even when she is
asleep’. but that seems a bit excessive in English. /av31/ ‘at night’ is a locative plural, see
5.4.

2 3 1
120. €Jst fed adft BH € TI3 w3Hdtt € & T Hae Asl
PP NP E AP VP

‘Among them were names of several of his close friends’.
Because of the considerable length of the NP, it seems more natural to read it with
the /3/ on /&7 ‘name’ instead of at the beginning of the whole phrase. /a€/ ‘some’ seems to

modify /A3wafti/ and would normally follow /@727 “his’ see 6.4.

For other examples of /2 see 6.11, sentences 8 and 14, and 7.6, sentence 72.

When both /€t/ and /&1 occur in the same sentence, /1/ accompanies the intonational
emphasis, that is, /€1/ takes precedence over /&/.

2 3 1
121. I HaHt = I3 & gt Gug g At gIam
PP NP E PP NP E VP

(m2-37)
‘Now, Munshi's nephew will remain a bachelor all his life’.

95 M/

4/ is similar in its patterns of use to /€l/. It follows immediately a phrase with
emphatic intonation and reinforces the emphasis.

3 1

Hoe  #Awfgg famr @ ‘Mohan has gone to the city, so why worry’.
Compare:

3 2 1

Hoe & wfgg famm @) “Yes Mohan has gone to the city’.

3 2 1
Hoe 3 wfgd  famm 2 ‘(You were asking for Mohan)

‘Well, Mohan has gone to the city’.
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122.

123.

2 3 1
Hoe 3 Hfgg famm @) ‘Well, Mohan has gone to the city’.

Constructions comparable to the last are not possible with either /€1/ or /4.

2 2 1 2 3 1
83 68 wier #e  gfger g, fUs @sa 7 Jfemm
NP PP VP PP AP E VP
(ic-33)
‘He usually comes over there. After all, his village is close by’.
3
ast o+ Jdt, feag ude 3 fag 937
NP E VP PP E PP VP
(sl-65)

‘After all, it is a train; how can it run on one wheel?’

9.6 /3/and /3

The emphatic particle /3/ must be distinguished from the connective /3/ ‘and’, see

6.7 and from the postposition /3/ ‘on’, see 5.12.

In non-initial position in a sentence, /3/ and /37 are in free variation. With speakers

of Majhi, /3/ is more common, and with speakers of Doabi and Malwai, /37 is more
common.

/31 either precedes or follows the phrase with higher intonation, but in either case

reinforces the emphasis marked by intonation:

124.

3 2 1

Hae 3 fomr Ht wigal ‘Mohan went to the city’.
NP E VP PP

2 3 1

Hae 3 forrr  H wfgal ‘Mohan went to the city’.
NP E VP PP

2 3 1

Sat &t g I s & oeF A

NP E VP

(m2-31)
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‘After all, you cannot hold the people's tongue’.

The following would be equivalent:

&gt ot g 3 = aeFt A
2 3 1

125. foft 3 goHt Tt 2
NP E NP VP (mz-17)

“The sparrow is a Brahman, isn't she?’

126. fogma 3+ 99 & dn & fazr Jfom I

NP E NP VP
(ic-24)
‘God has given plenty of things’.
/57 &/ “filling’ is a SVP, and though not directly connected to /fa=a/ “things’, is best
translated as ‘plenty’.
When two sentence elements are to be emphasized, /€l/ is commonly used for the
one with major emphasis, and /3/ for the one with minor emphasis.

3 1
127. f‘eFré‘wﬁr 3 gt 3 oA & st Hh
PP E NP VP E
(ns-45)
“The train was not to go any farther’.
Since there can only be one /3/ in a sentence, this is on the phrase accompanied by
/€. 137/ accompanies a phrase with /2/, and is thus clearly subordinate to /€1/.

2 3 1
128. It &t 3 meer & adt &t
AP E V. E (ic-19)
‘Nobody pays any attention to women’.
2 3 1
129. ya w3 3 H & 2w Hh
NP E NPE VP (m-105)

‘Even | saw half a dozen’.
Ida w3/ “five seven’ expresses an approximate number, see 5.9. /3/ and /2/ both

emphasize /H/, 2/ following the same patterns as /€/. See sentence 82 for another example.

168



/3] and /€ can combine to emphasize a single phrase. In this case, /3/ immediately
follows /€f/.

2 1 3 1
130. = i, 3a 3 o fapm
NP E E
“Yes sir, | was really annoyed’.
/3], but not /3/ can occur initially.
3 1 2 1
131. 3t get, w9 H3 B u3s B
E Voc PP NP VP

(so-34)

“Then (if that is the case), brother, do send your son to school’.
Initial /37/ may be immediately followed by /3/. The combination of /37 3/ functions

as one unit meaning something like ‘so then’.

2 1
132. 3 3 157 ot A3 M) |
E E NP Neg PP

‘So he won't go with us?’

9.7 /adl and /13=/

/Adt/ and /37 generally emphasize the verb phrase and semantically indicate a sort
of ultimatum. When sentence final they are always followed by /Adt/. They most frequently
occur following /3/ or /3i/.

2 3 2

83 we I wR ‘He dare not come’.
NP VP E E

2 3 2

7 wrfewm & wdt ‘So what if he came?’
NP VP E E
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2 3
133. €9 W3 5% wMe 3

NP PP VP E

2 1
, H 8us  feuGam

I'I'Iﬂbf\J

‘Let him come with me; | will show him”’.

g 7= 3 wf ST ‘He dare not go’.
NP VP E E E

1 2 1
134. # 3 g wipr & H, G338 Ht A grdten
E

5 &«

‘Even if | said this, he shouldn't have gone’.
[3%1/ can occur in initial position.

135. & 7 39 I &, T " fae B gger @

d

E Crd PP NP Neg NP VP PP VP
(m-63)

‘Well, if you don't have anyone of your own, why do you pile up all this money?’

98 i/

g7/ is colloquial and is rarely used in the written language. It functions very much
like /Adl/ and /337/. But whereas /Adl/ and /337 can occur in the same sentence, /Adl/ and
gt/ cannot. /d7/ can only precede /3%7/. The combination of /47 and /3&7/ is slightly more
emphatic than either alone.

2 3 2
EC I Ll “You dare not go’.
NP VP E

3 2
E L= L I || “You dare not go’.
NP VP E E
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99 [J

/3% occurs only at the beginning of a sentence and is followed by /,/ It can often be
translated ‘of course’, however.

136. gf, wmwt y g &g = doq  fegd I Her 2

E SVP NP AP VP
(m-26)
‘Of course, in due course both have the same colour’.
137. T, AIFHt @ g% Jd T ¥I Tl
E NP PP VP
(m-125)

‘However, the Sari had a different print every time’.

9.10 /J/

The emphatic particle /37 is used both in written and spoken Punjabi. It must not be
confused with auxiliary /3/ which is used only in literary language and only at the end of
clauses; /2/ is used in its place in all colloquial and much written Punjabi.

The emphatic particle /J/ can occur anywhere in the sentence, but cannot interrupt
phrase units. It frequently accompanies /3/. At the beginning of a sentence /J/ precedes /3/;
elsewhere /3/ precedes /dJ/.

2 3 3
g #= 3 ‘Are you sure he is going?’
NP VP E E

3 2 2 3 1
Faar 3 &g 3, ud geer g% &
VP E NP E

‘Even though he tries hard, he doesn't succeed’.

138. I 3 H JET, ug §xT Bl

E E VP NP
(m2-34)
‘Even though he was a one-eyed man, he was very intelligent’.
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9.11 /g3

The emphatic particle /ga37/ follows a noun phrase with high pitch. It gives a
general negative emphasis to the sentence.

3 1
K gazr wrfm A2 ‘I didn't say. did 1?°
NP E VP
It is sometimes inflected for gender and number, but this is optional.
3 1
67 "Iz d® He? “They didn't go, did they?’
NP E VP
It may also give some specific emphasis on the noun phrase.
2 2 1
vt gazr ¥3 At §8? ‘We weren't playing there’.
NP E VP PP
9.12 [Irge/

The emphatic particle /a/J€7/ occurs only in coordinate sentences, see chapter 10. It
always precedes a verb phrase and is inflected for gender and number to agree with the verb.

3 1 3 1
et Trger H, < Hh

NP E VP NP VP

‘He wasn't a man, he was a giant’.

139 T gt H, g Hh
NP E VP NP VP (m2-26)

“That was not just a shop, that was a mine’.

140 # I TJUdt F@ &, €9 AT O aw &f o famm
NP NP E VP NP NP E VP

‘I just happened to say this and he was after me like anything’.
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9.13 /fal

Emphatic /fa/ always occurs finally, after the verb phrase. It frequently means
something like “after all’, “that's all’.

2 3 2
141. wft wams &t Fds F Il
NP NP E VP E (m-29)

‘We just want to pay a visit, after all’.

2 3 2
st #w & owm fa /]
NP VP E E

‘All you want to do is to go’.

2 3 2

Gast wB & wr fa |/l
NP VP E E

‘After all, they'll come’.

2 3 2
ot faor Ht fg I
NP VP E

‘He did say so, didn't he?’

9.14 [far/

The emphatic particle /ar/ is used only in colloguial, where it is common in very
informal speech, but rare or absent in formal. It occurs after the emphatic particle /3/ or after
auxiliaries. It is inflected to show concord for number and gender.

2 3 1 2 1
141a. €8 €Gga = ot @7 @ wys & I dr H 3agd €4l
PP sSNP Neg E E Awp SNP

(R)
“There the army did not have its own cattle’.
The two parts of the sentences marked sNP are actually one discontinous phrase.
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(D)

‘They said, she was here just now’.

9.15 [&1/

/a7 is one of three negatives, /&d1/, /a1d/, and /&7/. /&1l is a feminine singular noun
and is used in such contexts as the following:

2 3 1
a3 g fFh ‘He said no’.
NP NP VP
3 2 1
8% =g S ‘He said no’.

/5731 is not strictly an emphatic, but there is usually some sort of emphasis marker in
sentences in which /&73J/ occurs.

/&4l is the usual negative in most contexts. It is used independently or loosely
connected to a sentence to mean ‘no’.

&t Has &dt famm ‘No, Mohan didn't go’.
NP VP

Within sentences it usually occurs within the verb phrase. The normal order of such
negative verb phrase differs from that of affirmative. See 7.6. However, it may be moved to
some other position for emphasis:

3 2 1 2 2 1
143. # af Tu Ui, " 3t I ust o
SNP Neg oNP VP SNP E oNP VP
(SS-1)
‘I won't drink milk, | want to eat bread’.

This sentence is in Malwai dialect, in Majhi would be:
H &t wu e, H 3 3wt @l

A less emphatic form would be:
H g0 & e, H 3 3wt 2l
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/&4t is not used with the imperative or hortative forms of the verb, see 7.6. Instead,
&1/ is the usual negative.

2 3 1
144, G358 w W g 3 Ry H3d ®, & &3

NP VP C PP PP NP VP
(D)

‘After eating and drinking everything, she couldn't find a place to hide’.
/&1 is used as an emphatic particle. In this use it comes at the end of the sentence

with // /1, or following certain other emphatics. It can often be translated by an English echo
question.

2 3 2

g far H T ‘He went, didn't he?’

2 3 2

g &t famm =11 “‘He didn't go, did he?’

2 3 1 2 3 2
145. 7 H 33 e  de€ B3, 3 gar ot Ul

C NP NP VP C AP VP E

m-(95)

‘If 1 had set you right, it would have been much better, wouldn't it?” (Lit: ‘If | had
ironed out your wrinkles.....)’.

2 2 3 2
146. g7, 8§ dJst IS Hdl € Rl
NP AP VP E
(ic-23)
‘Bebe is good for nothing except talking, isn't she’.
3 2 2
147. »m J& = & T®  dFodt € Ul
NP VP E
(m2-29)

‘Are you talking about this shopkeeper?’
[&1/ can occur with various other emphatic particles at the end of sentences, but

commonly only with /J/. Elsewhere:
2

3 2
st 3 & wd ‘If no, let it be no,
(what do | care?)’
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3 2 1
3 ST " HIS /I “Isn't he handsome?’
(ic-29)
/&1 1s also used as connective. In the form /&7.....57...../ ‘It means neither.....nor.....".
This may join clauses or certain phrase units, see sentence 24, 6.11.

3 1 2 3 1

& Sl 83 w3 onrfourar G It T 3

C E NP NP VP C NP NP VP
(m-31)

‘He neither came home, nor did he do anything’.

148. ydt @& gy udt, & 152 IR ri B <1

NP C PP VP C PP VP

(m-31)

“‘Neither he could succeed here, nor he has any chance there’.
A single /&1/ is used between identical verb forms to mean ‘or not’. The resulting

construction is nominal.

2 3 1
Ao faor & fggr feg  ga=q)
NP AP

‘Whether | say so or not doesn't make any difference’.
(Lit. My saying or no saying is equivalent to one’).
9.16 Iteration

Iteration is a common device for emphasis.
Nouns:

149. fyz fUz feg ‘wHaaag @ fegu g Hh

PP PP AP VP
(i-99)
‘In every village the people were furious with the Government’.
Adjectives:
150. €8 wor +#f go=r H, H 99 dar  fEnf
PP NP VP NP AP VP
(gs-16)

‘Here | wanted to appear very nice’.
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Adverbs:
151, fga fiw & g2 a2 fogar fHosdhd 3% dBE o

NP PP NP
735  dder Hi
VP
(S-121)

‘Every once in a while Bije Singh would make an effort to be with these industrious
people’.
Verbs:
152. Hoe nA9e ©On  fgaFt Gust fdag € waust =m A

VP NP PP VP
‘In this reflective mood, his thoughts would turn toward those Kiker trees’. (Lit:
Thinking thinking. his thoughts....)

153. W3 afgdt afddt 3 33 @@t I I =® WU § <@

PP NP NP VP
fesdh

‘In spite of my objections, she gave the bread to the Sadhu from the Kutia’. (Lit:
‘From my speaking speaking, she.....).

See also sentences, 51, 52.
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CHAPTER 10
CO-ORDINATION AND SENTENCE SEQUENCING
10.1 CO-ORDINATION AND BALANCE

Many Punjabi sentences are composed of two or occasionally more clauses in a co-
ordinate construction. These are typically joined by certain co-ordinating elements,
connectives, pronouns, or adverbs. Often these are in pairs, one introducing each clause. The
two clauses are typically connected by /,/. In this chapter, we will list and examplify a
number of these coordinating patterns.

There are also strong tendencies toward structural parallelism in the two clauses in
co-ordinate sentences. This is to be sure a tendency rather than an absolute requirement, but
it is sufficiently strong to be of considerable importance. Many of the examples below will
be spaced out to show this parallelism. A few general features are worth note at this point.
In other instances, one clause is an expansion of the other...... it has the same elements in
the same order but with one additional element. There is a strong tendency to balance in
verbal phrases. That is, both phrases commonly have the same number of elements,
sometimes the same internal structure.

Finally, there is a strong tendency to omit from subsequent clauses elements which if
included would be exactly identical. This omission of elements is an important signal of
sequential relationships between clauses. A simple example of such omission is the
following:

Gl 8 #  wmger H, 3 I Eil
‘If he could go, you could go too’.

We may consider that the second clause contains by implication /a7 #aer HY/. This
omission, the pair of coordinate markers /+........ A / “if...then...... > and the emphatic
It/ are all important structural markers in such a sentence.

154, 3ft &3 s G, 737 3Tz femem, 3

NP PP AP VP NP NP  [VP] C
3 et g, 3t EQIE] HaTl
[NP] PP AP[VP] NP NP [VP]

(9-113)
“You are young to the extent you have confidence, and old to the extent you have
doubts’.
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The square brackets [ ] indicate sentence elements which are omitted. For example,
the second clause must be considered as parallel to the following independent clause form:
/€37 373" feme™ €/ “You have this much confidence’.

155. fag3 fes Gg  wusH g I3 s feg gt

PP NP PP VP
NP PP NP VP PP
NP VP PP
T Bue 9 @ TIF  Je T
PP NP VP
(d-83)

‘All those days when the wife of that peon was in the hospital, she was given food
like the others, her bedsheets were changed like the others, and her child was loved
like the others’.

The second, third, and fourth clauses show very close parallelism in structure. The
second has one phrase /67 &/ “to her’ which is without parallels, and the fourth has /GJ€ €9

&7/ *with her children’. However, there is another kind of parallelism which cuts across the
three - - that between /67 &/, /8T€Mi/, and /8T%/ - - which further ties the clauses together.

156. #¢ Ad ¥ BRI Ut garehot ¥ Hfg

Crd NP NP

gyt figr, 3 H uat feg
VP Crd NP PP

ufgdgt ot it mat fedh

VP
(m-19)
‘When Sekhon decided to publish a selection of Punjabi short stories, | wrote my
first story in Punjabi, ‘*My Grand-mother’’.

In proverbs and similar very idiomatic expressions, there may be dropping of
parallel elements from both clauses:

157. faft ot Sfmagr y3d

PP NP[VP] PP NP[VP] 1
(n-151)
Like mother, like son.
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158.

159

10.2  CONNECTIVES

The are four simple connectives which join clauses:
13/ ‘and’.

90 0& Ercl =L gonfT, 3 Je &
VP oNP VP
fad nmer udhm

PP ONP

‘Snatch away sister's purse and take out a rupee and a quarter’.
See also sentences, 10, 189, 193, 199.

[+ “or’.

3w wfte @7 mE @9 H, 7€ En =
sNP PP PP AP VP PP

yggt fes 67 B g & Hh

PP NP VP

(9s-77)
‘Perhaps the Taj was too high for him, or its stone could not give him a swing’

(concerning a pigeon).

fJal *but’.
160 €3 wAfgy adt, ug HI IAB  wm T
(95-30)
‘She was frightened, but she came to me’.
See also sentences 166, 175.
ffal “that’.
161. Hs fam & i H, fa A aHtEt
CNP  sNP mVP C SNP
Hahr 3|
AP mVP
(m-97)
‘Did anyone tell me that pyjamas and shirts were dirty?’
162. feg fo® 3gd 937wy Jfedr, fa HA QoS
sVP NP VP C NP
EEIC gH  &da =t Hh
NP VP
(gs-41)
‘I was much disturbed at the thought that my outcaste girl was also a dweller in this
hellish place’.

See also sentences 187, 192.
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163.

[+ occasionally introduces both clauses:

=t € ©§ goar # gJd  Aredn
NP PP VP C[NP]PP VP

@)

‘Either he will stay here or go out’.
/&1 as a connective joining clauses is most usually used before both clauses:

S 3t G @8 It GH SiEy
C E NP PP VP
S ot 83 wfgg famm

C E

NP PP VP

‘Neither did he do anything useful here, nor did he go to city’.

H S gog  <fomm H, & EEEIl
NP C NP VP [NP]C NP[VP]
(m-27)
‘Neither had | seen Chakor, nor Chakori’.
For additional examples, see sentences 84, 148.

/511 is used as a connective and for introducing a second clause when the first clause

is negative with /&dt/. The combination /&t....... ELR- L / means something like “if not’.

164.

then let it be not.....".

gar  sft Hexr I S ey
AP VP C C VP

(ic-39)
‘Well, if you do not agree, who cares?’

103 /... 37/

41 “if * is frequently used to introduce one clause, the other being introduced by /3/

‘or’ /37 ‘then’.

165.

H Eir 936 J9, 3 e ufg®  Jetem
Crd PP VP Crd NP PP NP
(R)

‘If you want to hire a tonga, then you should first ask the price’.
Note that /3/ in the first clause is a postposition ‘on’.
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166.

167

168.

ug = Wey 99, 3t Adt gk
C Crd NP NP Crd NP
I g HAIEr ¥

NP VP (9-126)

‘If man wills, he can make this whole world a spiritual dwelling’.
For additional examples, see sentences 110, 114.

IBT A yg €9 der JT, Ig T J9,
Crd NP NP VP C NP VP
El 3t as I
Crd E NP VP
(m-47)

‘Of course, if the cattle give milk or are useful for ploughing, then it is a different
matter’.
137/ ‘then’ is also occasionally used after other co-ordinates:

I #Ae Hies y3y I fammr Ht, 3t UdH = efonr
CEAY feg J3 & s AU s

(ss-113)
‘Now when life was coming to an end, like love it seemed dearer to Daya Kaur’.
For an additional example with /7<.....37/, see sentence 97.

104 CORRELATIVES

Some of the most frequent types of co-ordinate constructions involve the use of two

correlatives from the same set. These are tabulated in 5.6, except that the following were
accidentally omitted.

9. g3T 1S EEY ICEM

‘this much’ ‘that much’ ‘as much’ ‘how much’
10. &7 Gar faeT faet

‘this much’ ‘that much’ ‘as much’ ‘how much?’
11. < qd

‘when’ ‘when?’

12. g< IS s I

“from now’ ‘since then’ ‘when’ ‘when?’
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One type uses a ‘J-word’ (i.e., one of the words in the third column) to introduce the
first clause, and an ‘O-word’ to introduce the second. These may be any of the several pairs
in the tabulation:

169. fAg wHedsruwu & AF AL €

NP PP VP
g8 & faedft & Jg 3 U
NP
Hqg ¢ Wdg HHZ  HE 3
VP
(g-115)
‘Where beauty is associated with evil, life and God and religion have no
significance’.

170. fder =g feuldr €8 <o Un  fhsed
(m-88)
“The more we write, the more money we get’.
“The J-word is most often initial in its clause, but occasionally it may be found in
some other position:

171, Hg H¥3 &  #A & udgr Ht Bg fEeg
yrg &t ®®  ofdft Hh
‘What was ‘red skirt” in Mauju Majra, was ‘red jacket’ in Inder Prasth’.

Two of the sets are incomplete. /feg 83/ are used in place of the missing members of
the set /fAg3T faa=1/ and /&€ §%/ to complete the set /7€ F</:

172. fagzr feas oft, G n3w =
‘He who is not fearless, is not stable’.

When the correlatives are inflected, as are the pronominal and adjectival ones, it is
necessary that the pair be in the same form. Sentence 170 shows /fA&7/ in masculine

singular, and /8J3/ in masculine plural to agree with /U%/ ‘money’.
The following shows /4.....83/ in two different cases:

173. fam woteafdt few H yger A, ©Gge few 39 g

fdfemsst H3  uze wHal

(gs-49)
‘The university where | was studying, there were about thirteen other Indian
students’.
Much less frequently, the J-word introduces the second clause and the O-word the
first:
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174. wiredt G gqr g,
ffer B9 fHer I
“The more loving a man is, the better’.

Also less frequent is the use of a J-word and an E-word (one from the first column in
the table of correlatives). In this combination the J-word will usually occur in the second
clause.

175. ug f6§ #ve,
G At 3 gt &)
(m-89)
‘But it looks as if two centuries have passed’.

6 “this’ is a dialect variant of /f£2/, and is thus in the same set with /fa</.
For additional examples, see sentences 17 and 154.

In a few of the correlative sets there is a special member which is used only as an
introducer of a second clause in a co-ordinate construction. These form the following pairs:

Ao A AR fEE L, e 3e.. ), and [AE.....3E....../.

176. # g faor R 99l (m-123)
‘He who is caught is a thief ’.

177. &4 wEget fe@ A€ g T @ g Ffen I,

SNP cNP VP
3¢ Fa T & T e I sz 3IF HIeE

PP sNP VP
(nS-212)
‘In other words, as long as they are united, no body dare touch them”’.
Notice that the sentence is arranged to emphasize the parallelism of /&gt €/ ‘of the

two of them’, even though these are embedded in structures that are not at all parallel.

Co-ordinates can be repeated for emphasis:

178. fa? e 3t =udt odft, f3@ f3°f 3at € fos
Gem Jge  Jel
‘As the war lingered on, the people were dejected’.

For a complex co-ordination with /A€.....3<....../, see the poem 202.

Occasionally, the O-word of a co-ordinate pair is omitted. In most such cases it
could very readily be supplied without making any major alteration in the sentence.
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179. A€ Hoy fews feg #ag ud & AfgA Udys @ »iy
ygt  gfods =t e uyse  aret

(9-116)
‘When man's heart began to beat with emotion, and his beauty-conscious eye was
opened, then the nature of the universe was changed’.

To make this sentence, /3/ ‘and’ should be added to introduce the second clause and
6%/ or /3] to introduce the third. The omission of the correlative pair is a stylistic device

more frequent in poetry than prose.
For additional examples, see sentences 31, 49.

10.5 OTHER PATTERNS OF CO-ORDINATION

Co-ordination clauses are frequently marked by other pairs of associated and usually
contrasting words. The following are merely examples of many possibilities.

feq....gm....../ “one.....second’ /ufa&/ “first” is not used with /g+.

180 fed 3 €7 3Zazr Hl, T IR Hal

‘He was strong to begin with, and on top of that he was bad tempered’.
See also sentence 53.

fJfgst......2d/ “first.....then’.

181. ufgst G0 HI d® wfowrfes 39 dw  feg  Goe aIml
‘First he came to me, then to you, and afterwards to him’.

NfaE..... .fug......[ “first.....afterwards......... ’

182. wdt fegemft 3F few g® I® €, fg&  GW  weat
) ufg® ot Afenm, 3 fug  dfi?
(m-50)
‘I am interested in what that woman thought in the beginning and what she thought
later on’.

Note that the last clause, being largely identical with the preceding, has most of the
elements omitted. The full form would be /67 FaTat & fUz ot Rfgn/.

Sentence 157, /fadt 1f, Gfagr ¥33/ examplifies another pair of words used to mark
Co-ordination /fadt....Efaar..../.

Sentence 192 includes a co-ordinate construction with /37<.....3</ ‘if....if....." [3<
HIdht I 72 Iradti/ “whether it is winter or summer’.
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See also line k in the poem 202 in section 10.12.

10.6 STYLES

There is great stylistic variation in Punjabi. This finds expression in particularly
vocabulary selection and in syntax. While detailed treatment of style is outside the scope of
a reference grammar, certain aspects of the variation in syntax cannot be overlooked. Only
one dimension of variation can be discussed here. The two poles can be labelled literary and
colloquial. The first is typical of written essays and the more formal parts of short stories
and novels. The latter is typical of informal spoken conversation and oral telling of tales.
Conversation in plays and some novels approximates to the colloquial....indeed in a few
instances exaggerates colloquial usage. Formal public speaking approximate closely to
literary Punjabi. The two types therefore, form the two ends of a complex continuum of
variation. Much of the material in the language can be profitably considered as a mixture of
the two styles lying at some point along the continuum. Some features of the syntactic
differences between the two styles are essential background for understanding sentence
sequencing.

10.7 WORD ORDER

The order of words within phrases is very largely fixed in all types of Punjabi except
poetic language, see 10.12. This order for noun and adjective phrases has been described in
Chapter 6. With very few exceptions, modifiers precede the heads. When there are two or
more modifiers, the order is generally fixed. When, however, noun has a complex modifier,
particularly if there are two such, it is common for such a modifier to be totally removed
from the phrase and to be treated as a semi-independent element. The following is a
relatively simple case:

183. g HI&g © feg fea st ot H, s Fh
PP NP VP AP (R)

‘Well, there used to be a very big cantonement in Bakloh’.
In a more literary style this sentence would be:

gggg ¢ 2 feg feg s &S &t gEt Hh
PP NP VP

Separating in AP from the NP in this way serves to put emphasis on it. If /g3t @31/ is
not separated from the NP, its position with in the NP is fixed.

Ifea g3t <31 <1/ ‘a very large cantonement’ is possible, /g5t <5t fea <1/ is not
possible as a single phrase.
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Within verbal phrases there is also very largely fixed order. The only exception is in
the position of the negator and auxiliary in negative sentences. These normally precede all
the verbs in the phrase but exceptionally may come between two of them:

€37 st a7 AeT| “‘He cannot go’.
€3 7 &t AET| “‘He cannot go’.

If certain emphatics occur in the verbal phrase, the order is different, but the change
is required:
€37 7 "aeT &t sdfl  “He certainly cannot go’.

10.8 PHRASE ORDER

In contrast to this very strict ordering of words within phrases, the order of phrases
in clauses is very free. It is, however, much freer in colloquial Punjabi than in literary. In the
latter there is sufficient uniformity to establish certain orders as normal. Other orders can
then be considered as departures from these norms. In colloquial Punjabi, the order is so free
that no norms can be established from colloquial materials alone. It is of course possible to
consider the literary norms as applicable to all forms, but it is not certain that it is profitable
to do so.

The following can be considered as normal literary clause patterns:

SNP + Loc + mVP
Hae wfag famim ‘Mohan went to the city’

SNP + iNP + mVP
HJe & Hae g 2y ‘Mohan saw Sohan’.

SNP + iNP + oNP + mVP
Hoe & Age & gt festt “Mohan gave Sohan a cup’.

SNP + cNP + mVP
HI< 9 »iraHt 8 ‘Mohan is a good man’.

Beyond these, however, very little can be said about normal order of clause elements
even for literary Punjabi. Most locative, temporal, manner, and other post-positional phrases
have no clearly recognizable normal position. The mVP is normally final in the clause, but
these and the various types of subordinate verbal phrases can occur anywhere before it.

It should be emphasized that the statements just made about order are statements
about norms. Departures are fairly frequent, even in the most formal literary language. The
examples given in previous chapters will show a variety of orders. Sentences with
departures from the norms of order are by no means exceptional. In much formal Punjabi
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writing they are very frequent. In works generally considered representative of good literary
style strict adherence to the norms is exceptional.

The following sentence is in normal order. It will serve as one example to indicate
the possibilities:

184. wWar gads It IR I® IS faaor 2l

SNP PP mVP
(m-74)
“The whole establishment is based on pride’.

Having three sentence elements, six permutations are possible. All are acceptable
sentence orders. Some comments, however, are in order. The place of major emphasis in a
sentence is usually initial. The second place of emphasis is after /,/ at the end of the
sentence. Various arrangements will provide various combinations of emphasis. Since the
sNP has an attached /gl/ there is always some sort of emphasis on this element. The re-

arrangements merely provide additional emphasis or revalue the emphasis on certain
elements.

(b) W@ FTIUTET ¢t g foor g, RIS =Y
SNP mVP PP

In arrangement (b) there is secondry emphasis on the PP.

(c) IGH &% 9%  foar g, IGLENR G| JTIUTET|
PP mVP SNP

Arrangement (c) also has emphasis on both the sNP and the PP. However, (c) gives
somewhat greater emphasis to the PP than does (b). Here, much will depend on the stress
patterns. If /a8#/ has /3/, this will be maximal.

(d) IGH 5% HGT JTaYTET ¢t g faaor 2
PP sNP sNP

Arrangement (d) also puts considerable emphasis on the PP, and perhaps somewhat
less on the sNP than does (c).

(e) 9% fagr @ g &®, war YT
mVP PP SNP

Arrangements (e) puts the emphasis on the mVP and the sNP. The balance of
emphasis depends on the pitch distribution as in (c).
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Note the order in the sNP - - this change is required: /€1/ cannot stand in sentence

final position; it, therefore, stands before the last word in the phrase to be emphasized when
the phrase is final. Otherwise, it usually occurs at the end of the phrase.

(oo fagr € Aar dt YT, Ien I

Arrangement (f) gives a certain emphasis to all three elements, but again just how
this would work out in detail depends on the pitch patterns. Any intonation which tended to
equalize the emphasis on the three elements would be most unusual.

In the above examples /,/ has been written in some. In general /,/ is not to be
expressed in (a) or (d) - - the ones with mVP final and in its usual position - - and is quite
usual in all others - - ones where the final element is out of normal position. This is one of
the considerations that leads to recognizing (a) as the norm. In most, /,/ is only possible
before the third element. However, in (f) it would pe possible after the first element:

(0) 9% faor € AaT IRt g, IGn =
mVP SNP PP

This would increase the emphasis on the mVP. In general, emphasis is increased in
shorter intonation spans.

A second sentence will illustrate some further features:

185. & 3t wmew Ry A3t @ Tr RS Y
C SNP cNP VP
(m-2-75)
‘Moreover, Bhai Atma Singh was a friend of the sadhus’.

Twenty-four permutations of the four elements are possible. Most of them are
acceptable sentences. It is not feasible to list them all and comment individually. Those
arrangements with the VP /A&/ initial are considerably less likely than most of the others.
I&78/ is most likely to be in initial position; for it to follow the first phrase is almost as
probable; but the probability declines considerably if /&78/ is put still later in the sentence. It
is not possible for /a7&/ to occur in the second intonation span. That is, it must precede /,/ if
this occurs. The combination of these preferences will make some of the twenty-four
permutations highly improbable, and a few impossible. Others, however, will be highly
likely. In this respect this sentence is distinctly different from 184 in which none of the
permutations can be said to be highly improbable, though, of course, even there they are not
all equally likely.
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There is an additional complication in sentence 185. /A3t €/ ‘of the Sadhus’ is an AP
contained in the ctNP /A3t € R “friend of the Sadhus’. Such APs are often detached from

their phrase. This gives rise to a number of additional arrangements. But again a few are
probably impossible, and a number of them are highly unlikely. The following are but a
small sample of the acceptable orders:

(b) & w3t @ &t oA, It owmadr
C cNP mVP  xNP

In arrangement (b), /3/ can be put on /H3% to give emphasis to this element.
Secondary emphasis would be on sNP.

(c) nat s 3® W3t g, gt o fHw
cNP mVP C AP SNP

In arrangement (c), emphasis would be on /A3 which would probably have /3/.

(d) gt waw R w8t A &, A3t ©l
SNP cNP  mVP C AP

In arrangement (d), the sNP is emphasized, with secondary emphasis on /A3t =/.
/&78/ is here about as far from initial position as it can be.

(e) & Wt oA gt owmeyr fHw, A3t 2
C cNP  mVP sNP AP

In (e) if /3/ is on /A1 the major emphasis would be there, with secondary emphasis
on /A3t 2/. Some such device would be the normal way of putting emphasis both on “friend’
and ‘of Sadhus’.

There are a few other limitations on order. In sentence 53 there are two PPs:

[en = fex & 3/ ‘to another corner’. These may be separated by some other clause

coming between, but their order cannot be reversed. This co-ordinating device demands a
fixed order of the co-ordinated elements, whether they be clauses or phrases.

10.9 PHRASE ORDER AND SEQUENCING

To say that a given sentence can occur in large number of different permutations can
be misleading. In isolation many of the possible arrangements listed and discussed in the
last section would sound (or look) very peculiar indeed. Many of the orders are permissible
only in certain contexts. Conversely, for any given context, only a small number of the
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‘‘possible’” orders are actually permitted. To make an accurate judgement of the
acceptability of a sentence arrangement it is necessary to contextualize it. In 10.8 we have
considered a sentence as acceptable if it seems possible to construt a context into which it
would fit acceptably. In some instances, it would not be easy to find such a context.

There is thus a strong interdependence between sentence arrangement and context.
Looking at this from the other side, the sentence order is often a signal of structural
relationships between successive sentences. Only a few hints at the operation of this system
can be given. To give more would require a tremendous amount of careful investigation of a
sort that the present study only prepares the way for.

As an example to illustrate this consider the following sentence:

186. 9gHE WG d, B wdig =l

sSNP AP  mVP CcAP
(m-120)
“The whole guilt is the red skirt's.

The normal order would be the following:
HI dHd & udd €

SNP CAP mVP

A modifier of /aHa/ ‘guilt’, ‘trouble’ has been detached and moved to pre-verbal

position as a semi-independent element. The cAP has been put in post-verbal position. This
puts emphasis on /aHd/ and on /&& wdard €7/ ‘of the red skirt’. The following are the two

sentences immediately preceding 186, which ends the paragraph:

187. wmyt Ut 3 ygt e Jq,

SNP mVP
fg  fagga s SomH9 I,

C SNP CAP mVP

e+l wieHd dHT JI

SNP cAP mVP

(m-120)
‘It is my very firm opinion that Brij Bala was guiltless. The army officer was
guiltless’.

The “*emphasis’” on /add/ is really only a device to tie this sentence in closely with

the previous two sentences. These in turn are tied together by the close parallelism of the
second with the last clause of the first. Indeed, it would be quite possible to consider that the
two sentences are basically identical, but that /»mut €t Udft 3 Y&t ae J, fa/as been omitted

from the second. If /AT37/ or /&7 uiard =7/ were initial in sentence 186. It would weaken this
connection. Moreover, the placing of /& uiard =7/ at the very end of the paragraph with
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emphasis consequent on occupying a single short intonation contour after /,/ gives ‘of the
red skirt” some prominence. It is in fact the climax of the paragraph.

The commonest departure from normal order is the transposition of the phrase to
post-verbal position. This can be almost any sentence element. The following examples will
show some of the possibilities:

The sNP is moved to post-verbal position:

188. fsz g&f aramt gieet gt 2l
PP PP PP VP sSNP
(P-117)
‘Everyday food is spoiled like this’.
(Lit: “is spoiled to the dogs’).
The oNP is moved to post-verbal position:

189. fmm € fa@ 3 & ar? He @ de

AP sNP mVP oNP
3 > & H fagh
mVP oNP

“‘Neither did anyone sing songs for him, nor was he praised’.

The clauses here are quite parallel, the sSNP /fan &/ ‘anyone’ and the detached
modifier of the oNP /fAm €/ “for him’ can be considered as implied in the second clause by
omission. The use of /fAr/ is part of the apparatus joining this sentence to its context.

A PP is moved to post-verbal position:

190. =7 g3 3 Jdendt % W3 famr JeR few

(m-120)
‘God so willed that Hardwari Lal died in that accident’.
A oNP is moved to post-verbal position:
191. Adt  wft goet Goe &t H, I Heal
(m-18)

‘My second story ““Wairan Mander’’, was in urdu’.
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10.10 PRONOUN OMISSION

In isolated sentences, pronouns are often substituted for noun phrases. In sequences
of sentences, the pronouns are generally omitted if the subjects of successive sentences are
alike. Under many circumstances, therefore, the use of a pronoun is a signal of change of
subject. The following paragraph will illustrate the omission of /GJ/. This has been supplied

in [ ] wherever some expressed subject would be required in an isolated sentence.

192. "I »E W  wa  Hg  swI de,

PP PP sNP mVP
fa 8 Gzl I Hadh de, I I
C SNP mVP PP oNP VP PP oNP

‘Early morning, when one could hardly see anything, she would get up, whether it
was summer or winter’.

183/ ‘She’ is expressed in this sentence, the opening one in a sequence of similar
subject. Note the nice parallelism in the /3 Ageht d< < Frawi[d<]/ ‘be it cold
weather, be it hot weather” with the deletion of the second [J< ].

193. &7 s} d [E9] us & Fadt A 3 [E9] =u

dJ

SNP oNP mVP C SNP oNP
wff, ¥ da & gH & fasdt GicH
mVP

‘After taking a bath, she would recite the sacred hymns, and she would take care of
the milk and other things in the kitchen’.

/a7 T g/ ‘after bathing’ contains two parallel verbs /&7 ‘bathe’ and /T/ ‘wash’, see
7.5.2. fgu =dt/ ‘milk and curds’ and /g% dd/ ‘stove and hearth’ are two-word compounds
both used to mean “kitchen things’, see 6.9.1.

194. wfewt feg, umgt feg, <afawt feg, {89} w3

PP PP PP SNP  ONP
gad gt {3} fs@ wma ®§ {87} =<,

mVP C  iNP sSNP PP
UH  Hgdl Axigdt

mVP mVP
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‘She would sweep (Lit: ‘give the broom to’) the rooms, the entryways, the
courtyards, and she would put every little thing in order’.

‘/3t3 ggdd/ is a compound of two words both meaning ‘broom’. /fsa/ means ‘small
thing’; /A is an echo see 6.9.5. /9T U/ “four sides’, /9</ is a dialectal form of /<7d/ “all

four’ synonymous verbal phrases in apposition. This passage is characterized, stylistically,
among other things by the heavy use of repetitive compounds and of synonymous
appositives.

195. fegs @@ € fed fed g FIT Gs =L,

PP sNP mVP
3] Gust & [E9] weraet fraradh
C iNP SNP mVP mVP

“Then her younger brothers and sisters would get up, and she would dress them
properly’.

[fea-faa/, iteration of an adjective ‘small’. /9= 337/ ‘sisters and brothers’ a two-word
compound, see 6.9.1. /8& gfde/ ‘finally get up’, see 7.3.7. =g« faa<t/ a parallel
construction to /Ag<t ABtaEl/ in 194. Both mean to “fix up’.

196. feg [B9] d& <Zag < Miagd Bar A
PP  sNP oNP mVP

“Then she gets busy with cooking the dinner’.
[3& Zaa/ “food’, another two-word compound, literally both means ‘bread’.

197. wufgdt [E9] Tour & gfgdt, [3] [E69]
PP sSNP  oNP mVP C SNP
gHteT g9 Iyt
oNP mVP

‘At noon she would sit beside the spinning wheel, and do some embroidery’.

198. fug®& ufgg [Bg] W&  Sagt € ys €y =

PP SNP  oNP
fegg gt

mVP
‘In the afternoon, she would take care of the fodder for the cattle’.

/M Fargt/ “cattle’, a pair of near synonyms. /J&/ ‘fodder’ is followed by an echo
/<8/; in isolation /€8/ would mean ‘a handful of fodder’, but this meaning is largely lost in
the compound.
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199. feg [B9] T3 =« 3 ZJag  [Fad] [3]

PP SNP oNP mVP C

[€9] e 3 ufg® wfow 5 o=

sNP PP INP oNP

udht dht gt G}, 3 fem  3qf
mVP C PP

uzr adf fam W Gt wiy mar Al

PP PP SNP mVP

(d-92)

“Then she would prepare the evening meal, and tell the children stories of giants and
fairies before they sleep; and no one knows her eyes close’.

[e<t udhi/ ‘giants and fairies’, another two-word compound. Note the total

omission of the verbal phrases from the first part of the sentence. In this sentence, the
pronoun is expressed because it is in the genitive case /8J€t »id/ ‘her eye’. The subject has

changed. If another sequence of sentences with ‘she’ as subject follows, the subject /S3/

will normally be reintroduced at the beginning.
Under the somewhat different circumstances, pronouns may be repeated for
emphasis in a series of short quite clearly parallel structures. The following will illustrate:

200. H Hust & g@nar, ot I, Goer uet,

sNP  iNP mvP (

Sgur u3, Gadt wifrat, 3 Gour fis =

El )= ggar, H FZ &4 e,

) SNP  oNP sVP
g5t % <TI A g9 [H3] we J
PP SNP INP cNP mVP
(gs-28)

‘I will tell Makhni that |1 have not forgotten anything - - her cow, her water, her
letter, her half anna, and her sitting on the platform with her back toward me. I
remember everything as if all this happened only yesterday’.

The series of phrases marked () are something of an interpolation without any clear
structural relationship to the sentences around them. The repeated use of /8J=7/ throws them

into very strong emphasis. But only the close parallelism prevents their being misconstrued
by the reader. Such a series must be considered as in highly special style and of very
infrequent occurrence.
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10.11 ONE PHRASE SENTENCES
Conversation makes extensive use of one-phrase sentences. Most often these can be
considered as shortened forms of longer more normal sentences which might be used in the
same context. The longer form would, however, often carry an implication of extreme

formality. Commonly a conversation will open with a full sentence, after which it will be
carried on for some time in shorter forms.

For example, an opening question might be:

3 1
feg St W ? ‘what is this?’

Then the next question might be simply:
2 3
3 feg ? ‘And this?’

But the second question is best considered as an abbreviation of:

3 feg St oy ? And what is this?’

Answers also are usually shortened sentences, often of a single phrase, though longer
forms are possible and occasionally used. For example in conversation the following
question might be answered in atleast any of the following three ways:

3 2 1

fog  faor Has ? ‘Where did Mohan go?”’

2 1

wfag | ‘To the city’.

3 1

wfgg  foamr  Hh ‘He went to the city’.

3 1

wigg  famr A Ha< | ‘Mohan went to the city’.

In literary Punjabi, such questions and answers would be more likely to be of the
form:

Hae fag fapr H? ‘Where did Mohan go?’

Ha< wfaa fam /i ‘Mohan went to the city’.

The following conversational question form would also have various possible
answers, the shorter ones being more usual:
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3 2 1

fag <o H, Hoe 3 ‘who saw Sohan?’

3 1

Hae 31| ‘Mohan’

3 1

Hae & <t A ‘Mohan saw’

3 1

Hoe & =fmm it Age 3| ‘Mohan saw Sohan’.

The equivalent literary forms would be:

&g Aoe & 2fgnm Ht ) ‘Who saw Sohan’.
Hae & Hoe g <M H ‘Mohan saw Sohan’.

Such literary forms are, of course, only forms, and departures from them must be
expected. However the departures would not be so frequent as in colloquial, and in general
longer forms with more nearly normal order will be much more common in all forms of
written Punjabi than in conversation.

10.12 POETIC SYNTAX
Poetry is characterized by great freedom of order. It differs from both literary prose
and colloquial speech in that there is appreciable freedom of word order, not merely of
phrase order. There is also considerably more omission of certain function words than will
be found in prose. These features can both be illustrated in the following two poems. Each is
given in the original form followed by a re-arrangement into normal order is, of course, in
an older form of Punjabi. In some instances modern forms are substituted in the re-ordering.

201. (a) fed fege @Tec Wt Eagm |

Tgamd feq fegs gree wre
SNP PP mVP

‘One day Durga came to bathe’.
(b) ffeg faggr Aot wmus T &

ffeg & Gog »uE gy  faggr merdh
SNP iNP  oNP mVP

‘Indra told her the tale of his misfortunes’.
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(c) &ls Tt Taget w3 wadd
g T¥6<l  Sddel Ble B
PP  sNP oNP  mVP

“The devils have snatched away from us our Kingdom’.

(d St f3dt ugedt |t wmmush

f3dt »rust <@dt At fegrdh
‘They have spread their influence through the worlds’.

() ¥ =TT TuE I maEAN

Te  TUet §%, 3 mHaeSA
PP VP C PP

‘And they have spread over the heavens, and even Amraoti’.
() f&3 T< A<t A&t A
Ag&T  gEdt & €< gaet  fE3l
SNP oNP mVP
‘All the Rakshas have put the Gods to flight’.
(99 fan & A3z A<t Aow €3 3l
frx & Aoy 23 & fizr e
sNP iNP mVP

‘No one can overpower the devil Mehkha’.

(hy 3 v 3t & wdamw

e Tgdm, H 3t FH 3FE
VoC SNP oNP mVP

‘O Goddess Durga, | have sought your protection’.
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The most extreme examples are seen in line f where the verb phrase /3amt f&3/ ‘put
to flight” and in line e where /=uret &/ “finished spreading out’, are divided and inverted.

Note : The /&/ does not appear in the original at all, but is supplied twice (lines b and
f) in the re-arrangement.

The following is a modern poem by Sant Singh Sekhon (So-121) in the same
classical /<7d/ genre. The language here is more modern, of course, but there are occasional

archaistic touches appropriate to the classical form:

202. (@) AT FEINI 5} H 3" 2o
H 3 Ju  FEIHY <} AT
sSNP PP iNP mVP
‘I know Nadar Shah more than you do’.
(b)y J 3ft Guag, st FHa ' w»m
3t Bug St 3, 3t Bug Fat = g &t

‘What is your age? Not even one half of thirty’.

(c) &tz 3F* A F I FE
It 3 3 A" 0§ g 3

SNP INP mVP
“‘Histories have confused your thinking’.

(d) s=aag Gl gHHY  ge|
STEgHT gt gAHs g€ &dt Hh
SNP cNP mVP

‘Nadar Shah was not a stupid villain’.

) Tt I wff gm g I el
7€ B9 I g 3 zft  J<el
Crd sNP PP AP VP

‘When the people are oppressed by the ruling dynasties’.
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(f) Id w3 wifld ads A€ UdT =E
7€ 9w 3 CEICERYCE LY N Y
Crd sNP iNP VP

“‘When king and ruler mistreat their subjects’.

(9 y<es ¥3 ¥3 3 72 At &4
A€ @3 @3 3 e Bdl A
Crd sSNP iNP VP

‘When the fences begin to eat the field’.
(i.e. when the protectors begin to assault the protected).

(hy v= € oy ¥ g 3ql
= 1= B | muET 391 o 5|
Crd sNP oNP mVP

‘When the Kings themselves have completely lost their self-control’.

(i) 8¢ g3 wid feg aff gue gWl
feg &8 3 g 3 mfle s T8 Juel
PP sNP mVP

“Then little people, big people, and rulers do not hesitate’.

) &€ It Tge, It @ SE3El
(k) "WH  FH  AHH B, da  de ==
6 B3 Ide fa Jq€t MR IH AN & e

PP sNP mVP C SNP INP mVP
=8 g B3 Jg I A gg  J<2

PP sSNP AP VP C AP VP

“Then people wish that someone might change that kingdom and society, be it good
or bad.

) ST &t fem  3g  Cfenr H 3|
I3 fem 339 IEIHEd &t Gfon Hh
Crd PP sNP mVP

“Then under these circumstances Nadar Shah arose’.
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(m) &F =w dow e G@e usel
150 IS s en feg ©O8e uze fFh
sNP PP mVP

‘He brought revolution in Iran’.

Er 3t FEm @ Eil g d H3
PP SNP sVP mVP

‘Even the people of Kabul joined him enthusiastically’.

(0) udt fdenss 3 feg ©m 3 He|
fega fdemss ) 152 ipsiil
PP SNP iNP ONP  mVP

ﬁ

*‘And then India called him’.

Line g contains an example of a verbal phrase which is divided and inverted. Line i
contains one which is inverted but not divided. Line m contains an echo compound /&<

us</ ‘change’, part of another inverted and divided verbal phrase. In a number of places,
post-positions or connectives are omitted.
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NP

SNP
oNP
iNP

AP

VP
sVP
mVP
Adv
Pr

PP
Crd

Sing.
Plur.

Masc.

Fem.

ABBREVIATIONS

Noun

Noun Phrase

Subject Noun Phrase
Direct Object Noun Phrase
Indirect Object Noun Phrase
Adjective

Adjective Phrase

Verb

Verb Phrase
Subordinate Verb Phrase
Main Verb Phrase
Adverb

Pronoun

Connective
Post-position
Post-positional Phrase
Co-ordinate

Emphasis

Singular

Plural

Masculine

Feminine
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